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APOLOGY 


Ndt only luiiong the cilticatcd Endian p&uple^ but among 
Englishmen ihere are many ini'luding myjtell who arc n aufTic- 
ieiitJy ignoFanL of Frt-nch to require the aid of a translation 

Wlicri in 1915 I eanie across Professor Jonvcay-Duhreuiri 
admirable work, I was neverthdoss able to follow it puffieicntly 
well to think it a pity tjiat it fchcnild remain a sealed book to 
I he inaiority of people in that part of Endia witli the icono- 
graphy of which it deals- 

^ 1 submitted a translation of part of it to the author of the 
original who was kind enough to approve of my elTort. itereod- 
ily gave hh purniisaion to my continuing it on certain condi- 
llouB, the niosl important one being that I should undertake 
to publish it^ Having done so T was bound to go on. 

My time was limited, so 1 called my son who had made better 
use of his edueational opportunities ihank-F^^d, to riiy aid. 
\\'Jthoiil hesitation he condemned niy work^^^ icing tao literal. 
This soved me a lot of Iroubla at thc^lj^^jrfor it epab^ed me to 
flcntence him to make the tronsJatioii dc notr?. wkieh penalty 
he could not evade Without defiance of parental authority. 
In course of lime it wus done. We thus became partners in 
the ohligaUon iinjioscd by Professor Jouvean-Duhreuil to pub¬ 
lish the book in English. 

Our next dilheulty was to obtain the blocks for the illustra¬ 
tions, without which the work would only be fit for book¬ 
worms. ll was not lill the glorious summer of 1925 during a 
short stay in Paris^ that we discovered their fate. 

They belonged to M. Guimett the famous arcbaeologistr at 
y?hose instance Professor Jouveau-Dubreuil had so ably and 




APULOGY 


arduously uxpUir<id the siib]ec!t. Mr. Guimcl di«d and left his 
museum lo the French Government. The Curator of the Arehivca 
was called up for service during the Great War, during which 
tn company wilh ao many heroes, ho fullillef! tlic Great Suert- 
ficOi iC L F* His successor fmmcl that the blocks wore lost* 

We were still bound by our promise to the author and even 
if he should Dissolve us^ we were unwilling to become tf quilterfl k 
So new bkeks had to be modo ol great e^epenae, whidi add^d 
mudi to the cost of this book. 

The long delay was not without advanLager For in the mean¬ 
time by residence among French people, my son added nmeh 
to ills proficiency in their kngiiage, while [ look the oppor¬ 
tunity of my short leave In England lo learn a liltle EngHsh. 



The result of all ibis may heoelil our readers, but was deplor- ■ 
able to me personally, for lo my horror, my son cimdemned^^^’ 
)iii$ own translation and tlirew‘ it ut my head. With sweat sulhc- 
lent to bring forth the infant Pulliar (see page 40) I laboured. 

This is the result* 


For the text, my son who has adopted tiie diacrJttcs and 
accents of the original wilh meticulous carci deserves the credit. 
For the tranilalion of the voluminous footnotesj [ take the 
blame. With those of Burnouf froiji Sanskrit poetry into French, 
f have assutiled more freedom than f would with the author's 
text. The sense has not been altered and 1 hope my daring 
baa not Failed to preserve to some small extent at least;, the 
spirit for which M, Burnouf had so remarkabk a gift. 

July, 192fi* A* Ff M. 
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INTRODliCTION 


Southern India is ruthcr ii vague lerni. In this book it dtaoles 
tlic aireteb oi oountn' along the Coromandel coast, from the 
mouth of the Northern Pennar river to rape Comorati, It is 
a region with certain dtstincthe rharacterifllJca. Its monumeeu 
belong exclusively to the Dravidian styJep and its piincipaJ 
Language ts TamiL 

Elsewhere, there b a marked difference in ibo Language, 
people and style of monuments^ In those regions, Mnlayatam> 
Canaretfe or TeLugii are spoken, and the monmnents belung to 
the Cbalukya or iNorthern Hindu alyle^ 

This work eon corns the iconography of the country of Dra- 
vidian Architecture and the Tainii language, which camprbei 
the ten districts of N. Arcot, MadraSj Cbingleput^ S* Arcol^ 
Salem, Coirnbatore, Trichinopoly* Tan|orc, Madura and Tin* 
ncvelly (IJ. 

Tbb iconography is almost entirely Hindu, The Mtumlmans 
and Christians have always been relatively few in this part 

(i| ItamDad Diilricrt If O&w itiade up of N. Tinnevelly sad Si, Hadura. 
(Tr,) A few foutaoten io thb bo&lt feuve lifea added m thoff of tlia aulhor 
of eIm ofiftniil. Each uf these for w£ueb the tranilalari ire f^cly vrsponsiblf 
ii mnrhed 
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of Southern Endia. boutli of the Ponnar river liartlly a trace ol ; 
ElodiJhlsni is founds 

iSoiiic Images of Jain somts occnaionady €>ccup^ sometimes 
slimding naked, at othcra seated with legs cTosacd and with 
a halo surrounding ibeir heads (J). Bui Jnioi^im never seetii& 
to have nourished in this report. 

From the time of the oldest historical dociiinentSr the Tamils 
have been what is called lu India^ Brahnunienh Their rcHgion 
is Hinduism, which we cannot define in a few words. In four¬ 
teen centurie.^ this religion has become much modified, and has 
split up into numerous seels. Eminent teachers have preached 
ideas of a very exofted philosophy as appertainiog to it, hat 
these hove only served to increase the difFerenccs of calls and 
dogmas. 

We arc concerned only with iconography, and therefore 
the matter heeonies comparatively simple, for although thft|| , 
lliodus do not often agree about philoiophic ideas, they hav^^^ 
always heeii in toniplele accord on the manner in which their 
gods and religious scenes should be portrayed, 

iconography in Southern fodia is entirely religiou 9 p and as 
liturgical subjects cannot be treated avcopding to the fancy 
of the artist, extremely strict rules always goveru the nntthod 
of representing the gods and the sculptors chisel b in variably 
guided with exact precision. 

Fop example^ in our days an artist who wishes to delineate 
Pidliar (f7an^a) cannot depart from the exact form fixed by 
eustoni. Not only muat he give the god an elephunl's head, 
but he is eoinpcUed to direcl the end of the trunk towards the 
left hand which holds a pice cake. One of the tusks must be 
broken, and that tusk jtiusl be the one on the right. The order 
of the etuLleuis must not be inverted^ The synifiol ealfed anfrusa 
must he in the second right hand and liie pdsa in the second 
Jcfi hand. 

A sculptor who wished ro represent the god in any other 
way I would he neeused of not knowing hU profession, and of 

_(i( AI AUAukuppani near I'ondich-crry, not fur from l|t« burtiins^ ground 
Of thff dead, Ihm if a Malar ql chi« kind, fl h afo*Ut 1 % U^h, 

ami if pnitoet#a hy o hul which the tndiau^ Call Rrahm^^ 
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vioktinft tbe most sacred kws of religido. Tbe BraHiiLms would 
refuse to pay for auch work, or to worship this heterodox divm- 
iiy+ An idol which was not made in oecordance with the rutes^ 
would not be reverenced. 

Ill the course of centuries the rules have beca mcKtiliod. If 
□n ancient or modern relief of the same suh|ect are comparedp 
difTereiices, often eonaiderublOi would be obvious ; but if in* 
stead of contrasting images of dllTerpni erasT conteniporanrous 
images are compared,, it wdll be seen that they are idcnlicBh 
except iti trilling matters. 

It may tliercfore be taken as true ihai^ with regord to the 
country of Dravidian Architecture and Tamil language : wAen 
Y the mme itubjec^ it represmtrd on ;}]onuinent<!r 0/ ih^ ^ame nge 
U i> depicted m the earns manner. 

So in each period the w^ay of portraying gods and religious 
I scenes are ruled by strict laws. It is for I his reason that kono- 
graphy has become truly a Science, 

This work on the religious iconography of Southern India 
is divided into iw^o ports which dilTer in their object^ method 
and results : 

Isi, the jstudy of Modern iconography ; 

2iidp the history of iconography. 

Modern iconography can easily be stiiHicd in he entirety. 
All that is necessary b to obtain a good spedmen of each of 
the modern imageJ w^hich represent gods or religious scenes 
which are the lixed pnticrns copied identitally everywhere 
at the present time. By enquiry from artists, scuiptors and 
painters the following facts may be BEcertained about each 
image : , 

1, What il reprcBentSp and the legend to which it refers. 

2. The name of the subject itself, and the technical naines 
of the parts which compose it,, snch as peopk, dresses, era- 
hie ins etc. 

3h The raHty or frequency of the subject in mfufern icono¬ 
graphy* 

On the other hand, the study of ancient images b diflicult 
and uncertain. To know exactly what those painters andaculpt- 
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*rs wished td represent, It would be necessan that they should 
have mTittcn complete treatises on iconography, that their 
books should be exlant in our own time, and preseni lull proof a 
of Quthcnticity. 

We do not passesa any work of the klijd. We iniist Jail back 
on other metboda. In default of technical Uteitatura, a search 
has be made in religious and literary writings for information 
on iconography. Arebaeobgists most seek (or texts which they 
can apply to imageSn 

Often no one can he found who is ^blc to expbin iconn* 
graphical details. It frequently happens that several legends dif¬ 
fering lotolly froiij eucJi other can bo applied to the same image. 
From the texts alone it is impassible to nrrivo at an exact know* 
ledge of what the artist wished to delineate. 

Finally, for this method to be of %'aluc it ts important that 
texts used to interpret the images, should deal as nearly as 
possible with the same locality and be contcmporaneoiu with 
the images theimclves. 

Tl IS clear that it is not right to interpret a low-relief carved 
on the bonk of the Cativcry by means of a text WTitten on that 
of the Ganges, —again it would be illogical in interpret a 7th 
century image by a 10th ecatmy- text. 

For the iconography of Southern indk It is evident that the 
greater part of the olaesic Sanskrit works of which translutlons 
are found in European libraries are of no avail, as they arc in 
no way applicable to South India, It is Tamil literature that 
must be the subject of tesearch# Unfortunately wrork* written 
in the South of India are still ver>^ little known and their age 
uncertain. The greater part of them are modern and could 
only be med for imidern iconography, for which no such help 
is required. The lirsi thing would be lo find the age of the Tamil 
works of which only copies arc available. It would be necessary 
to make sure that these works had ticither heeti altered nor 
interpolated. We shall not therefore try this pkn (1), but make 

(Ij Qu#Equei judU 4prli la pahUeailc^n <lu ouvrs^, tn 

J A i.npinalhA Had Um\l par^tn-r I# vol, [ ion tiinda JfwitPmi'pAt, 
{The Law Pnatmg .Houdi Road, Madr-ad], dont I? ttait nrf- 

eiMiDirnl I ftude dd I'ifrdaQgfugthit^ k IVidr d«i tester, 

Le J«cteur trouvtra dAn* ce iRvant ouvrRiic d'lnnDiqbriibleR rtmciinc' 
lUfnU dp iMtrt m^dita. Lp vdI H panlt ed 1 D 16 . 
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use of a purely archaeologiefll ii?ethodj whicb b simply c^^Tnpnr- 
alive icoJicigTaphy, 

The age of the greater part of the Molpiurcs which adorn 
DravldJan Ahritiea ctu he ascertallied with fair exactiludo, 
because each low-reliel is nearly always an Integral part of 
the iiiooiimeBt. The images which decorate the edifice were 
carved at the same time as ihe other twpameotal parts of the 
design (pillors, capkole, brackets, atticSi etc.) which declare 
the style of lb* building. Wc believa we have proved above 
that ibe style of a Dravidian luonument is enough to give a 
due to iu approximate age. 

We shall therelorr arrange the images in classes aecordlug 
tu the periods to which the rnamimetiti belong : 

The Pailava period, Vth, Bth^and first half oE the fith eaiituries. 

The C/i^ period^ second half of the 9ih, the 10th, and Hth 
centuries. 

The Pdj^ya period, I2th. 13th, mid first half of the I4lh 
centuriefl. 

The (i) period^ second half of the l4thj the 

15th, and 16th cDnlurleip 

The Madura penod, 17th century up t* and including the 
present time. 

Even a supcrBcial examination of these images will show 
that the most nndeni ones d iff or conaiderably from those 
modern times, but the images of oiic period do not diiler much 
from those of the epochs which immediately precede or succeed 
that period. That iconography has bocoiric modified in the 
course of centuries, and thal the Iranaforinatlon has been slow 
and progressive, are tbercioro eatablislied* 

The different phases of iconographical history form a contin¬ 
uous series down the centuries, so the last period of the series, 
modern iconography, may be completely known. Modern artists 
are the heirs of thoise of qldeti days, end the deposiioriet of 
their trndltioni. Starting with modern iconography, we shall 
GDinpare the images of each epoch with tho^e (hat precede 
ihetti- 

(1) Aluo cnlln^H VijayansKHr, ft sad ^ bpinu iUtf<rchanjr^Able> Thr fX- 
t^mivr rains of this ptsee are nra.r Ibr vtlJsfr ol Hump* in tbs 
DUlrtct, I^Tfd 
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h bting evident that the ItJidkiona have become modified 
during the course of dme^ we shall be content to note the difror- 
cnees, without forniing any hypntlieseB. To take an example: 
Fi^AiJw IS usually recognized because he earrles na insignia 
The iankha and e^nA'ro, the conch-shell and I he dish* The latter 
is n wheel, which in our times is surrounded by a scarf {mtstram] 
and by four Oaines (swdAar) which issue from the rhn of the 
w'heeL In The HijayansgaF |scriod (15th century) the wheel 
b without a scarf. In the preceding (Prfodl/ft) period (i2th cen¬ 
tury*) the names issue also from the axle of ihe wheel, Tn the 
Chtih period [10th century) the wheel is slill decorated, but 
it ia seen end-ways. Finally, in the Pallava period [lOth centxiry) 
ybAriii^s rhakra is witjioui flames. It may be said that I here 
is not a single design which has not been subject la discern able 
transformation in the course of ages. It is importam to follow' 
from century to century the history of these modifieBtlnnSp 
in order to show clearly the identity of nncleut imngea. 

The study of comparative iconography is not limited to the 
textual rules which are used to represent religious subjects. 
It includes ul 5 s> statistics of these at the different periods of 
the art. In each epoch it Is importont to know which subjects 
were most often depicted^ and on the other hand which were 
rare or even totally neglected. 

It IS not without use to know that the subject called Sdma- 
skanda with Pdrva^t and 5uArrtAninnya) is fiiiind over and 

over again in the Sivaile tcmpica of the Palkv^s. This design 
shows what was most essential in the religjoTi of that period. 
Nor is It without interest to compare the dilfercnl periods with 
each other, from the point of view of the statistici^ of religious 
subjects. 

It is thus that wc find that certuin suhjertB often represented 
111 our days seem quite unknown to ancient sculptors. 

Is it not remarkable that the images of Huma^ SUd^ lakshma^G 
and Hanumdn are oowhete lo he found in temples prior to 
the lOth century' ? That Krishna and the bathing girls {Jcifa- 
Krishna, playing the fiute (Vi^ugQpdl&) are never found 
in ancient temples and that the Vishnuvhe symbol called ndrnam 
never appears in sculpture until alter the 15th century ? 


INTRODUCTION ^ 

The unportnnce of the ettidy of iconography is nwfof not 
only for the history of the art, but for the history of literature 
and religion. Southern India is a counWy where tnonnmoDts 
are very nuinerous, and of very great sire. These nioonments, 
which date from didcreol times, are covered with sculpture* 
which farm an inexhaustible mine of historical documents. 

But they have even greater interest when it is conaidered 
that they enpress the soul of the people. These arc the moiu* 
festntions of the human mind in a country which hns long 
possessed on advanced and extremely particularired civiliaalion. 






i 
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CHAPTER 1 


SIVMTE WONOCnAPHY 


§ 1 . ‘ 


Tht LiAgam. 

Siva (i) the great gad of Southern Indift (where hie Sonsktii 
naiii^ are MuhddSva. Mahda, and i»faA«vara) is made mum- 
fe«i in the LiiAgam. _ 



Fh:- U — £i#iJ|ojn. 






■krap 








The shape of the IiVigam is verj* variable. Figure 1 is the 
most ordinarv. It is composed of two parts : 

1. A pedestal called ava^fyar (ptfha) (2). This is somelitnes 


(11 In Tamil Sriwi, from 1M Ssnskrii AVn (fh* propifieni), oIiomIM 
(111* »'l«*rii*(ly hnppy), PwoinaSii'o (.yi<w ^nil of h»«venji Pan- 
mtivara (ihe •uhUm* goiiK (the prod of ihe ^oridl./iKsra (f»* 

gloriou*), Han (the slniiffbty). ste. 

(2) Somp limM also rnllril #aJwrtM4 or v§at. 
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rectangular^ but more often drculnr. Its usual shapo is shwn 
in Figure 1. Th® lower partis supposed to repTcsenl Brahmd^ 
and the upper pari Vishnu^ these two acting as a support 
to the Lingiim proper^ which is 

The part i>laycd by the Is not only lo support the 

Urgant, but to collect and draw off the fiiiids with which it 
is anointed (1). So, the upper part of the is hollowed 

like u vase. A sort of gutter or spout called h^mugam (2) which 
ought always to point to the right of a person looking towards 
the shrine, acts as a drain for the liquids. 

2. The Lingam proper. This is a cylinder placed upright 
on the pedestal the upper part of which is ended off by a spher¬ 
ical. tap* ft represents the Phallus : the vertical part of tho 
cylinder b inscribed with upright grooves which indicate the 
ligaments of the foreskin and are called the fjng*i-reliai (see 
Fig. 1). 

What we have just described is the ^thdvaramf that is to 
say the immovable lingam of the temples ^3) ; the .li/ijfa-ffdgfl 
which is found in sanctuarleii^ is made of granite. There b an 
infinite variety of Hngams. Entire mountains [Tiruvannamailai 
for example) ore sortie times considered to he {ingilfna. Several 
temples are famous because they contain a lingam niada of 
an element* 

Conjet%faram (^uncAfpiimut) (4) has the Lingum of earth. 

the Itingam of water, j4rtirtflrAcfm/u [TirHoanJMi- 
mailai] that of fire. The iJngam of air is at Kaltiha^ii, and that 
of ether at Chidambamm, Some lingam^ are made of earth 
[pdrihiifadinga). There is an immense variety of faiigamams 
or movable Imgama. The religious of the Lingay^i Sect called 
panddram and andi (mendicants) carry miniature h'lifam# 

{t] All Atalupi in th.ui suppoilfd by which pel 

A* rt'Cciven for the tarred aib* Thf of thf b aolbuL|f 

eliOt and dsci bat ha vs the «i^iiftt«tidn of ^»l. 

j2) CaJted aijo admojatrir. 

(3) In largv templet th#r# mtv lOB fidig^nu* rath ef which hai ft fpcnol 
ume. 

(4) TbraUf^hout tbb book ihe ipelling of the iminr of thii town ii Uftoifly 
KaAchipuram iMisad of Cnajfevaram. Tbs prOnUBCiatioii of ^hr I b fhe 
iftinc cr. jTr.l 
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shaped sDinethin|r like an egg^ which are kept m a silver box 
ia:!iteDed to the arm, or neck, or ifi the hair, 

Hi^litricaL — II b not a faclj ;ia acvcrol author make 0Pt| 
that the worship of the Lt^am ia a relatively recent acquiat- 
tion of Hinduism. leonography proves the eonlrary* Frani the 
beginning of the hUtory of monuments in Souther u Indiiip the 
Lmg{tni has been an iniegral part of SLvalte Hiuduisin (!}- 

Id the Paliava monuments (7th century) the Lingam is found 
everywhere, und it is absolutely tniposathle to believe that it 
was only placed in the shrines at a later period. 

god of the is seen here to bo god the creator, 

and god of life,^ The beginnings of life are wrapped in mystery,, 
and European Science is no better oJf in knowledge of this 
matter than the Hindus, who from the most ancient times 
have w^orshipped 5iVfl the supreme gnd, in the form of the 
Lingam. The w'orship of the phallus is the union of the mysteries- 
of generation with those of divinity. 

The shape of the Lingam being subject to many variations, 
it is not possible to give the hiatory of it. We may however 
note fhat in Pol/am temples the Lirlgam is not cylindrlcalt hut 
prismatic (2). 5mch for example is the Lingam at /jToiTid^^ndfAa 
(the sanctuary of Mahemlmimram) {Sth century) at Kanrkt- 
pumm (see FJ. I.)> which is n [irisin with twleve facets^ In 
the €ka^ |Hcriod, gigantic were carved, such as those 

which are placed in the great virndmu^ of Tanjore and of Gaagai- 
kondopuram. 


In front of the Lingam a seated bull is nearly always to 
be seen. This is colled Rishabha, but more usually Sandi, 

I If TJift legend of lri^nx thfl ii reprcwpiiIcd in thr 

esvr of the vikpniilrjw nt fifoTA. Thf I.ld^AAi ii h#cuI pldr#d in low^nli^f in 
No. 1 cave at tn q place where U forma part of ihc docorotioD, 

atuL 10 no one cad moikilEiiii thol it ronM hoVe b«cn added itibici;fU«at|y+ 
The cave of ihs AnfMr* and N*. 1 cov# qt BddAmi c^rlainiy brioa&ff to 
iho 6ih conlnry. 

(2,) It U ttrongo enau|{b that the- pboUuj iknuld be ropfctCnttd by o 
priiK^ 


*4 IGlJN^OtiHAPilY U* SOL'I'HEHN INDtA 

Cce PJale XVHJJ, oiherwtae cafled /JAarwiodA^, god of virtue 

fl«A«Wu olwajyeated. oeve. rtandine before the £.Vigao.; 

ongi 0 t e Itind of oxen, which have hump* on their baehi 
nod la alwoya * young bulJ with budding hoL. ft. presence’ 

Lt°.x«M“ ‘r""* •»<! iti 

ft 111 r ''® under the body. 

il PjIIe H * ■^tJiameuied with belJa, round iu neeL 

Hiitoricai. In the Muacma of the Louvre in Pae« ii 
iolleciron brought back from CJiaidcfl by the Saraac «,ia.jol 
(t*eavaUonaat TeJJo, A. 0, 2354) there ia o atnaJI Jow-reiial 
ahowt^ a bull absolutely iduaticai with A'ondL In Souihoru 
nd,a I » meontcsioble that from the 6th century AWf ha, 
ecn p ace in front of the Lingam, and considered to be no 

cuiblein of Time docs not seem to have made much 
change ID its shape. m «« muen 

e have said (1) that the S jnouolitbs JTtli century] at Mam- 

Oranpodr-rji^as ,a a classic Nandi. In the cave near the Ught* 
house at Mavalipuram. at the end of the aanctuarv there 
Tt Ih*’7^ ‘1 Soma^kanda and Nandi seated 

(fcolb 8.b .1 K.rtc*(p,™. The coh»Ml X,nJi ,l 

Tan)ore is universelty known (3). 

ial TK* of ^uthtrn India. iTr I 

i ^ We ailhsro to 

.- the ortghbeuriae villas** ** tli« dwvJlert 

Nantit^ which rpcalU the gne ai Taiijofc ^ ainJ bp*u|Jrijl 


the 
in th« 


\ 
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Thi WorMp u| iiAsafti. 

The olTice Swa-pii4 is performed three limei doily — morn¬ 
ing. noon and evening — in the Baaetuary (garifwgrifiam) of 
the teniple, by Jfrahioina colled Saivas, who hove been ini noted 
(dffrrW)- ^ivft-pd/d compri?.cs three portions : 

1. AbhiahSka (socred anomting), which consists of anomting 
the £<tHgom with milk, butter and sesonmin oil (1). 

2. Dliipa (incctiae burning), which eomprisea burning per¬ 
fumes (sdniftf’rdtti). 

3. NainSdya {oblation), offering of food which must not con- 

lain the principle of animal life. 

Besides this, prayers are recited, lamps lit and the Lingam 
decked with garland of flowers, especially of theaortol iasauiic 
celled ill Tamil satnbuc or niugri (Sanskrit: fimdgara), 

Siva is very- propitious to those who adorn the Lfngorn with 
llowers. The origin of the (eBlival night) is 

a proof of this. The bboja (hunter) Sivagoao&riar killed such a 
number of birds in the forests that he was unable to carry so 
heavy a burden to the town of Vom/wcAy before mghl fall. 
In order to escape from being devoured by ferocious Leasts, 
bo climbed with hi* bag into a (nwn-goso) tree. SivagMtartaf 
slept badly, for it w«s new moon in the month of Pitalgtiaa 
(March), and the night was gold. In shaking the tree, flowera, 
leaves aad drops of dew, fell on a fifigom which was at its 
foot. This lucky chance caused supernatural favours to be 
accorded to him (2). 

Tiruvanaikaval. — In the temple of Jambukiivara the image 
of the adoration of the Lingam by an elephant iS worshipped 
(1*1, HI), .\t the foot of the tree, an elephant pours water with 
his trunk on a Imynm which /’drc«tf adorns with llowers. 


When Rdma. 5f(d, Lakbamitna and Hanumdn were crossing 


1] OfficLaiiD^ BTtthmini aftvtr u*s 

isj Th^ Guinkct 

this iCfnc. 


coc^DU-t- dU. [in' tbi-t |iy.r||S'Mrr 
fb pinel frera a car, wlueh ihcw* 
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RdmMvarnm islofid niter the defeat of Rdvana^, they ivi^rship- 
ped and adtirncd with garlonda of llower^ the well 
Lm^am called Rdmandlha-^vdmi (God of Bitoa] whicli Hanu- 
man had brought from the Cangea (Platt IV) (1). 

nijtlaricai^ — Wd hav't never seen depicted 

on any ancient temple. It is probably a locnf legend. 


^(ita i^tuing from th^ 

The real presence of Sit^a in the Lid^am is proved by many 
legends, the two most famous being those of Kammppa and 
Afdrkan^. 

Ka^rjiappandifatidr-purdoam. — The hunter Tinnen^ while 
chasing a wild boar one day, reached the banks of the river 
/^ 0 niuipnaga/zar. A small £ii>a temple had been built near the spot. 
Tinnen, with another buntcr Aadden, visited this shrine. Living 
always in the forests, he knew nothing of religious maLters, 
but his friend Kaddsn explained to him that the god-head was 
ineamate in the Tinnen felt within himself a burning 

devoGom Daily thereafter he olfcred the god water,^ flowcra 
and even meat* since he knew noi the rales of the cnli. One 
day he sow dro|>s ol blood flowing from the eye of the god (2). 
Young Tiiifien thinking that wicked persons had broken h, 
tore out one of his own eyes to replace the one which Sivu had 
lost. Next day TiRmen saw drop of blood lli»wdng from the 
other eye, so he wanted to cat out his only remaining ofic+ with 
a knife. Both his bonds were ref^uired for ihh operation, for^ 
after losing his eye sight be would not be able to find the eye- 
socket on the Lingam in order to put his eye into it. He thcre^ 
fore put hjs sandalled foot on the spot and was just going to 
insert the knife into his own eye (see Fig, 2j when coming 
out of the Lingam^ stayed his arm. 

So Tmnen was loaded with blessings and was given the name 

ft) The fhlintr at RinUii\iram U a vtTty et!Jtlirqtc<d place ot piigHldaffCi. 
Certain panddmiuf cmlM Kdtki-k^rU liiBrc in ordrr to carry td il 
with pardanlor devotiaD, a Uttle from th^i Gan^ea- 

[i^l facr il lOm^tiniH drawn on llin 
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of Ka^i^ppa {In Tamit h^nnu meant eye}^ that St: He who 
gave hie to the god. 



Fia+ — KannapfMi olfeTini^ Kii to I be 

The image of K&n^ppa cnltiog out his eye t® offer it to 
the LiTtgatn b very often reproduced in. Southern India {!). It 

(t) A ncuJpture in li%h relifft [eofPicd ii» a druwiiig by Regnmey ia Lbe 
7"eur du XLIX, 12fi6tn bdcik, pa^ 237) It iQuod in the JfdJura 

ttemple- The etery of Knofiappa !■ Very cefebTaleJ, but the grpatir uuiabar 
of Hindu* do not know their relifian and il ii net iUrpniLu^ that no one 
WAP able lo inf arm Mfr Guimet vhen ht ttiked for an enpImnoLion oJ tbp 
erene, 

t But here we have beforfl uj a joulpttire of ^ullo anrhuic charaoter^ 
of thf type which rranindi u* of EtruKon or Polugion art. A ion oJ kiia^ 
with H iolyr'p htmd miid pointed heofdp PiAndt like o daiioer while he oul4 
out hit oyo* with m knifr- In rront of him oa a l[ll|e hilZoick a pznaH reoei* 
it turniantod by o five heeJrd lerpeDl. 

i Allhottgh th^re is pgrromenl in what If told uf About wbat Ihie god 
io doing with hiV knifn, our gitidft do not give Up alwoyp the monie niter. 
Some PAy Puru^kuoiireyflii^ olhera f/AlkoFt. RegaJUcy who afte lOughl 
enlightenment,, telfi up the name ij ProhAbly, ti uputl^ every onr 

if rtgbt, TTifflQwhile there ii a oharacter lo identify, i [^zghf dayt m 
by EmiJt] GuiWtCT- Tourdu mande^ XLiX,, hook 12^6, 23$d 

c What A number of detotli. altfgoiiei and PCenoi are to bs What 

then Are the arehAeologiilA of tndia doing ? To thf tApk^ gvntlrrnen. 
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ii Fmrticularly worshipped at KdiahailL We have never found 
it in ffioaumenis prior to the Ifith ceattiry. 

Mdrkantfa^fiidksluinK The deliverance (Sanskrit ; mu/fiRAo) 
of Mdrkan^u [after the Sttanda 

TJic youthlui Mdrkaf}4^k 16 years of age^ was about to die. 
Yatftti the god of Death hud alreudy paeaed a cord rooiid hh 
neckj in order lo drug him oil to his kingdom, [n a supreme 
cRort lo retain his life, the pious ^/dr^fdJ^^^ta clasped in his arms 
one of the 108 lin^ams which is called .dniurdo-sGadflit'orUi 
This opened and Siva god of life appeared in all his power, 
overthrew the king of tJio lower world and transGxed him 
with his trident iulu (see Ph \ ). Siva here appears as the god 
of life and its surnumed Mrityufijaya (vanquisher of death) 
nlld KMa^Kdia (conqueror of Vumn) who triumphs over death 
personified by Yama. 

Hijtoricai, — We cennot be sure thtU this subjeei which 
is often repeated in the caves of Effort [Gth, 7thi and Bth cent¬ 
uries) (l)s was known ill Southern India in the 7th century. 
In the Kaildsundiha teinpb at Kanchtpuram I here is a relief 
Re At Paliava ArchiUciur^^ Pl- XXXV, Jig. 2) which seems 
to represent this scene. The sculpture has delerioraled so mueh^ 
we ciiniiot he certain on this point. 

Tlu DUlinzUv^ CAara^lpriJiicj of 

In South Indleci ieonography, Siva is represented in huinati iorm 
iometiiues with five faces ; hence the names Pantha-miikha (one 
who has five faces] and PanchdRana (one w'ho has five heads)^ 
fie had three heads (the other two being Brahnid and V'ifApu) 
after Sornsvatf and Lakshml found him in the forest of Taruka, 
.\U the same, ho generally has only one head# The dressing of 

th^K U work lo bo doo?. I in India, by Emile Gumicr : Tmtr 

du XLIX» b-ook tlS7, psfi^ 244.) 

(1) Al t ho bnek of ihe chvo of I hr AvaidrM tb^ finpf Jow-rclleE tbowi 
thil 1l Is uiu^Uy udmitled chjil I he cave da in froni t.he btk century. 

Tbi» loW'rrlior provn clrnrly tbal at ihftt llmr, ths real presence at Siva 
in llir £iiljtajn Wn admitted. Tb^ fame lUbjact. is oifto twice repmeotcfl 
in ibe* Kaildita at Etiara (Slh ceiii.uTyb 
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bis hair is a sort of tiara forined of plaited hair (in Tamil tadui, 
from the Sanskrit jafd)^ ao the god is also called Jafd-dhjM'Ht 
Kitpardi and Pin^ara [!)* 

In the middle of the knot of hair of the god, a head b found. 
Ft used to bo a deeths-head. At the present day it is said to be 
the fifth head of Bmhmd^ cut off by Bhaimva (^iVa}H 

head dj-ess is ornamented with a crescenl moon (whence 
his names Chandra-iikkara and PirahMi) and the goddesa 
Gajigd who is delineated with clasped hands (2) and the body of 
u siren. So the god who cnmen Gaftgd in his head of hair, is 
called and Gangddkara. 

i^iVo's skin b white — doubtless because hb body is covered 
with cow'dung ashes fiVanlm) in the manner of Siva he 

holy men. His foreheod is marked with the three wtule horiKontal 
^ Stripes worn by ^habhaki^is (worshippers of Sh>a). They are 
made on the forehead by the three fingers (index^ middle and 
ring) of the right hand after covering them with ashes. These 
three stripes are called V'i&Adfipundrsnt, 

In the middle of the forehead a third eye is placed vertically^ 
hence names: Mufekanan^ Virdpdksha^ Tryumbaka {3)+ 

This eye of Siva muit not be confused with the smell white or 
red circle (ui Tamil pottu^ in Sanskrit iitaka) which ornament a 
the foreheads of Hindus and takes the same place as the Buddhist 
drnn. 

ears are always dbsimiJaT. The right ear is long and 
hangings and a small ring in the form of a snake ia attached to 
its extremity (ndgaJnir^tci/a)^ The left ear on the other hand is 
ornamented with a big round buckle. This lack of symmetry 
IS found in most andetit acuiptures. 

The snake U a very characteristic emblem of Siva. Vhhnu 
is oertainJy shown lying and seated on Krishna 

dances on Kdhya, but alone b adorned with snakeSp 

which serve him as bmceiets scarves (vasrrom) or briu 

(1) All £^ivaite ^DiU Umv# tbi- lytoG b^SiirUiini of plaitrd hnir. Op ibt 
Other hpiid ViiApu Op J the \1mhnuvitQ gcdi have a cyliddrij^al lisra, 

(2|! fn llie fjikihion called In Tamil kummudii^irAthi* and in Sattilcrfl 
(3] la thrt vldeel imai^ei of al opd it EHirm, thii ii deigned 

in a Very pcsl IpsMod, 
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(a, so he is colled i^odgflras^firtiwdit (1)* In the iow- 
relicfs ot B^dmi and I he snake Is often the sole 

emblem of the god. 

Sivd is frequently decked with the skulls and bones of the 
Toes of the gods and of men- For this he bears ihc name-s KupMi^ 
cr Kapd^it-fndlin (Hderned with skulls) and Afinfrdhi (adorned 
with bones}* 

The neck of is blue. We shall see that this is because nl 
the time of the churning of the sea of milk^ the |?od swallow'cd a 
poison which turned hia throat Lillie^ hence his nnnies IMlakn^tha 







Ltttfu 







Fig. 3. —* EmWeeis g/ 


and Nahikuraihandd. Usually Aii^a has four armsp rairely more, 
snd never only two. 

Each of the arms earries a weapon or emblem which goes 
towards the characterization of the god. ^iVa^s most particular 
weapon is perhaps the iridenlt iidu or ^riidln whence the name 
^uiapdnitfan (he who holds the in his hand)* 

The ihape of the id/u (see Fig* 3] was quite difTeretti in the 
Pailava period* It has not really three points, because the eentre 


|t) Ga^ia and lino ornamfEited with anakcfn 
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€Dc is sUaiKlit while the other two are joineii together to form 
a circle. 

The Mia rtealla the Buddhist trirainn : in fact in man>^ eases 
it may be said that the Mia takes the place of the triraimi. The 
latter often ornamented the ypper part of the hars^ shoe of the 
Buddhist period. In the GoniM temple at Mavalipurumj the 
idfo occupies exactly the same position in the building [see Vol. h 
.4rcAi'(^re(tire, hig.33). Besides the the principal embieias oI 
5iVa are four in number, which we will divide into two scries: 

1. The emblems of the right hand : the hatchet and the drum; 

2. The emblcraB of the left hand : the antelope and the cord+ 

This division is of some importanccp as except for some out 

of the way mstances in which the artist is at fault,these emblems 
are never invested although earries only two of themt as 

follows : 

the hatchet (in the right handb the antelope (in the left) ^ 

the hatchet (in the right haiid)< the cord (in the left) ; 

the drum (in the right hand), the antdope (in the left); 

the drum (in the right hand), the cord (in the left). 

The hatchet (rrtaiAu) and the antelope {man] are emblems 
of Siva in accordance wdlh the following legend : 

When lived in the forest of Tamka in the guise of a beggact 
the wives of the ffhhh fell in love with hitiiT and almost lost 
iheir virtue. The angry Hishis dug a hole from w'hich a tiger 
made by their magte arts sprang and attacked the god. He how¬ 
ever seized the tigers flayed it and dressed himself in its skin* 

The Rishis sent an antelope against him, but Siva caught it 
and held it in his lell hand* They then threw nt the god a hatchet 
iiiade red hot in the fire, which the god kept as an emblem in his 
right hand. 

In Sanskrii the hatchet is called paroAu, whence the god gets 
the name Paruxupani^ In our lime the hatchet takni the lorm 
of a cliih and it looks like the emblem called diUruiu of 

which w'c will speak later. 

The drum which Siva holds in his right hand is the u^ukkai 
(Honskrit : used by religious mendicants. By its shape 

(w hich is that of a hyperboloid of an arc] it recalls an hour-gla^s. 
or the toy known in Europe as the diaholo. 
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Lastly the cord (fdics] is « universe] emblem of sovereignty. 
In olden leiriplea ii is ^ smtill kind of ring which ihe god holds 
by ptittiiig his index linger mto it. In modern iconography it 
a big buckle ornamented wilh Lhree Qatues (itidor). 

These are Lbe prinripal insignia of SivBj but the following may 
olio be noted : A small sort of ii^o called pdsupata^ wbicli 

name is derived from tbe Sanskrit w'ord pdiupati [the master of 
liviog creatureSf and epithet of ^iVo) ; 2+ The vessel which holds 
lire (ti); 3. The cloud forming a flog whence the name Jimti- 
{Sii^a); 4* The beggars bowd (Tamil ? kubaiamj from the 
Sanskrit kapdU)* 

Finally^ for which we have already given the reason, Siva 
is clothed in the skin of a tiger. 


AT Tn'iradrli. 

we have said^ is said to he the supreme god in Southern 
India, Plate VI representfi a subject which shows well, that for 
Sivaitee^ Brahmd and Vishnu arc divinities conEubatantial wjth^ 
but inferior to Siva. Siva h in the iiuddle, and has but one leg, 
fron> his left side issues, and has only a left teg^ while 

Brahmd issues from hb right side, with ooly o right leg. 
and Brahmd seem to emanate from the same nuhslauce as 
Sii^. 


HisloricMl, — This subject was obscr^^ed by Langics {Monu¬ 
ments of Itindiijuin) in the Pulhu-mnndapam at Modnra. We have 
never seen ii in more ancient montiincuts. In those of the 6th 
and 7th centuries the image of Siva is often seen with Brahmd 
on his right and V'ljAnu op his left, hut they look like acaJyles 
or subordinates. It as to be noted that in the oldest Sivaite lem- 
pies (of the Avatdrs and Kaildsa at B/orn, and Aai/dMnd^Aa 
at K^Hchtpuram) the left side of the temple is given over to 
Viahnuvitc iconography. 

It 13 not impossible that the trinity hnd been thought of in 
the hth and ^th centuries. The Hindus may hove been inspired 
by Buddhistic, Eg)-ptian and Christian trinities. jUI the same, 
it is only In modern kemography that the doctrine of the trimly 
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ift found expressed in the clear fashion that we haYe just seen (1)* 
In Hindu leotiography ^pVo is some times shown with three 
faces (Trirnii^/io) as he wua in the fore-sl ol Tatuka near Maya^ 
iferam. More often the has five faces 

Verv probably it is n mistake to give the name TrimiMi 
enve to tbe llirce small" cells to the North of the group at Mausii- 
^irirnm. We have said before (%), that the Northero cave does not 
hold (as is thought) the image of Brahmd. We think that tlie 
sculpture rather represents Sui>rahma^ya. In fact we think that 
wt con nHirm ihal Brahmd is always shown with three faee&* 
The image in question has only one head, which is something 
like the one in the cave in TrichinapoJy^ which wc think we are 
abb to identify with Suhrahmanya^ 


BrohmA, 

The following legend proves the superiority of : flraAmd 
and each asserted that he w'ns the greatest of the gods- 

To prove it, each tried to thrown down u huge colamn. Brahmd 
raised himself in the air and tried to reach the top of the column, 
while ViVft^iM took the farm of a boar, and dug up the ground 
to imderininc the base. Their efforla were useless. Suddenly the 
column opened and appeared in all hjs gbry. and 

Brahmd recognised his divinity, and worshipped him. 

The fa mou-c event which IS the subject of this legend is comme¬ 
morated every year on the (star) day of the month 

of Kartigai (Ocloher-iNovemlber) by I he festival of Paurnima. It 

(111 #V ■ing'litgaci with, ihrrif h.#B.dj reprofentinir i nud iSraAfll*! 

ift n^vrr raimel in iiaf^ient lemplti- la tbe cayc a.t EUphanfa thtr# »» « 
eaKiA93B.l jjTiuags of a jpsd wilb lliri'C bvjid^-, which \% kaown m TrimdrlK Sonie 
nuthc»rs fLdiV^i^t f&r ftiemplip] biVR daiibtrii thji thii inl<-rp?*lflli'on ii 
wrh faundRct. bat ar th? Imftgr is a liltle dilipSdHtt‘d. ft U dUbDull tob^iu^. 

The dMuht would ha elrjir^il up, if init^fid CiT catililiiag oiiMfflf la ihe 
cftvd nf E^rpliantA. I bn i conaiifriipfey of the cav« wai piudiRd- Tli» 

■ainr' iiuai^r^ will bp round there itt taany placi^aii. fiQtfthly in thf ■AiiR^tuary 
of thnl part cf thr KaitA^a tuHrd LoflArMrr-A. By yxaniinm|; thr 
preietv'Biil fculptuw iL wauld be fSepr that this aubjecl repreirnti 5 n-rt 
with Ihtofl Jace#. ^ 

It ii^ possib^q that tbai^od moy hriw br roniidm^d at nfqfttor* Pr^iererTt 
and DA*troyBr- In any cmaE it doM not carry any nf ihr insigni-a et Virfrei* 
CT bul only thca« of IprchAbly ihii imap^r wai faahiUftabJa 

in the Dcmbay coynliy in the Sih emtury, 

[2) V'ol. I, Xrrfri'frrbirr. [Tr.," 
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takes place at Tii‘u%^€mnamidlai, where ^iVo"a image^ appearing 
in a flaiDiD]^ column is a special object of worship [Fig. 4). 

Every year at the time of this festival^ a great fire 19 lit at 
the top of the momitain m honour of him who is called Anndma- 



Fip, 4, — Hro/inid aJ TiVuh^Aa^io/ld f) i 

taindUia and The pilgrims pour (oil) 

into a iurge copper bowj^ A huge roll of cloth is used as 0 wick 
for this enormous lamp. 

MUtorical. — This subject is depicted twice in the Kaiid^a* 
ndtha temple at Kmlchtpumm (8th centitoO (F** VII) (1)- The 
ianie image occupies « niche on the North side of the great 

(!) In the ciire et tht A^aidrM st KUf^ta jeth century) tb«r« ii « lar^c 
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nt Tanjffr^. [irahmd is there shown Hying with vrings. 
The coLumn h one of fire, for in all the imagei the sculptor has 
never forgot ten to adorn il with flaines/rhe same subject Li found 
on the Sundara^Pd^4B^~ {l^th century) oF J^imbukiit^ura 
(VoL I, PL XXXVIU, B). 


^Anirii^a |th# Redgublablvf. 


According to another legend Brahnid and Vishfm were dis¬ 
puting nhout their relative superiority. Siva appeared in the 



(DlJii 9 f[(SU^. 


Fio. 5. ’— rtJwJ 


|qw-ri<Ud in th* nUdfC ol tbe cqlunLii. Some 

authom (■Uch m* LitNaLEi, Monumrnig of ffin4uttan] hftvfi ropJoiod thi» 
wiih. Nara^ithAa leaving I lie colocna. Tho ■c«iie ii dopiclcd id n prAeEifaJly 
idcntie^l way »» in i«oiiop^4ptiy» The *mmv fubjoct ii carvail tn 

lbs Kod'djD a I EHora. jBth aonlury). 
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of Bhairai^a y of the five heads of Bf'Uhr^d he cut o0 one, 
and struck Viihnu on the forehead with his (rident» Drops of 
blood issued, aud Bhairaifa miide iJrafcnid's head which he liad 
just ilniek *(1^ drink ihEin (1), 

Bhurai'd lit accompanied by his dog, W'hich w^as nn Infrarnatioia 
of Kundoddren [ho who carries ^iVa^a umbrella)^ He lapped up 
the blood which fell on the ground {Fig. 5). 

Bhairai^a i« digamham (clothed in air), that is to say naked. 
He does not even wear the strip of cloth called langntL In one 
hand he holds n vessei made of SroArnd’s skulk ond called Aoin*' 
iam (from the Sanskrit k'apdla)^ in llic other the idffl. The other 
hands bold the drum (uduA-Aaij and the cord (pdio)^ IIIs scarf 
(c^ojiCriaFn] is a necklace of skulls, lie is different from Bhife^hdtana- 
nidrfr [of whom wc w 111 take notice later) in that he does not w ear 
sandaU (pddaror^fAiii) (from the Sanskrit pdddrakjrAa). 

nUtoricaL — Moiroi'a is delineated on the Dharm^rufd-rdthd 
at Mauaiipuram [7th century). In the Kaildsanddia temple at 
KaHi^htpuram (8tb century) a low-relief shows cutting 

oiT the fifth head of Brahmd (A. RuAt PaUai^a Architecture, 
FL XXXIVf figure on the left). This image is to be seen also at 
Chidnmbdram (I3th century) (sec Ph Lastly* it is very 

often represented in our days* 

iiari-Hant, 

Swa and 1^'i.sAnu are aometim&s shown united in one person. 
The right side (to the left of the observer) is w hhe and represents 
.fiVo (//itm) while the left represents Fi^Apii {Jittri)^ and is 
painted blue. 

IJistorua! (2}> — One of the sculptures in the Dharmardfa- 
riilita at {7th centtiryj probably represents ffari- 

flora, A statue of fi<iri-//ora is in the most Southerly niche of 

^1] [t ii Add#i| that h« th^n plnccd BroAind'ji h^sil m hit heiir. 

j2) Thii rarm of fliH divinity wi» known in tho glh eoniury. An 
of Ifori-^ara \m faund At BddAmi in Nq^ | etvt |PI^ [X| AOil In No. 3 CnVe 
which b«nn An inAcriplJan datcit 57B. 
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tlie ^^'ft5teTn face of the ba^e of the Rreat at Tanf&re. 

H&Ft-Ham IS slill wor^hii^pi^d in our timen but k vui-y rarely 
depiclcd. 


(Ai4Afc-r d/ lAc ^^miarAja of Ihf (1^ 

Sii^a 13 of ten abown dancing Sbe The reason is given 

in ibe following legend : 

Siva and Kdti (hb wife) quorrelied one day abaut ibeir res- 
peelive talent in dancing, each elatiiiing to dance betier than 
tbe other. They got Vishnu to arbitrate. Kdii imitated I be gest¬ 
ures el her husband so perfectly that Vishnu did net see any 
difference^ and found it impossible to decide. But Sim bad re- 
oeursc to a ru^e. He lifted his leg much higher than the modesty 
of a female would allow. Kali did not dare lo Imitate him and 
so ^iwfl waa declared victor. 

In our limea Siva daoclng the Tdn^fv (2) is represented in 
many way$. Sometimes the god is seen in disorderly movement 
lifting hi« leg to the height of hb bead, but tlie image almosft 

(I I Called oIao Nad/dyar^y gail Ih^' dance. iVdd/ja camtft from ihe 
Sanskrit ; ^adardja from tho Sanskrit Nafardja. 

[2} Tho rollDwing letter opp-eared in ihr Miidm* itfrtif of I far 29lh Dr- 
Combor 192^ : ^ir, — Siva, in his incarnation of iValeea, ibc ipeciJii deity 
wo^th^ppl^d in the holy nhrino of C^idomharaniT wbieh has, from time 
immemoria], hefn a vi«ihlr symbol of a plulosopMc phoio oT Ths Hindu 
religion, ij cQasidcTci;l by Iho aaiviif« to have been horn on the fiill-Bioozi 
day of ibr monib of Marga*ira and in Ihe constellofion of i4rdra — thr 
SiKtli lunar manfiofi, ^hlch fallfron the 3Uth iniLint+On the night pTWiDUi, 
the haihin^ of the imago of the God lakcj place on u irrond icnlr^ 

wjih jiols full of milk, honry, Irmon^ juice, ghce^ olb When the ho thing 
is over* the imogc being prolusely decoHtcdp ii tikra round 10 a grand pro- 
coi^elou. SubicqUcntly, tho A onodolon iJaLPtfni — the danCo in eCitatic ioy ^ 
followA the moet impreasive iceno of the Ardra festival. ChldBEnboram 
le ihe place wherr, aceording to Hindu belie fi, pcnobi„ even of Ibo lowest 
coitei have attained onrhnii with God+ by sincere devotion and failli. 
.VfrndAp a Paroiyn saint, altainriil eternal felirjty hv Ills intense devotioni 
At C^hidTimbariim. It Is the only place in the whole of India, where no 
atlempl hcii Leon rriflde lo inmOrt convention a I ideas of Godhead, into 
the purely philosophic biHis of the Hindu mlifFion. Ths prominent idcAp 
Underlying the ;SfA4ala Parana of Chidamharam, it ibal the great God, 
having perceived hu own self tn Himself, is illuminated with wisdotn, 
and donees with very joy on account thereof » and thal the ilevotre who 
vliiti ihii temple, lod witrLftsci thti dsnro, ii said lo become himself 
sbicrhcd in God. 

S. Su^r^momn f^ee, 

Negapstom, Dec. 25. 192^4 • 
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universal InSotithcrn Judin ia ibnL which is warshippi^iJ at Chi¬ 
dambaram {Pi X). The peculiarity of tliia image is ihe position 
of the Jeft leg {hdl) and the left nrnit which are thrown almost 
horizontally to the other side. The god in our days dances in the 
middle of an almost circular Siruvackchi which [like all tirui*ach- 
chis) ornamented with designs like flaincs< 

The god had dishevelled hair with d.n ornament of the crcftccnt 
moon 4 The Ggure of Ganfd appears in the knot of pinitif (M/d) 
which rise above hia head. Of the four handsp the back one on 
the right holdi down, the drum adorned with snakes. 

The second right hand lifted^ the ends of the JingerB pointing 
upwards in the position called abhaya-ha$tam. One of the left 
hands holds a vessel containing the sacred lire {ti) and the other 
left orm is carried to the f re lit. The god is clothed in a liger^a 
skin. 

lih scarves (iirn/riafaZp va^tram] are made of snakes and hiinnin 
heads (inuR^-pndfd). The left foot is raised and the right one 
is placed on a giant [nju/rn) called Asa man ja or Vyadhi [the king 
of maladies) w'ho lies prostrate p thrown down by the god, holding 
D snake in his hand. The antelope (mdn) leaps ahout beside 
hinn 

Gandrin^ars ( fly in tjie air^ musicians (jh'mimras) 
form a complete orchestra for the god's dance. Some beat drums 
(dole) beaten with the hand^ or tambourine^ (mignr) beaten with 
sticks^ The other uiusicianB play the pipes {hjrfi);^ cymbals 
and all S0Ft$ of instruments^ like the clarionet {nagasm- 
ranij otti) OP the horn (toHri, tambu^ iaiarai^ karna^ pilarJtojA). 

Bhadrakdli, ^iVa^s wife, Is on the left of the god, while on the 
right FiVApu declares the superiority of Sim over A'dif in the 
dance, and beats a drum. 

Round SU'a are bis w'orshippers, of whom we will speak later : 
Paianjali, the god with the body of a snake; V^dfAraprfdd, 
the tiger'footed ; Nandi ksh^aruj with the head of a bull; Bhrifigi 
with three legs ; the great Sivaite sages i Appar^ Atdmkkat^d^hakar^ 
Sambandarf Sundarar- lastly the ItrahminB oT the very high 
and illiisli-ious caste of Dikshilars^ specially consecrated to the 
worship of ChidambaFamuni [jVad^^a). 

There is not in all Southern India a $anctt|pry^ more reverenc- 
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ed than Chidambamm^ where in numerable pilgritna hfing iheir 
ofTeringa.At i\fadura nnd Sriratigam the lirahiri>ina prohibit acceits 
to the ccnlraJ eneWurCp but it in not no at Chidumlmram, The 
observer is allowed to penetrate m far an the fanioua ^ahha^ 
the kafiiika, the golden temple, and to see at a few yards from 
himself the cflig>' of SahhapaUri (A'odofd/jJt Rod of THlai, 

The festival of Chidambaram takes places in the month of 
Mdrgaii (Dceembcr-Januaiy^), whence its name MdrgalCTiru- 
matijana (procession of 3/dr^aft)* 

Hi^ioricaL — Statues of daneijig in the sanifi style as at 
Chidambaram are found ifl the niehes of the i^irndnas at Tanjore 
and fzan^oi^ondopnroim. In these iwo temples they occupy the 
most Westerly niche of the Soulhern aspect of the This 

special pose was therefore known since the beginning of the llth 
century on the banks of the Cauvery and the CoLeroon. In these 
old images the gestures are much more elegant than in modern 
art. 

We have nowhere found ihe image of Sk^a dancing in the 
Chidambarnm style in the temples of Ethm^ Bddamk Mavali- 
pur&m or Kafichlpuram. In all these monuments ^iVola dance is 
in any and every style, except that of Chidambaram- At MairalC 
puram, Nad^a is seen on the first story of the Oharmardja-ratha. 

At Kahehtpuramf Siva dancing, hut not in the Chidambaram 
style, is found so often that we cannot mention all the places 
in which it may be seen (for example A, Rea, Paliava Architee- 
Jure : in the A'mfdJoiidrAa temple^ PI. XXVlll, XXXVllIi XL, 
fie. 2, LL fig* L CXXflL he* etc., and the Tripurank^^ara 
temple, VI CIX^ fig^ D (D- 

GajdM ura-*amhara-mMi {Y^nmuriuitu 

I Paramn^rVain ihr 

Siva is often seen in mcjdern arl in the middle of an elephant^s 
skin with his foot placed on the head of the pachyderm. A gtaut 

{1) At Bdddmi. a found on thr Hgrhf of tll4^ fflCndr of envo Ko. 1 % 

at EU^ra, in oil Iti'' Brnhminical eovfi. PI. XE Pihowi Siva dancing id tht 
RAm^ivaram cove. SadiMa i# olio rtpr«icnicd in the Br&hmiiiiCKl cor s of 
near PoUad^kal- 
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taking form of un akphant (Sanskrit : gnja) pursued the 
devotees cf Siva, who ripped it opan, triinABxed the j^ant with 
his iufcft and made himself a garment of the elephaat^s skm. 



Fig, 6. — Gjtj^ufa-Maikhara-ni^rii [^iVa raSinf 

iJi iht tkin pf iht tiephani]:^ 


Hittoric^i. ~Thh subject is represented in the KaildjanSiha 
and Mukieivara at KafichtpurQm (A. Rea, Pailava ArchUectUFtt 
Pi. CXIII, fig. If and CV on the right) (1)* 


BkikahdJ^inatriCrli (PicAaii(f^|. 

This is the name of Siva bcgf^nigT when under the form of 


(11 Al EUsr^ thii ii laaad %vtpyvhm. Pin X |] ihow* 4 Isrf* lofr-reli«f 
on thvMt oi ihp eatranee la the i;#ve l>humar-Lina : ^ii-o IrftniDxinB 
tbfl pa at while be ripi open the eJcphnnt. 
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Bhniw^ar having cut off Kc was ami tic n with 

ina^uc^^i and out to beg ibroughoui the world in the form 
uf AH ^ndL It waa under this form that he went to ^he forest 
of Tariika^ and that he sedueed the wives of the 
whonent against him thetiger^ the untelope^ and the incandescent 
axe. 

Pichandi is always accompanied by the antelope (rndn} which 
frolics near hia right hand, in his left hand he holds a 
which rests on hia shoulder. In the other hands be bolds the 
drum (lid'uAAnr) and the beggars bowl He is nuked 

(dtguin<&ora, clothed in air] and he has on hiH feet wooden 
sandata culled pddaraksha, such as devotees wreor. They arc 
fastened to the feet hy a peg called kumit which passes between 
the toes. 

HUtoricaL — the beggar is represen led in the Dhurmardja* 

ratha at Mapalipuram (7th century). On the Kaildjsandlha 
temple at Karkchtpuramj he is often seen surrounded by the 
wives of the j^iihU of the forest of (see for example : 

A. Ri:a, PaHsm j^re/iitecfMre, PL LX I, and XLVT, fig. t). 
plate Xnifihaw<i$ him on the Eastern gdpiirfiin at Chidamb^iram. 

Aim AiJt r^qri'ol 

ia sometimes dupicted standing in a chariot driven by 
Br*ikmd. The god carries the weapon jPindA^ (1) and shoots 
arrows against the town of Tripuram where three giants hud 
taken refuge^ 

— This auhiect is twice repented in the Kaild^- 
ndlha temple at Kaiicktpumm (A^ BtA* PuUiiva Archileclure^ 
PL XX.XlItp lig. fi, and XXXIX, fig. 1), It is rare in our 
tirues (2). Several authors have confounded 5iVa with Hdma or 
Arfuna. 

IL) Pin4kd U ihe osoie of kow. The goci is rIso CflUrd PindkapA^i 

I hi? whfl earfitf Pind^fa)* 

(1) Thu lubjiiacl ii fouad ihr«e Ufart ■! £Jiir 0 rd^ ihv 4nd 

ante in ihp cave of ihe whvie il eonilhulrt « Urge low-rahEL 

thr Iml DU ihc riglil ut iho IiAiJl pf tbe goV* (PJ. XtV|, 
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Da(t*hi^dmilFi i. 

plate XV shows in the form of lie h 

called Atahd Ydgi (the (ireat iVseetie) and is sealed an a tlger^a 
akin in the position eoltcd Ydgusafuty that is to say in the 
manner of under an dlsmaram trcc^ wliieli grows at the 

tup of a hillock- A sort of belt (atigos/ra^ or bahu-pftddai) ho Ida 
up his knce 4 His pleptiful hair folia over his shoulderN. a 
guru he teaches his doctrine to his diseipies who are collected 
round him (1). 


IlittoricaL — In our opinion this image is ver)' irHere?ning 
because of iLs i neon testable resemblonce to the hrst sermon of 
Buddha before his first five diaciplea. In the ancient images of ihe 
Kaiidsandtha tempk (8th century) at Kanchtpuram (PI. XA'l) 
and of the A'orahgonit^a; at Snni^/axan^du^ (lOth century) 
(VoL b ArrAiterfiire, PL XXX. A,) hinds are always seen at the 
feet of the god. The presence of these hinds can only be explained 
in one way. The first sermon of Buddha took place in the deer 
park. These ufiiinals represented by Buddhists have survived 


{ 1 } Ifl thePjxrd<UJ (Born acK'n tranatation], hook IV, chap. 
k the rollDwing passage : 

t at. The godi saw a hg trefl... 

I 32. Et was a hundred ydjana* high and iU brnnchcR bad a spread 
of flovenly fiver It threw around it an Lnlmovahk shader U harhournl Ht> 
nest, and" never wri» pEnetTated by he air 

I 33r Under this tree, horn of the grsat contemplation the 
who is the refuge of those who desire saivsiioni the Shfam saw Siir'a sEatrd^ 
looking like iha god of death, who had put away his wroth. 

* 3A, He ahowed himsrlf in peaceful guise, le^ed Nandana, and 

by other greoi Siddhsu, eaJia lie hiniaelfp_ his friend {Awc^^ra] the ehief 
of Guhi/fJreu and sEoled by hii side. 

« 35. The supreme Lord walking in the way of know]edge+in the ouatef- 
ilira of Ydga, accomplished in hLsaiTeCtion for the universe which he loved, 
Ihe saJvotion of the worlds. ^ 

I afi. ile cairiffd the Ltdifa sough I by the penitents, a clubp nshesK a 
thick tufl of hair, an antelope skin, and the disk of the moon ; his body 
WBJ the colour of red chalk. 

* 37. Ho was seated on the scat of ascetica, made of iheplant j 

to -Ydrada who-quosGoned him ho explained the YAfa eteriial,white harkenSu 
the sage. ^ 

* 3Si. He had placed On hll rfghl ihlgb, hlS loluj-likE left foot; on^^s* 
loft knee hit left arm, on the upper part of hit right arm, hU rosory. iThe 
gesture calied) the seel of reoeoning^ his right hand did miJier i 
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ifi the o\d images representing Da^'sht^dmdrti, Rut there was no 
reason t® show hinds at ihe feel of and so in our daya they 
have entirely disappeared (1). 


In Prt/Wrt temples low-relicla of drawing the Ganges out 
of his hair are often Found. The god holds a tress of hair in his 
hand. The goddess Gangd^ whose body is like a siren^s^ appears 
whh clasped hands. This subject is that of the unique low-relief 
(PL XV JI) found in one of the two TricAiwopoly caves (that 
which hna inscriptions) {7th century'). 

It is seen very often in I he Kaildsandiha temple at KafiMpu- 
rnm (Sth century}. (Bee A. Hea, Poiiot'o Arckii^^ure: A^ai7d^- 
ndfAo, PL LIX/ LVll, XLlV, fig. 2, and tXXlM, fig, %; 

//jfi urn temple, PL CI V and XCVll, lig^ 2] (2). Rut the interest 
of this image lies in the foci that although it is very wide spread 
in ancient sculpture, it is quite unknown to uiodern artists. 


i^iVa and Pdr^'oit riding an JAi0 Aii/C 

On the other hand, Siva and Pdri^nff riding on a bull are never 
seen iti ajiuieiii South Endian temples (3)^ although in our days 
It is one of the images most often repeated. This white bull, the 
riding animal or of according to the legend is Dkaif- 

god of virtue. Rut it is usually ealled Nandi, Plate XVIII 
represents this subject. On euch side of the divine group. Rrah- 
niitis olTer fruits and perfumes, uud carry banners of a special 
sort called 

In our days [PI. XEX] ^iVo with Pdn^aii (Umd) and a small 
child ^u^roAm^ri^a are still represented. 

(H In iIm' KaildiA al Eilara ibpfi: \* a large Jow-»JieI ^ihei one fhppjMiie 
la I hut at elalbiltf hlRUKlf Id Ibr riephant'i tilde) ot £?0AffAr^fndrli„ 
the likeness df which td Buddha'■ imAge ie itrikinK 

(1) It u alio Eound in thp Kaiidfs at Ellara., and ancs Qll the 

At railjwv MOth e«Dlur^-b 

[3) Tr^ fT^Hcnt bU coiUraiiv k Ellorm «l dBni Id Nord, 
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llitloncai. — « never eeen any where in tlm cavee 

i>f Bltora and BddAmi but en the other hand this imago is the 
great master design of PaHava iconography. St is so often repeat¬ 
ed in the Kaitdjsandiha lemplc at Kanchiptirdnt, that it is useless 
to count them, k is enough to say that ilic reproductions of this 
design are innuuierahle there, 

U seems that it reprcBciits the essential part of Pidfafo Sivaism 
about 700 A. D., for the imtige is usally foniwl in Ironi of the 
fingcini. «D the wall which forms the back of the sanctuary (ace 
PI. f). .^ivoiand Pdrifoit who comes Subrahmanya on her knees, 
are seated on □ bench. The ottitudes of the divine family are 
full of ealiiiticss and nobility, ■Stew’s left artii is in the siime posi¬ 
tion as that of liuddha begging. The other anus carry no emWama 
except snakes. V'i>An!i and Brahmd stand, one On the right, 
the Other on the left, a litlio behind Aico (PI, XXJ. 

^Ws heaven is a white mountain (wlicnco the name /fn/a- 
fddrt, mountain of silver), where A'titfwii/dfi (the god of hatldsa) 
with his wife, fiia children, his worshippers nnd the company 
of Gatut* [Kitildaa ia called Ga^parvata, the mountain of Gopos). 
At the entrance of the PudumflflWpani at Madura is a verj' fine 
statne showing the ^ant Itdv&aa under Arttfdjo. The following 
is the explanation which inuderii sculptors in this cotintiy give 
of this subject : 

The pious /fdt-ana with the object of getting near wanted 
lu make Koildta eome to him, to this end he prayed long, but 
uselessly, ,A9 the mountain w’ould not come to him, he resolved 
to go to it, and lake it home with him. When lie began to lift 
Kaildsa, Pdrvait noticed that the mountain was shaking, and 
drew her husband’s nlteiition to it, Siva, placing his foot on 
Kaildsa, pul it straight again, ttdvana was underneath and re¬ 
mained a prisoner. Fearing that he had angered the god he stayed 
quiet and began to pray. Then ^iiJa released him and gave him 
a sword (oj^ifdom) and heaped blessings on him (1). 

(11 Outbids Souibera ladU tbe Ib^hjoJ i* quite diffiTeht. We barrow the 
rotlowing paHage Lem 71 r. Catli* : t Oar day while iravcrsing Gem*»iiBo 
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liUtoricaL — T\\^ jubject is n*t. to be sefin in this rathaSf or 
Cftves fit ^fai^aUpurilm and Trickinopoly^ but it ciclsts in bw- 
rclicf in the &innll Inmpi^ [not os old as tho on the Loji 

of the roehs oeiif the Light-honno at Mavftlipumm, above the 
cave of Durgd, li la found at Kafichipuram in ihe Kfuitla&ndihn 
temple {A. Rka^ ^Irrln/^c^urffp PI* CXXIllp hg. &)t nod 

in that of Tnpurd^kiii^ara (PJ* CIX, fig* 2) (1)* The gioot who 
is under Kaildm ia always depicted with l*n heads and twenty 
arms, [n ancient low-reliefs he is a ecu from the back. 


I 2. — Pdr^i^U 


The ninmage of Siva an<i PdrvcUi i» oflcn repre^cnle.! In our 
day». PI. XXII shows the mernDgc of Pdfvatt under the form 
of Mtndkshi (the goddess with eyes of a fish} (2) guardian pro- 

tectre^a of 

The marriage of Si^ and Pdnmtl is comjiicmorated by the 
Tirukalydoa (diviae marriage) feativah 

HistorkaL — This subject ia found in the A'aj7d#andlAo temple 
at Kanehtpuram {8th century). {A. ReAp Paikfva Arckii^ctur«i 
PL XLlIp fig- 2) (3)s 


in hi.* luarvi^lloUfi tfaaWol, fuddr&ly *aw ibe PuiAp*ft^i ■leps fer iC 

hid urrivrd nl iht fool of thu mDUntUEi on which Sh'a WA* pJaying. The 
ndk*hiua gol augry and taking ihe mountain in hii Arnu, ihnek th< roch. 
At thiB L|iiHkin|r ibe Gapas Irtinbkd nnd Pdivni^ clung ta 
Thrtk MaMMia. ihe flrtit of the god*. cmahAd ihr mountab with hii toe 
Bi if in iperit at the jam a tifne fm hiuka iha arfn» of RdvA^. w 

(11 Xk, EWihrrf ihii U one ths mQt% often rcppfttfd tnhbcUi. [t ii femnd 
in all the B^rahminbAt ei.v>ei ■ ./tjAai af Ad+'nJFWi Jin+fdtUf Admd^iwi-rfljn and 
DhuMar-Una. A low-MhpJ m iJiii lail Cave (PL XXI K iitualed on th# 
right of tikc f niraorc. u one of thv largeH and aiOil heautifni at 

(23 Tharp it m pn-tlv told ahil known Id hut Uw !o explain Ihc 

meanidp of the nemo 'ArindkJ.hl : i Af ibo molhet fith iWinw In iba river 
with hcT lit lb nor* who follow behind rising in iheir dietrciB, ihc n not 
Able to do anything for them. Sho lurni her head and lanki at th^'in ami 
they Atit comforbd. So Mla4kM'* jfiance ii flOjrieicnt to ccmfort her 

folipwerv. i (Tr.J j- * ^ j ■ t i.- l 

i3) [l Ib often wppwenled at BUora t Olli Tindi il carved \n large high- 
relief b all the Brn b muucjil ravei. The gwl and goddeu hold haniia. and 
potlft Inatral water for EonMantJon, in the pHicnce of all the 
other divjuilici* 
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Ar((k^n4ri or Porsiri^a^id. 

^iVa and Pdr^att are Hometiities united in the form of a single 
androgynous deity+ The right hand side of the divinity- (which 
is to the left of tlie observer) represents and the loft side 

Pdr^^i. It is Siva, Ardha (hall) Ndn (womon), tt is easy to re¬ 
cognize this deity^ On the male side, the axe, the drum {ud^hkai) 
and snakes are seen. On the female side the breast is prominenti 



FiC. 7. — 4ri|>iaiidri nf (7tft «nf»ry)^ 

the woist pinched in^ the hip etibrgod and covered with a cotton 
ciolb A flower is carried in the liand^ bracelets and 

anklets deck the am and leg* 
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IlUioricaL — Ardhandri is found at Mav€dipur&m cp tkc 
Dhormardfa-rathfi on the ^ound floor at the right of the Eastern 
facade (Fig^ 7 nnsJ Pl. XXIII)^ and at Tanfore (last nicho on the 
right of the West facade). Somewhat rare in our times (1). 




This IS the wife of the latter bearing the name of Pdr^atl- 



Fic. S. — 

[11 Tbu im«a i» peih^pi ibe a[demi known, if on®wilb thm 
■tory or tho III lido ftfiiliBSM dor lo BnrflitanOB (Bboui t>20 yfin A. PJ 
who dweribo^ n civi^ irt ihr North of Indim con-loinini an a* * i“ _/ 

kAir man hnir womiin (Sroooeoi, pohlishfid by Ciuford, p. 

and VAt/LVl^X, tJndt (t Nomr, p, 153), It eoiutitatn a larffl Ipw-relicf 
in rnvo No. 1 al PdMml (PI XXm. ,, ^* 

(2] 1 Thm mount Rinoel- ^ eallod nUo Um^i (Saniknl: TM 

(SanikHlt goddesi), AmffiffJ [mother)* 1*!!^ 

(UiifhleT}, KdmdkiAl (Ofle whoie look* jito nniorom)p MJiwiktJii <tao Bib* 

oyidl. 
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kofunan (the husband of Pdfveli). and the daughter of Tahhen 

(1), j- ■ 1 

She is repreaented sometiinca with iwo ArmSi holding in her 
right hand the llower rolled SrriyarhMHtrpprt, somctinies with fom- 
iiritis, carrying the Sivaile indguia pdia and mdJm (Fig. &). 

Several festivals are sacred to Pdivnif/ those of Quidaf^trurdan-, 
Panguniuitimm, and Adi P»r(tn are celchrated in Sha temples 
at the nu/fiAotram cnlled Purati, in the month of j4<fi (July). 

Pdri/aii is identified with a large number of deities, particul¬ 
arly with Anff, JTHamwfflf. Chdmuttdt, etc... (2}. 


JidH (ibff El^ct) Or 

Thi$ goddess called Durgd in the North of India* is known 
in her ch&raclci* of MahiMh&-mardint (ronc|ueror of the giant 
MahUho). S^he is identical with Pdrmfl. 

According to the legendj Vishnu lent her his weapons, the 
iarihhn shelh end the chakm disk, to Tight against ^iahhhd^l^ra. 
She is therefore shown with his insignia^ and is the only goddess 
who carries the Aafdeha and cftnfrm. {Lakshmt, wl(o of Viihmi, 
never carries the symbols of the god.) These cmbkins are therc- 
foro distinctive of Chdffittndl (3 )p 

(1] Ptir4^a, BvaNOvr'i tmafllatiiao, haak IV, ckap- it 

t 47 DakMha. #on of Aja, w^ddf<d djaa^^htet of 

t fuctHn besatthif oytid daORht^rf, hodl by htif- 

f 4S Thirteen -of lb™ ta />Aa/paap one to OUfi to ibo iointljv 

AHeI tht^ Init to were befilowrii by i>ak3ha. 

* 64 Sdill, wife al Bhava^ tho^ devotucl lo lier divine^ to biin;^ 

fartb a Eton bi* equ&l in virttiep ^aa unsble, 

* m For her [athorp ongry wilh Bhtiva ornneriled inault 

in WiUth pul Upoii bint. .Seili, ihe tnJo of a abort time, abandoned her 
body, nnd merged lierselif in I be y-df-a.^ a 

(2j In tbe Brahmmkal caven umated North of Uie Pennsr, lliere is 
often found O aerie* of I mOlheSS * placed hotwee-n ^iVa and Pi/fiiiJr or 
BitriAgi- The*e j^oddeMOi earrj- b imall ohlld in their orms, and tiefd iho 
embleiDi of ihe prinEipol BrabmJntcal deiliciL The mol ben are 
BraAohl^;, /mfedtir, Kumdrty FoMAh olc. The vehktea (i^Aarwit) 0^ ihe 
rei^pective i;oda arc found ol tbeir feel* The fttatile* exist in ibf Brobminiefll 
cavpt Ot Al'wo/i {near lo PaUadaknijf ai E(hpn ill I he CflveH. &f Bd^^ana 

and at the eh trance and it ibe loft of caV-r No. 312+ ^ 

tn the Euddbhl cavaa a I EUara^, A lariei of each eGrrfti|Kondui[^ 

in a Buddha, ia foubd. The firobruhiical eraftamm have pmh&bly iroilated 
I he Ituddhli L* iia thi* malter. 

Nothing of the eort li found ill Southern. India. 

(2) The folio Wing paia&ges ore found in Mr. BuRor^a^ work TAa Caoi 
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CkdriUindi rode a lion in her fight with Mahitha^ who had a 
bnflnlo's head. So Chdmundt it represented aitling on a Uod 
(jimAn) trnn*rising with her liilia the biilTalo-headed giant. 
Flames appear behind her head and two pointed teeth isaue rom 
the corners of her mouth. She has a doaen arms, whieh brandish 
an axe [paraiu), a dub (godd), a sword (AAirdgo), a bow, j 

H Uttle hell (gAanfd) and lastly the shell iankha and the disk 
chtikra (PI. XXV). She is also seen standing an the buffalo head 
Mahisha^ 

tlistcncal. — The image of /tdff is one of those most often 
found in Palt^^a leraplas. In the rofAos of the Seven 
the most Northerly of the group, which was been wrongly colled 
DraupadiX is sacred to Chd^mrtdi who is represented all over 
it : in the sanctuary, on the facades, notably on the Eastern one 
where Adll is standing on the buffalo's head. This image is 
identical with that carved on the facade of the Trimdrit cave 

(PI. XXVI). . 

A low-relief showing AMlI is also found m the Visbnuvile 

VatAha cave. Lastly, ia the cave near the light-hoiwo, 
called Ytimapuri (because MahisItAfUra was confused with Vo mo) 
there is the justly famed low-relief which represenU X(df s bgbt 

(PI. XXVH) (Ij. - 

The goddess has not the same airol fcrocily which is given la 
her in modern icenography. On Hie contrary, her face is calm, 
and her fiRutc gracious, there are many representations of 
Kdii in the KaildsiMndlha temple at Kantktpumm (A. Hea. 
PalUi^ Arckitect^i^. Ph LVi and XXXSX). In all ancient images 
Chdmundt bears the Vishnuvite emblems iankha and chaArrfl. 


the SffrtWfl and diicui rather bficng to J , ^ ij 

The Bulhor or th«B lines seem» m b* i|;ii*raill cl the laol I ho 1 1 1 ii i w S 

th« left or th «5 BjilwncB. 
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The figure A, pi XXXVITI of YoL I, ahowa an imap of Kdlt 
of the Pdrtififa perioti. 

Now-a-days she is considered to be a grdmu^^atd (village 
divinity) and is specially waj-shipped by ihe xur^nrs sellers of 
icallu (palm juice), who ornomciii the front of their shops witjL 
AJ/fs image* 


§ 3, — Pufiior. 

The most renowned sons of ondPdrvrt/l arc Ganiiio{PNi“ 
/iBr)i the elder^ and SuAroAmaoiurt younpCi who are often 
depicted at their father's side : Pultiar on the right and 
Subrahmaniar on the left ol the god. The thiril son of Siva is 
YiroiAfldra. The name PuUiar is a corruption of ihe Tamil word 
pilUyar [the son). It designates the god more usually known in 
India by the naitics Ganila (from company, and flut chief) 

and Canapati^ with reference to his attribute of leader of the 
company of Go^o« {little spirits of AotWsfl). 

God of prudence and wisdom, he has great power to triumph 
over difficulties. Thus he is fervently worshijiped under the names 
Vtghniivara and FtrtdyoJ^o, that la to say, i conqueror over 
dilhcuhies s. The distinctive character of Pidlinr is that he haa 
the head of an elephant on a human body. So he Is surnanied 
Anaimuhavar (from the Tamil word anof, meaning elephant)^ 
Gaiamtikhi, CajdTiana [from the Sanskrit word go/B, elephant)^ 
and Tumbihkayan^ one who has a trunk [from the Tamil word 
(MmAiA-frat, trunk). This peculiarity is esc plained in several ways. 

Pdr^^ati while bathing longed for a aoh ^ a sweat covered her 
body, and when she was wiping it off, she found a child in the 
hollow of her hand. ^tVa in astonLahment asked hEr:€ Who h 
ihii child ? — Piilai dr ? a The DSv&i came to pay hommage 
at his birth, ^ni, the genius of the planet Saturn, whotc look 
reduced to ashes whatever he gated at, Stayed behind with head 
east down. Pdrvojl taking his reserved manner to be an inanity 
abused him roundly# Driven to desperation at last, he leoked at 
Puliiur, whose head was reduced to a&hes# To console Pdrvar?, 
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iiwi ordered iJani to cut off the heod of the first living being 
found lying down towards the North. 

The nnitnal was on elephant; so its head was fitted on to the 
body of the child. 

According to another story, and Pdrvatt saw the elephonts 
disporting themselves in a forest, They felt constrained to follow 


Frq» % — PuKlflT. 

thoir exampIPt flntl the son conijeLved under these circuni“fiances 
was born with tbo head of an eiephatil* 

The anniversary of his birth is celebrated by the Piffaiydr* 
CkaUtirtli festival {the fourth day after tlie new moon of each 
month, but specially in the month of Acarti it gust-Sept ember), 

Poffiar^s exploit was fighting the giant Gufaimugdsum 
{GajamukhdMra), the elephant-headed demon. The lauer had 
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obtained the privilege of not being killed either by a bca*l, a 
man, n god or » demon* not being one of three, «» he 

hnlf god, hulf okphenl, was the only one who could deal with him 
victoriously. The giant bn^ke the god'a right tosk, but Ptifftor. 
using it a» a jnvelin transfixed Gajamitkh^, who transformeil 



Fin. to* ^ PaUiflk* dancing. 


Kirdsetf into n rat {yili) and became tbe vehicle (vdftcmrt) nf Uie 

Rpd. 

The god ii iisuelly reptesontfsd aeated (Fig* 9)+ but flome- 
tirtiei felQitding or duncing (F%- then be has tbe oatue 

Kuilddam-Puliiydr. When he is riding the rat he i» eiillcd Akhu* 
raiha or Akhm^dhana. His body ia obese ^ it is wbitCp doubtless 
because of cowdung ashea* His belt la a snake. Bells are fastened 
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to his trunk nnd ears. Ho has lour arms; one right hand hears 
the symbol rtn|r«*oo) (ari/fKin) which is not eitclusive to the god 
with the elephant head. It h ** Sivaite emblem, nnd i* sometimes 
carried by 5fVo, and nearly nlwnys by PdivatU One of his left 
hands carries the cord pachari {pditi). So PidUar is called 
sapacAn/ric'fidi {he who carries tlie ofi^nsan) and pne/mm). 

The second right hand holds his tusk (Tamil; (ftnrfiim, Snnakril: 
<|ltfrt(a) broken off by Gaj&mukho. Lastly, the second left hand 
holds n cake made of rice Dour (mddoAo), for (he god is very part¬ 
ial to rice (nnaionude) whence his name MSdakaptriyan. The 
end of the trunk of Pulliar is always placed on this rice cake. 


Hitl 0 rieal. — Images of Pulliar are not very ntimerous in 
Patlava temples. There is not one at jVfnealipurani. At TriVAfno- 
pofy and Vof/nm there are low-reliefs which represent this god 
carved on monolithic temples dating from the 7th century. At 
Trtchinopattj there is n large image of Pnffinr in the cave without 
inscripiLons, where he is seen standing, surrounded by Ganas. 
Hi* emblems are hardly visible, for the stone is worn, and one 
of the arms is broken off. T( is beside Suiro Amonior.near SiVa's 

shrine. , 

At Vallum (PI. XXV Ilf) he is seated. His trunk ts directed to 
the right, and not to the left as Jn our time*; he does not bear 
ihe modern emblems pacham and nrigusom, but holds something 
vague, which may be his tusk. 

In these two image.* he is not accompanied by hi* rat (1). Tn 
temples of I he Tamil country anterior to the 12th century, the 
vehicles (vdAono) of the gods nre never seen, neither 5wAr«Anu»- 
nrors peacock, nor Hralimd's swan (AurAsaJ, nor the parrot of 
Kdmtu Vedic gods are never seen mounted on their respective 
animaK AVo never rides his hull. Kdlt is the only one who rides, 
niouuled on her lion (riuiAo). 

On the other hand the t dAunnJ arc always seen at Ellora. It 
U therefore n Norlhern Indian custom which was inlrodMced in 
the iioutli. about the I2lh ccniury. 


(tl Al Ethra l)f ii uflrn rej>rrt<‘nt*d. Hs boi a< ettiblrmS an Me. b 
flower, anil d vewl tull of toltM. HH ml It not seen there either, la fuel 
those aiitleaf imoB** aro Very diflerent from modem one*, end tn our 
days po ode would ctiBicdt 10 worship them- 
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$ 4^—^ 

Of Skanda.) 

Siva^B ieeond sou is Suhrnhmaftii^ (1) who is also colled Su- 
praya-kumdra (the young child), Murugan [ihc younger son), 
Kandaoami {Skand&~ovdmi)^ etc.,. 

He was begotten by Siva lor the purpose of destroyiiig the 
giant Surapatma, who had obtained from Sim the power lo 
rule the universe. With the aid Gfhhhvalhm Singamugdsuran 
oud Tdragd^uran and of his sister AMomuguy^ he nialtreated 
the ^ishis. These coinplaineil to Sim, who opened the eye which 
is iu the middle o! his forehead, thence eanic a spark coUed 
Porri which fell on to the lake Saramnapoyigai. This spark 
changed into six children who w^crc nursed by six of the ^ishh^ 
wives (who w^erc anhaequently changed into siarH, the Pleiades). 

Siva sent Pdrt^flff to see the children and as she wished to 
embrace them all at the same time, they were immediately 
combined into ft single body with six heads, ^ivn commanded 
the giant thus made to fight against Surapa^ina who entrenched 
himselE in the fortress of VimmdyindFapuri^ Subrahinamar 
first conquered TdmgdJturan (TdrnAo). W^hen he attacked the 
giant 5urfl^ the IftUer changed himseir into a tree^ but 5utro/<- 
mamur drove his lance called into the heart of the tree which 
split iiilo two pieces^ one of which was changed into a peacocki 
and the Other into a cock. Ever since 5iifci-oAmitaiur has the 
peacock to ride upon, and the cock ornaments his !;tandards. 
The birth nnd feats of 5wfcrnArnnptor earned him the following 
epithets : S&ravana [born in the lake of that name), KdrUik^a 
(nursed by the six KjiHikdi, the Pleiades), €angf:yan (born in 
the arms of Gangd or Pdr('a^l)i j4rtininfrfia or Shanmukha (who 
has six faces)p Dvddamkara (who has 12 aTm5)Tf>s^dd'«^dfra/jii (who 
has 13 eyes), fdrakajii (the conqueror of Tdrufru), Vrlaytida (be 
W'ho Jti armed with the : the kncer}i Surasatrthdra-mur$i (the 

{!) Two dlfTeront d^Hvotions nre giVipn for Ilii4 nft£fte: b tifiAra-mapyai 
( Jinnidnd Itkc); 2, protector of thm Brabtniti caste. 
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conqueror of Sura), Moiiini'itan (ihu Janecr who ii mounted 
on tlic peacock). 

5ttfcroJimapi«r ia shown as a beardless young man (Rg. il), 
his forehead is marked with Mudipundram. The lance (afl) 
rests on his right shoulder. He has four arms. The two front 
hniids (koyi) respectively in the positions rolled oMasra- 
/lasbtM (the right one and) twraJa-Aos(om, The two back arms 
both carry Insignia representing thunder-bolts (^vi/ra) whence 
the name yncAirat/udoHi, 


Fm- IVr — 

The emblem on the right is a sort of blade made by three 
lo/engcs called jankayitdam. That on the loft, named In'^illo, 
is a double trident. The peacock (TamiJ: iwuyil) stands behind 
the god. Sometimes goats are near 5uA™7tmtnti«r (1) which were 

given to him wh'So he wient to visit flistifalogurti- 

(1( For Monipl* in ih# RtMmid^^^aram nt EOcVfl- 
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Subriihmanlar is oflan riding n peacock {PL XXTX). Tbc 
bird^’s tail spread fi^ri-wise forms a tnulU-coloured auraoleroiind 
the god. i'wirnAinafiiar’e two wives (*ra represented one an eocli 
aide of the god. is on the right, she i« brawn and 

sometimes rides a lion. The other Diya^dmi is of a bright eobur^ 
and her riding aoimal is an elephant. 

When ^tiirwAma^ibr is shown with six faces {PL XXX) he is 
called ^rumugam (i4romuA/ui). 

The anniversary of the victory of Subr^hmaniat over ihe 
giant Sun* is eelehratcd |jy tlio Skanda^hashlht festival^ which 
takes place in the month of Kartigai {October-Nov ember). 

Hhtoric(d [i). — In Southern India a deity accompanied by 
A peacock or carrying the emblems which dislioguish Subrahma- 
^iar in modern ntt^ is never found in l^aUaim or Ch^fa Icnipics. 
We have seen thnt the imago S&maskanda (see PI. XX) is very 
frequently found in Pallat^a Icmpbsu So5roAmooreir (iSfromk) 
ligures in them as a small child placed on the knees of Pdrv&ll 
[UmA). It may be questioned whether SiiAi-oAmantoj- in ndiilt 
form was ever represented in the periods 

At Maffidipuram (low-relief on the left of the Eastern facade 
of the ground floor of the Dh^rmardja^ an<l image at the back of 
the most Xortherly sanctuary of tht~ Trimdrti cave) and at 
Trichiu^poly^ there is found a god whom we cannot identify with 
any modern deity. A large number of reasons induce the belicfh 
that thU image is 5rifcrrt/ioiofiiarj but in a very different style 
from the present. It has four arms and holds insignia diflicult 
to distinguish (PL XXXIb 

On the Eastern gdpiirajii at Chidj^mbisj-ani which dates from 
the i2th centur)', a statue of ludru riding his elephant is found 
in a niche. (See PL LXVIIL) The god carries the same emblems 
as characterize Su^roAmaiiNir in modern iconography. This is 
logical since these einbiciiia, the double trident and the three 

(1) ii r^pmcntqd ihr{?c timet bl EihrA i 1. al Ihv back 

of tho cave of the j lU Ibr covo ; 3. an the facade 

of %he tnmll je^purojit which formi iht cptrauco of iho when he 

it teen riding the peacock in a icriet of low-reljefs coniooraied lo the 
Vedic gaile. It flEcnu ihal mt EHora he wei eDniidcVcd a icoandary deity, 
end hi 2 never carrier any of the emblotna of which we huve a poke n. 
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spurkliDg squarM, arc e ruble in 9 tic of ihunder-boUs {mjra) and 
Ifidm was cotistdered in oldcii doyi to bo the god of the »ky, 
who hurled ihunderdioHe. 

It would appear llicroforc the inrfro’s emblonia were alTeclcd 
biflce the 13lh century by SuftroAniaciiHi'. Besides, the two wives 
id AuftroAmotuar ride respectively on nn olephont and o lion. 
Tho olephaiU is the mount of ttidra and the lion that of /rtdrdpl, 
his wife. Lastly, the image of jirifrnugam {5wi«iAm«t«or with 
six faces) soetus very modern, as it is not found in ancient temples. 

PfUani-^Andairitr, 

Subrahmaniar is worsbippcd at Polani {to the West of Madura) 
in the guise of an andi {beggar), whence his names Palani- 
undi Paiani-^rlan (the lancer of Patani). Paloni-Andavor (1). 
{PI, XXXU) is represented almost naked, his only clothingheixig 
a strip of doth called iuiinitt made of a napkin (Ai»«piw<wn) 
upheld by a cord (ourniWiir). His breast is decked with chaplets 
{rudrdksha) and with the Brahminleal thread {puntd). 

His feet ofc shod with pddarackchtii (frofii the Sanskrit 
pifdo«Jlf»Aa). The tunce rests against his right shoulder, and his 
right hand holds a club 

^ HUtorical. — We have never seen an image of Pofowi-An- 
damr in an nneient temple. 


j 5. — Vtrabhadra* 

According to a Tamil legend ^iVo’s fa therein-low HdrsAa 
entered an assemblage one day, where hls son-in-law who was 
present, did not rise to salute him. Dalttka was furious, and 
gave himself up to evil deeds to cause harm to ,^iva. Ho made use 
of a rerioin process in black mape called which consists 

of burning wood and pronouneiiig certain atunttraa before the 
flames, designed to cost spells. 


* lb* lard •- 
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was immediately seized willi violent pains^ aad sent his 
eldest son against DaArjAn, wko sucees^rully bribed Pailiar 

by ail offering of cukes. £iva tjien sent bis i^econd s^jn Subrahmit^ 
fjtar, who knew this god's eburneler mid wen his friendshi|i by 
giving iiitii dancing girl«- Meanwhile the elTeet of the ^dgam 
caused such sufTering ibal a |>rofii!$c sweat covered hia body. 


Fnix 12,. — fhf of 

From the drops of sweat which ran dow n from s brow, came 
the giant Virahhadra^ who making Dahhti atop his sacriHee 
(Fig. 13), cut ofT his head and threw' it into the fire. Pdrvall 
prayed her husband to give back his life to her father, Sim 
acquiesced, but as Dakska** head hod been burnt up, it was 
replaced by that of a rent (1). 


(1) 7h*t Vtn\^n of Ibn PurAj^a is apr>rt^^jilbly dilTi^rrilt 

SMjidiara bauk IV llranjIaGun of Bum.voLr) : 

i Chap. III. 2. ... Whvn DiAMha was miaijd Ijy fJnihmd tLe MmI [lij^h 
to be th? cbi^if of All tliisfi o( ertratioa, he wail fJIfd wilh pride OVerw^ehin?' 

i 3* Aflor performiiiiT Ihe ceremoey ot Vdjap^gn nnd flvonioaiinjf 
thoso who know Ihf! belter Btohmd, ha began the aacriGco Callod Ynha^ 
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appearance IJI terrifying (Fig. 13). Hew decked 
with collars of skulls Flamea spring Iram Jiw hairi 

I 5. £fftl tbc divinCp dau^ht^r ot wtio b«d Jrdntt in heavcti 

fr[>ni ibft cDAveriation ot the d-wclEcri lq ihr niTp of the t^dCriOeial 

cereiaft&y her falher woi performing, 

4 7, epoka thys being full of desire^ to iho oluef of the her 

buitiand; 

i 8. * Thy father-in-law the Prajdpatif a. |;Teai iBcHaeo now u performing. 
Let ya then go togelher, o Vdma eueh U thy wiih,* 

4 15. Thus preiieii by Kii wife Giriita^ the ffi^nd cf thOiO wlio follow 
him, fomemhered the painful wordJi like sharp ottowm^ with which the 
Prajdpaii hod Wounded him in the pfwnce of Iho Creators of tho Univ#ri«| 
and smilingly replied i 

t 20. ... i 11 ie daughter though thou bop thou mUil not hhVe icgard for 
thy father Daksha, who hat« mt^ nor for thoae devoted Id him^ ile it 
wai, at the timH of the aacrtCcp made hy Iho Creatori. of the Univtno ot 
whieh i all ended, who harmed mo with words outrageouip which I did 
not deaervo. s 

a Chop. IV. 3. Her heart with Vexation and oE^ger woi torni sighing 
as IE her heart would hrenk, iSaII proeeeded to the household of hrt 
falberp by her Woman'll paasioQ hor ^nd led astray. ahandoniii| Idm 
beloved by vixtous men^ who out of hie own lovet had given her halt of 
hia body. 

4 6, The precinct of the aacrilloo iho entered, that plooe lov«d by those 
of the Brahmins the fdahUt by all the immortals, where the virtlm la killed 
after conjeeratJou, by the recital of wherD the Jnstmmmta of the 

oeroniOii.y, nf clay and of wood, of brass and of goidp of the herb railed 
the Dhorba, and alto of ski nip are carefully kept, 

1 7, No OIIH protEQt when she enteredt dared lo receive willi reap eel 
the godJosa dililainod by her Enlherp loartug to o:?«nd the celebrant of Ibo 
■aariOca. 

4 9. Scolng the flarriUde lo. which Hjidra look no share, nnd the lack 
of roSpHel ihown by her father i>aA4Aa to (Siva) the divinep the 

foornod sovereign goddeu. In tbo midst of the ajienlhl>% gave way lo her 
wroth, Al IE ahe wiUed to destroy ibe worlds in her anger. 

4 24. Heaping iQfiUts on DakMha^ in the midtt of the sacrifice, she eat 
on tho ground witboui sound, anti turned to the North ; lo her lips she 
put water S wrafped iu yellow silk robe# and shutting her eyes, she entered 
the way of the Irdga-. 

4 Chap- v^ On learning froiti Ndroda of the death of B^uvdnft which 
the contempt oE tho PrajApaii had caused, and defeat of his company 
of servants, fell a hQUodleas rage. 

4 2- Furious and biting bit lips, be who baars tho burden of the worlds, 
the rcdoiibtnhle godp suddciily ro§e, drily laughing the while, be tore off 
the tuft of hii hair, tbs terrible jUumination of which was like daps o! thun^ 
der and dre, and hudsd it to the ground. 

4 3. From this knot sprang a giant whose body touched the sky, 
accoutred with a thousand arms, darkly tinted, like three funs shone his 
hflod^ whole teeth were hnge, whose hair was like a Oaming fire, carrying 
a neckJacH el skuLlf and weapons of various kinds, ready to strike. 

I 4. With lolded hands he dic’d : * What must I do ? s The chief of 
BA dial made happy^ replied^ 4 RedoU table warrior I Daktk^ and his sacri- 
fice destroy, you arc the chief of my braves, a pan of myself- * 

4 5. On receiving the order from the angry god, the gtanl marched 




ICONOCRAPHi: OF SOUTHERN INDIA 


formidable fangis protrude from biS Hpa above which are heavy 
itLOuetnchea.-Me qarriea AVa^s emblcmii but be is distinguishable 
from him and from the other gods, because bia principal arms 
carry weapons^ namtly a sword and a shield orpansiii). 

liy.hia side Dak^ha with a ram's head, atanda whh folded bands. 


Tcund the lord, ^pd ai godi^ in token of tlit^n frit 

liaiiili«ir nrtei^uaIItd in courage, atid able to iustaln the ntlaclcit cf those 
most znifbty. 

4 6* Followed by thr lorvonU oI flndrn, who niflde Violent noUes, ho 
mVb vent to a leiribU yoUi and wieldiili^ ft ppfflr olilo to d^moluh the 
De*trover of worldf, he rushed forward ; ihe Knklott wliieh Adorned hii 
Teel clMhing a* he weiiL 

* Z2. TrampEiilif the br^Ait of Dak*ha under foot, thr; threo^eyod ^anl 
cut Al hii head with trohcbaiit btfidfr, but faded lo loVar it completely. 

e 23. On Seeing the body, the skin of wbieh eouid ht pierced neither 
by arrowH nnr swords, ffdl’U, the HiAiter pf crealurw, vastly nitonUhriL 
mrdiialed long. 

V 24. But the god who is the Tnaster of nli ercoturet, noted the way 
in which the victim of Ihft lACnficc was s\M\n^ by the same means he took 
the head of iJak^ha off from his body. The sacrifleer now became the 
victim. 

4 23. Seeing ihii Action, the Priitu^ and PiMchai praised the 

Ifod saying: sUoodl Goodin hut the others cxclAimed otherwise, 

4 2S. In his wrath he threw the head into thoSouthern Gre, after tliuf 
destroying ihe sacnGce of the gods, lie Went away la the borne of tho 
Guhv^atr 

4 Chop, vn I. ... Theft all the cotnpantea of ilie DA™ put to Gighl 
by the amiiaa of /Jndro, worn hipped Svsyambhil and told him all that 
has happened. 

1 4, When the aoVereign creator heard the lals of the gods, he epake 
thus: 

« G. ■ ]f you WTih to revive the sacriricep be sure to placale the gad who 
has been deprived of hia wife, a 

f 8v After giving this raumcl to the -fnrasp 4/4*^ ACcampHnied by the 
gndj^ the Prvlait and the chiefs of creation^ left tu dwelling tn go to that 
of the enemy of Pura, on the most beautitul of mountains^ on Kalfdifn 
loved by the lord supreme. 

4 42. HraAmd said ; 

t 30.... 4 O intelligent god, reviv^e the saeriGce of Praidpali which thou 
hast destroyed before it was finishE^d, that spcriflcc, I mean, in which 
the wicked pries LB ihe celebrator* refused thee thy share^ and briDg it 
to its conclusion thyiolf. 

4 $t. Let him who eaujed its ceJehfAtion, live a^oin ! i 

4 Chop. vir. 1. Siiliifled by the wordi which the uncreated gad used 
to supplicate him, Bftai'a smiling said: 

i 3. V Let the efairf of the creaturef whose head was burnt up, now take 
the head of a nm. i 

4 1* •** The warriori of /ndrit's army and tho jpishuwcnt once again to 
tho sacfTncB of the Divag, and with them went the god and the V4daM. 

4 S. Eve-r^-tbing was done According at the order lo the ever happy 
/rAcvft, to the body of Dskwka he adapted tha hea.d of the ram destined 
for the sacrifice, r 
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HUlorical. — Vtrabhadra it reprosentcd in the temple ot 
Kaildaandtka at Kfl/ieAl/ntram: {A. Rra, Pallat/a ArchiUeiut6t 



PI. XXXVJ, Pig. i t panel iGth from East and on South side of 
court). 


f 6. — The Sivaite 5atrtiCi'. 


Pala^fnU 

In modern art Siiut is often surrounded by a folIowinK of 
acolyte deities. PataUfidi is a little god, the lower part of whose 
body ends Os the tail of a snake. He was a ydgi. and not wishing 

37G9 
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to cmsh insects with his leet, be obtained from Nadardfa the 
mram to be chan god into a reptile (1]. 

Padanjdi^A hair h piftited and piled on bis head^ his bands are 
clasped before AVa. and he wears a pointed beard (Fig. 14). 


FjO, 14. — Nandikiivara, PadaAjttif FiOjrapfldaJ', BhfingL 


Hindu gods usually have their faces clean shaved like Brahmins. 
On the other hand the giants (Xjuros) have big thick moustaches, 
and the /?iVAijr all have beards. 


HistoricaL — Wo have never found in ancient low-reliefs any 
personage which can be clearly identified with P«don/eif‘. 


Via^apadar ^ Vjfd^hrapAda^ 


This Is a small god with I he feet of a tiger {i*ydgkra) 

(Fig. 14). The upper part of his body is identical wiOi that of 
Pad^tljeli. 1 lis business was to go and gather flowers for jVoeioriS/fl 
in order to protect hi in from the pricks of thorns^ the stings of 
insects or the bites of snakes etc. iVadlard/a gave him tiger^s 

feetp 


ft} PaAtAj^i nmy lie the iQine as PtflaAjWi^th^ suthor af Mahd^Bhdwk^a^ 
iht cQiaineni«t6t ol Pd^ini'* gram mar, who aGcsrdiiig io Ihr legc^pd. 
frll from heaven into the hollow of ho lid 10 tho Jorm of a imRlI 

4iiiike, whence hu name (pnl, in Ififl i hollow ol Ui« hamll ? 
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HUloncaL — Ii mny be Vtagrapudar who is Bern on the tight 
of the IGtli low-relief at the Eaftetn end of the Bout hern f^ce of 
the Kaildsandtha tetnple court at Kafichipuram, (See A. Be a. 
P^dlu^a ArchiUcture, PL XXXVI, fig. 1.) 


Bhi'iAfii or Mo^arttchL 

As to the upper part of his body this Rishi is like Padanidi 
and PtugmprtJorT but he U much taller ^ his hair is plaited and 
piled uj> in a kriot^ His forehead is marked with the three whit« 
stripes of he has a pointed beards and la decked with neck¬ 
laces of rtidruksha heads (Fig. 14); frequently his hands are clasp¬ 
ed ip the posilion called ^uotmiidngimrAti [Sciiisrkit: ni1/a/i), but 
often he carries a stick. dislLuctivc characteristic ii 

his thinness. He haa three lega^ the reason for which is as folLows : 

Bhptngi wished to worship but not PdrvalL She was 

furious and took away all his Pesh (1)* i^jVn seeing that he had 
nothing but bones, and bo no longer could stand, gave him a third 
leg to Support him. 

/{istoncaL — We have never seen a personage with three legs 
on any ancient sculpture (2). 


Kdrikai^ Am/n4L 

One sometimeB sees in the company round Siva^ a woman 
in a Very emaciated condition. Tbts ts not BfiringCs wife, 
as might be supposed. She la called Kdrik^-Ammei^ the 
goddess worshipped at Kdrikaif and hears the name Pxjnntds- 
podliir (Piifiitot'ofi)p the wife of a Brahmin merchant called 
Paramadaiia n, 

One day she gave Id a beggar a mango which was intended for 

ll ii iujtpotrd tbit thtt humsn body ii -^ompoiid of two 
f]r»h wbicb if tb« fi>niirLtnB part^ anti bongn wbUh torm ihr iDftlCUliiio pirt. 

{3] At Eliora (nolably in th<i tmvv And mt (caTo 

Pio. low^roljfl jreprCflvntma Ardhan4ri ; lee PL XXJVj^ « |irifSonAfo 
who if BotnpIvtBly deprived of hii Uosh if lo bo found p inmrlimo* with 
h]f family, Thif iboJotonk for tho ikin only mtiAiBi on the bonof^ if docs 
oibrr than Bhringt. 
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her husband. ^Vhcn he asked for the fruit, she gave him seYdral^ 
which she ghtaiucd miraculouily. Mer husband, in face ef this 
prodigy^ saw in tier a goddess and eeased to treat her as hiS 
wife. In despair she prayed heaven to take away her flesh. The 
mango feast at Kdrihtti coinniemarates this legend in the month 
of June. 

T^attdikiii'iira. 

We have already said that J^ishithha and Dh^rm^ditfa^ the 
hull which ails iu front of fhe lingum^ and the biiil which Sim 
rides, must not be confused with NandikSdvura^ He has a bull's 
head on a hiiman bofly with four arms. The back arms carry 
the drum [ud^i^Aai) and the antelope (ntdn) emblems of 
The front arms are usually uccupied in beating a Long sort of 
drum called mofafam [Fig. 14). 

HUtoricaL — The second panel on the Western face of the 
of the temple of Kmldmndiha at iTnjicAfpurom re¬ 
presents Siva dancing. On the left of the god, Nandiklivara 
is seen dancing too (1). (See Ah Ft fa, Paliava Architectural 
PI. LVIIL) 

Apfmr. 

Plate XXXHI represents the four great Sivaite sages who arc 
often shown beside Siva. They fire Appar^ Sundarar^ Sambandar 
and Afdmkhivdchakar. All four compoeed religious hymns. The 
6rst three were apostles of Sivaism and opponents of Buddhism 
and arc the authors of the hotik colled a collection of 

prayers which are chanted after the ofTice of Pd/d in temples. 
The fourth^ Afdmkk^vdckakarf la the author of a collection of 
religious hymns called Tiruvdtk^am^ and of the erotic poem 
TtrukSveL 

Appar^ also called Tiru-Navukam$^u^ born in the South of 
India in the end of the 6lh century, w"as first [luddhist^ then a 
Jain, and finally Sivaile. He is depicted with shaven head^ leaving 

jtj In the €mvm No. 1 luw^rrlicf of Hari-Ham jPI. IXIp 

4 htfle g^dlibf with a hull'4 head statidft by JiWl side. 
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only the knot of hair behind called hiiumi-»iu4i ; his head and 
afins are decked with cliapleta {rwdfdAaAa); hia hands are joined 
in the position called in Tamil kummudugiraikw (Sanskrit ; 
on/fliO' 0" shoulder rests a trowel called ojavaram, 

with which he used to dig up herha in the pagoda in which ho 
lived. 

Sundorfln'Hir^i-sSt'dFttii bofti about 800 A, D. (1) iit TiVuna 
valtir In tho Karnatic, was brought up in a royal family, hut took 
to an ascetic life on attaining his majority. One day by means 
of his reli^ous hymiis he stopped a flood of the Koveri river. 
He died at the age of 18 years at TirmaHjaikkalam. 

He is represented with a tiara oo his head, as a sign of his noble 
birth, fn his right hand he holds a llower of nenuphar (mmaro- 
pusApo), and bis left hand resU on a slick of special form carried 
by ascetics, which is called ydjotaiufu. 


Tiru-JMna-Sambandar-SvSmi lived about 600 A. D. From 
the age of 5 years he took to a meadieani life. He is therefore 
represented as a young child. Peacock’s feathers adorn his head. 
In his bands he carries cymbals made of metal disks lied together 
by a cord, This musical instrument is called tufnm. 


Mdtsikkavdehakar was born about 800 A. D, at Vadni'ur, 
on the hanks of the Vaigai near Madura, and was minister to 
Arhiarddhana-Pdtfdi/a, king of Madura. Ho was ordered by the 
ftin g to buy horses, but used the money for the glory of 5i«i. 
The king's stnblas however were miraculously filled with horses, 
which subsequently turned into jackals, 

Mdv^ikkai'dchakar combatted the Buddhists who came from 
Ceylon, and Jainism, He wTOte a book in fnvoor of Sivaism 
called TtriivdrAnftflm, This work contains moral precepts. 

(Ij Tli« dat** ol tliese isinf* birthi are not aeciirataty known. 
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Mdnikkavdchakar died at Chidambaram fittlie agtiof 32 yeats^ 
Ho ifl represented carrying a cbaprel. and a bock of ofoi Jeaves (1). 
His festival called Amm-Mula takes place during ttc naksha- 
tram nf Mulu (August). 


^riipafihuAiuvar^ 

Among the other perionages in AVa's followingp Kund^darm 
{Kundodara) who cniries Sitra^s sunshade must be mcnlioiiod. 
Also the j 4 rufarAtii 7 tu«^nrp. the 63 Sivaite saints of whom Tnnd- 
etvara is the priucipaL 

ft) Hindu laouki are wntton dd pAlm Jcjivei cadled oTai^ 



CHAPTER II 


ViSHNUVITE ICONOCMAPtlY 


§ L — Viskij^u^ 

Vishna (ihe ponctratiiig}^ alsp calJed Perumdi (the lord)^ 
Gdvinda (he who brings heaven whhin reach)^ //ai'i, ete., is 
usually represented hi humnit foriUp lUs head is encircled with 
the tiara (whence epithet t A'lrfiiJi) w'hleh Ij als* worn 

by deities attached to FijAnu- The shape ol this tiara has under¬ 
gone considerable change in the course of centuriefl (Fig. 15). 



i\tn* Si^i§} iMoiimfn*} 

FdC. t5. — Tiara of FifApu. 


In the period it was a simple cylinder. In the middle 

ages it was something like n truncated cone, Now-a-days It la 
like a kind of sngardouf ornamented w'llb jewels, and la called 
kridam (1), 

The god^s cars nre long and pendulous. The colour ol tus skin 


(1] This »hap« ii not anlUic t!bat o^f the tiArt which indra wrAr> in thft 
Grcco-Biitldhiit irulptures (Vutle d'lndra, pholQ. lOSkS, t. M. liltK 
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it always blue except in tbe incairaotidii of Rdmaf whost akin it 
always green, and of whose colour ia black or blue, 

and sometimes white and rosy. 

In our days, forehead ia always marked with the 

sign called Tirui^m^in^ or simply I^dmam^ from the name of a 
kind of chalk (which comes from Tiriipaii)^ with which the Vaish- 
navDs trace the Sign on iKeir foreheads. It conaists of three 
vertical stripes ; the middle one ia redt end is called TirricAurniini 
(holy cbalk)^ because it is made of a mixture of lime and saffron. 
The other two stripes on each side of the first arc much broader 
and are joined below. They ore white and are called GtipicAan- 
daon. 

There arc two kinds of Ndnmm according to the ivoy in which 



Fic- 16 + ^ Tdji|rtfal firtd 


they are joined at the base. The V^dagaiai gives the Ndmam the 
shape of a 17, and the TeAg^tai prolongs the w hite mark just on 
to the nose and lakes the form of a T, worn by the disciples of 

A/cino^ofn {Fig. 16)* 

The Ndmam is fairly important in iconographical history as 
a chronological character. In Poffavii tcmplei VtsA^u's forehead 
is alw^ays absolutely unmarked (I). 

It IS always so until the loth century* It appears that the 
Ndmam appeared in ihc Bijayanagar period* U is the rule today. 
The sign is therefore comparatively recent. In any case we think 


($] [t li i.h« lamo in all tht ADrient trxn^les at BddAmit, et^^ 
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we can assert that when the Ndmatn la seen €n an linage, it Is 
later than the 15th century (unless the mark was addeci afttr- 
wards on to the image), 

Vishnu's face is always beardless J [is eyes are like lotus {lowers, 
whence the epithets Pu^^anhdksha and Jaiajai^hana (the god 
with lotus eyes). Ftslmu always has lour arms^ whence his name 
Chalur-bhuja. He Is often fashioned making |he gestures 
kastam and of which we shall ipeak later. 

Sometimes he holds in his hand a lotus Qow^er poduoio^i (from 
the Sanskrit padma)^ tamarasi or SruMufa, He has five w'capons 
(po/lc/jil^udAa] : the how^ the sword, the club^ the conch and the 
disk : 

1, The Low' (in Sanskrit w^hence ViiAnu^s name 

called Kdda^tfa {JRdma too his called KMan^rdma)^ 

3. The sword (Sanskrit kha^ga) called Vid^ddhoro. 

Z* The club (gadd) called KaiimSdaki, 

4. The conch called Pdfiehajan^a, known by the Tamil 

name Sangu (from the Sanskrit the shell of the sea-mob 

lusc Mur^x TritomSt which can be used as a trumpetp 

5. The disk (tSadarianA or Ka/ra-ndhAn), known by the Tamil 
name CAakrom [from the Sanskrit chakra)^ which is a weapon. 
{Vhhj^u is alio called Nimiyan, he who carries the disk.) 

Tlio last two weapons, the coneli and the disk are eharacitristic 
of the god ; besides they have valuable chronological importancei 
and deserve special study. 

It h easy to ascertain the age of a sculpture by examining 
these emhleins^ which form one of the means of Rxing the dates 
not only of the statues of but also those of Kdlt^ since 

we have aeenp in both ancient and modern sculpture, Kdit always 
earries the SaAgu and the Chakram^ 

Figure 17 show's the evolutionary law of the Chakram. In all 
the low'-reliefs at Mavslipuram (7th century) and in the Kaiidm- 
ndtha temple at A^d/icAfpurani, the disk Chakram is a disk abso¬ 
lutely devoid of Dames, which the god holds between his iburnb 
and index finger (1). 

[11 In th* Haitdif^nAiha temple it Ha^^htpuram, is aften iren 

holding a ChakrAm i>rnalnvntpd with llainrs, but they arc never Carvpd 
on ih# fltene, Th«y have heeit added in remfnt when the temple iro.! re¬ 
paired at a tnerr recenl perfod. 
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Some ccnlurica later, this wheel was Droamenled with Oanies 
called suditr, some placed oq the edges of the diak, and Dthcr^ 
proceeding from both ends of the 05j|e. Besidea^ B is no longer 
held between the thumb and first finger, but U balanced on the 
ends of the hrst and middle fingers. Again, the wheel is usually 
seen end on. 

On the side which represents Vishnu in the statue of //art- 
flara in the most Sauthcrn niche of the Western facade of the 


Tanjors temple, a Chakram of this kind is to be^seen. 




Fjo* it. — of the Ckakram, lA* disk of FfVApu. 


Plate XX X iV represents a statue of FiiAnu Ln a niche of the 
Eaitern gopuram at Ckidamharam (13th centurj). The Chakram 
is of the sort w'e have just de5cribcd4 The Madras Museum has 
several statues of Vis/i^u showing flames issuing froiii the axle 
of the Chakram, which is seen broad-side on. 

In the Biia^aaag&r period the flaniea iaauing from the oxle 
dlsappcur. Lastly, in the Afndi^ra period, a eearf (i^os^rom) is 
added round the wheel the two ends of which hang down below 
the flames which issue from each side of it (Fig. i7| LSthcenlury)K 
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[d our dayt the Chakram is a circle with four (1) llanios (stichir) 









FePi 18 ^ — yUhnutdi^ emtttmsi Chakram^ SaAgU* 





FlPt 19, — fiielulioji i/ ViMh^u*t rmUfjvt ike S^AgU. 


(i) Only tkrt* flanifti app^r an ihm CAoJcraiH up to lh« 15ill <antury« 
But the bai four in tbfr lOth ctnlury, reVAtlio^ latex to three anly 

until the l &th^ fTr.) 
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issumg from it& and round th^ circle h the scarf {Fig» 18}- 

it Is a cutting iveapon. We sfiall ae* that the god used it to deliver 
the king of the Elephants {Gajendra-mSksha). 

Whftt we have said about the evolution of the Chakram applies 
also to the SanguAn the 7th century' it is held betw'ecn the thumb 
and first Gnger and has no dames ^ from the iOih century it is 
adorned with s^maJl (Lames i finally in the 17th century the scurf 
us added {Fig+ l9)f 


Fio, go. — VuAuu bt{iA>een Srtdi^^ and 

The eheet of the god is often ornamented with the famous 
jewel called Kaustubha. Below his right breast a triangular mark 
is often seen (1). On bis wrist the jewel Syamantak^ ia displayed* 

(1} Accardiiig to trHtingi DU^ht Id wear on hi* chcit h knol 

of curled hair called 
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arid the Vish^ubhaha^ (wcsrebipptTS of FuA^iu) are 
adorned with chopleta of bead$ of Yufosi, called Yi/WijnejfiiYYd- 
vadam {l)p 

Tlie lord ii often represented ns in i'ig- 20^ lie stands between 
two goddesses, Srid^t^l f^Lakskmt) and Bh^kmidiyu They' are dis- 
tinguisbed oot from the other by the fact that iSridivi, goddess 
of the skvp u always on the right of the god, she holds lotus 
llowers {tam^mpEi} m her left Iiand, goddess of the 

earthy Stands on the left, and carries on her right hand a jasitiine 
hlossoiR 

In modern images the upper part of the body of both these 
goddesses is covered with a sort of corslet called rnt'uJfaf, over 
which IS a clotfi (poduf^at)^ Their ears are also profusely decked 
with ear^ringfl. 1 his is not the case in the L4th and i5th centurv 
^rnages, when both goddesses have hare brensti,. Sridisvi alone 
has £1 horizontal ribbon called kathu or kattfagam o%'er her 
breasts. BhdmtdM {the goddess on the left of the god) has her 
breasts quite naked. Besides, Srldi^fl has round ear-rings, while 
Bhilmidttfl has peiidiilant cars without any ornaments, in those 
periods. 

In this image seems to be tiignmous, a very ancient 

particular, fn the haildsandfkfi temple at Karichtpurfim^ a low* 
relief represents FisAnu seated be tween his two wives {A. RkAi 
PnlLit*fi Architjstiurf, Ph XLfp lig* I). ft is customary to place 
for the lord s use, a pair of sandals (^ndki} called Sadagopam^ in 
front of FisAnn, 

Around the god are frequentfy represented the bird Garu^^ 
the monkey god liamtmdn^ TumburuvaF [Tumburu) with the 
head of a horse, j\drnda playing a musical instrument like a 
vfrad, the Poimirendw-d/Vilr (2), his tw^elve apostles : 1* Potgai- 
2. Pdfolfd/Vdr, 3. P^f2;Vdrp 4, rtrumaMijoi'd/Vrfrp 5* 
^ammdfi^dr^ pourtrayed sitting iinder a tree in the guise of a 
guru, with a book in his hand j 6^ Kid&s^k^afdfvdr, 7. Periys- 
d/Vdr, 8, TAondnmdippodi-d/Vdrp 7"irnpdn-d/V'd>p holding 
in h^s hand a vt^d {a sort of guitar} ; fO^ Ti>irimong^'-d/vdr, who 

(R W* hBV« that SivBite chtpkU Bte made pf ri4dr4kthA tppdf. 

^ [ 2 / The Tanul Icttnr tranilitPfpttd j by the Buthpr.. in thp weni Ajvdrf 
II pfipp sh or rJ or siinply I in Olber books. (Tr.) 
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holdfi n Kwdrd and shield ; 11. Anddiammani^ a lA'D/nan who 
vowed herself to the god at Srirangam / 12. Madhumka*^i^jdiyar 
who has a lalam (a kind of eymbaL) in her hand. 

Desides these arc the Vishnu vile sages; ^rimonlAaintinip 
Mi/dohandort PiiUilogdsavariar^ Tim- 

kachchinamhi^ SrirnanaMdlu-mamum and lastly SribachiaJtkhdra 
(the Commentator) who is none other than the Illustrious fidmd- 
fifj/o. This last is also (Ph XXXV)* He is represented 

seated with logs erossed and hands folded, on his right arm rests 
a fleg which hears the Vishnuvite insignia {Sangu, Ndmam, 
Chaitram), The Ndm&m is the Tengedui one. Ode^iit^^r is the 
greatest VUhnuvite epos lie. The eerem on y called Tirumanfafism 
h ceiehraied in his honour. 

17aFl£ajidrAa. 

The highly renowned temple of ^rfroitgowi on the island of that 
n&Tiic near the eonfluence of the Co u very and Colcroon river 
opposite Trichinopoly, la dedicated to an image of FiffAwu 
much venerated in the South of India. The god (PI. XXXVI) 
sleeps lying on a serpent with five heads^. which serves as a can- 
opy^ This serpent is called Sisha (durable). AdiMsfia or Quanta 
(ihe eternal] ; so the god who sleeps on has the name 

The two wives of Visk^Uf Srtdivt and Bhumi- 
dSvit sit at his,feet. 

The right hand of the gad is always placed hetween his head 
and its piJJowp ife has often only two arms ; when he has four^ 
the extra two carry the 5origei and Chakr^m. Often tcio (but 
this is not the rule) the stalk of a lotus issues from FisAnii's 
navelj and on its flower Enthmd is seated. 

At Chidambaram a statue of RaAsandtka is found a few yards 
from the sanctuary of Nadardfa, 

Hhtorietd. — It is iinposnihle to pass over in silence the fact 
that in Buddhist eaves, the Iconography of which is Inspired 
hy the doctrmegi of Mahdydna^ notably at Afat^fa the Niredi^a 
of Buddha Is represented in a manner which recaJIs the sleeps 
of [ The head of the sleeper is always to the right of the 

obscrvcri ntid the feet to the left. 
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Ai Mwal^uram (7th i:enUry} an image of V7aft«u iylng on 
a .erpoat (PI, XXXVJI) (1) i* found oppoaita to the ler^elw* 
relief depicting the combat of Kdlt and MMdsura. An imnge 

Ta temple 

(A. J< t,A, Pallava /tj-eAif„««re, PL LXXXII, fig. 2) (2), 

^drdffai^. 

«on>n^ not be eoi.fnaed. as ia sometimes (3) done 

wah .%ardya^ The latter i, a young child ho sucks the toe of 
*! *** middle of a banfan tree leaf, Tamil 

^ 0/0 (F«us bsng^ensit) ; In this form Vishnu is called 

atapatraiayt (he who sfleeps on q vata Jcnfj {PL XXXVjri^ 

" that PisAjtn seated the 

world {^). We have never seen the image of Ndrdya^ on andent 
monuincnts. 


Vfl,fcun,A„.,V#(A„ (VMftnu, ^od el Vsikupfhs). 

Fmftnntha is the paradise of Vishnu, who bear, the title of 
iatkufflhu.penmul He js sealed on the serpent Anania or Adi* 
und the hood of the cohra (ndgo) spreads out to form a 
canopy over Vishnu's head. wJm in this Form i, worshipped 
os lord of the supreme beatitude [Puramapadandthun'i, 

///slor/coL — This image is found In the Vaiku^fka^Perumal 
temple at KaHchipuram (A, Rra, P], LXXI, Jig, 4) (5), 

.atSi.': 'i:"; sr,: fc.'-rri.r'"" •" “ •“‘' 

"'(lira?’;" ■'^ 

i. pjs rr„prs Kt:r,; S7.=tr:;r„K 't2^‘ 

(5| There » a very large low-relief whieh dedi with thle 
No, 3 cave at BdJdmi (Gtb century, PJair XXXfX). D'GustaveL Rnn 
i^ehtYeaTniiV* ■'' ''^'*''-'1 thm Buddha is sealed it the ,ac" 
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Tidulg on 

The vehicle ol VuAnii is a niinoc deityp holf man, half 

catl« (of Falc& pondich^nanus species) called Garudan [Sans- 
UrX i Gani4^) or StiparM, the son ef Kaiyapa aad ^'^inard- lls 



^ ftLQ tf07, 


Kifl, — Parrfcfsftf/fl af Cea/iwnfaei ^ 

nose ii curved in like u bciik and it has lar^^e wingi. Today there 
ii worshipped notably at Cnnjecvaram {Kai^chfpuram) under 
the name of Vurada/d/oyicdnii (he who grants favours) (Fig. 2J). 
The image h& ancient, qj it is found at /CayScfiipui-jim in the 


* 
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Pnllava tem|ilc of Vaiktinffia-PeFumal (8lh century) (A* Rea, 
PaUai’a ArchitectuFf., Pi. LXXKII, fig. 1. andLXXXlI, fig. 2), 
II aUo 1 $ to be seen at ChidAtnbaram on the EoBiern gdpuram 
(fdth century) (P], XXXJV), It is noteworthy that in this 
sculpture Ctnihrain seen along its edge, utid that the 

flames issue from the Rule of the wheel. 

Garuda is also rciireseutod holding In his hand the amttrda- 
kaioMim whidi lu* got as his share after the churnms of the sea 
of milk. 




Modern artists often represent the detiveranee of 

the kiug of the Elephants (Ga/endra) (Fig. 22). 



Fiu,^:t. — [Dtlivtr<iux of iht kitit of Iht 


There lived in a pool a very wicked crocodile. The lung of the 
Elephants, the friend of ViVAnu, passing by the pool was held 
prisoner by the eroeodile which sebed his foot in its Icatfa. But 
the lord eaine down from FaiAun^a on the shouldeia of the bird 
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Garu^a, and smiting the Qroeodile with bis disk Chah^am lie 
delivered the king of the Elephants (1)^ 


Hi^UrricaL — It is pfissibie that this is the subjeet represented 

jl) pard^a^ Huh^lOUr^i l?iinilDLi{>Di book YILI, ^bap. n ; 

i 1. +^^Tbera is a famouii mount^tiiip which l^dGi by the name rn'^d^,,. 

* iU triple mmmil dt silver^ of brass and ijis ihinl ^Q\d bt 
up ihr Sea Id the Lmils of iht far diiljuil hefiiCDti. 

s S. In iu vales abode the SiddhAif^ ChsFa^aa and Gandhi^'a*, Vidtfd- 
dharat, MahvmgSi\ I hr Amnards anJ ApMurmt whd tddb their pleasure 
therein. 

« T« Nume^raiis hords ol Ulilanied beastj^ its valleys Tillrd ; birds of 
Voice bafrilD-nidU4 propled Lho gardens of godi.^ rurmed nt every i^rt 
of Irre. 

« H- GoMen Jotuiei hdlaaccd cio an extensive mure. 

* 10- The Ele^bant lord one day* who lived in those n^onntniny Va3eip 
wallted there with ibia niimerdUl wives. 

i ]ti the company of other EJepbantI, ihitlr females and their babei, 
he Suffered much Ernni the heat..- 

I S3. To the beautiful lake ho rapidly ran^ folluwed by Ihe herd sulTrritig 
from ibe heal... 

i 24. Ptaoj^iLf^ in he drank with jioy, by means of his tmthk* the liquid 
pure. Ambrosia il reiembEed ; by powder of nympbaeas and with lotusei 
of gold* it was awretly scented. By bathing hit body therein, he wjis much 
rcfrcthcd. 

* 26. Sent by evil Destiny a potent crocodile folKed with rage hit fool ^ 
into grave datigef by Chance, railing to griaVoutly thus* |||C Elephsnt 
king so ilrong, itoutfy defended himself. 

I 211. At East the long elruggle was over* a dcpidrable bluw to Ihr king 
«r tbf herdT whose OoUragB and stirngih and vigour were sapped* dragged 
by his foe, into the lake where 1 hr slrength of the crocodile only increased. 

i 30. When thr king ol ibe FtsphnnU Saw himself fallen, without being 
able to h^ltp hinuelf there. In iO great a poRi* and losing a El hope Id deliver 
hi mi elf... 

* Chap. [II. 2. The Ling ol thn Blephants said : I Let us olfe-r Our prayers 

unto the mighty god. ■ 

i as. From the universe where hr always e hides, I he distress having 
seen, hll praise having heard, hastened the god lo deliver bis friend, ridinK 
UD Oogledornied Coruna, whose body is fashioned by livmni from ihc 
followed by gods who exlolffld him, 

* 32. The unfortunito beait dragged into I be mete by the mightv 
mom ter of power, lecidg great llUfi nfar in the sky riding on swift winged 
frtirudrt. lifting aloft the hand which bears the lotus flower, and holding 
forth thsCAd^ra, cried in his danger : ■ Ndrdt^am t of Ihr universe god 
and preceptor 1 o Bhagatf&i f worship to thee ? ■ 

* /fori the Uncrenled* seeing his plight deacended »l onee, ami pitying 
pulled him Out of the Ukr, oiong with the horrible monster. The croeodile's 
Ihrcat having cut with Lhe CAaiSfrtf, Ihr Eiephanl Ling he rcstofed to the 
Ifodi (a). I 

\a) The sharp edged quoit, still used hy ihc Sikh Tegim«^nts of the 
imlian temy* ts probably the modern rrpresentative of the r/jir^rd. The 
whole ohject of the Burnouf fool hole is to prove Ibat the rAoAra it Jl 
CLilting weapon. {Tr.) 



ViSlINUVlTE ICOXOCHAPHY 


69 


in Q low-relief in Iho Vaiffunika-Periimal (A. R^At Arcki- 

tscture, PI. LXXXIV. fig. !) (1). 


Th^ 


The dcseents means descent) nr incnmatiojis of Vishnu 

oa the earth are so natned. Ten principal ones are enuincrated : 
Maist^a^ Kilrma^ V^rdha^ NarajtimiKi^ Vdmanaf PitraAurdma^ 
Rdnwchandra^ liatardma^ Krishna and A'afA:i. 

ll was probably only m the !2th century i hat a certain number 
of Jcf^endary exploits were grouped together, catalogued and 
assigned to Vishnu. This methodical claaii&cation of legends 
was very favourable to the development of Vishnuvism. There 
are about five of these incarnations which would have remained 
almost unknow n to artists^ if they did oot form part of the clas¬ 
sical series, such are the ai^aiars : A/otsyn, Kdtmaf Paraiurdma^ 
tialardma and KatUL 

The other five may he divided into two groups ; KnrdAa, 
Marastmha and Vdmarm occupy the first place in the iconography 
of ancient temples. Modern temples are covered with sculptures 
referring to the legend of Ksiskna and Rdnmchaniirft, 

Whatever the reason may be, it is incontestable that the series 
of the ia never represented on temples older than the 

12th century (2)» 

According to the legend, the Incarnations Maisya, Kurma and 
Vnrdkaj took place in the nge Kritayuga ; Namsirhhuj V'drnnno, 
Paradtifdma and f?d/nnrAondm, in the age Trildyaga ; Baiardma 
and Krishna, in the age Dvdparaynga j finally Kaiki will come 
to pass in the ago Kniiyuga (3). 

it) ll ii fauaJ pn thr N«rth midr of Iht lo Ld/ifpur{Unit- * 

PrpviAcet) (BL-RariiH Aneirnt India, Vat. ll. Fig, 351^ 

tn tbj* Jiriilpture il ii a n^rj^rnt [Kd’ga] nml n«U m crdcodilr which h^&ldi 
the eirphani priianer. L«iliy it U ta br nalir^d ihdl there ii a dutinel 
n^icmblanc** la tha w'orship of Buddha by the Hep ha lit jVa/agi>i, 

(2) At Eiiara in I he eave of the and m thr Kaildt^i a furies 

el low-relief! exclusively devoted lo Viihna \» tound. But only faUr 
at tbH incarhaliolu arc lo be seen ^ F-firdAo, jVaroiiinAo, Vdmana and 

{3 1 The pfcicnl ope. iiTr) 
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Tamil kgend : The warriore Nadhukattabha inhabiting rfie 
regivn called PdddlalSgamf »itaat«d under the waters, stole 
the four Vedas from Br^ikmd who was uiiabla to go to ihe 
bottom of the water to look for them. So VisImUf incarnated 
himself as a flahf coac|ucred tbe AiadiAgudaiifair^ and Jirought 
hack the ( 1 ), 


(ij Pidrd^n, Doaxaui-'b trxiQalalioii, htyak VIM, chap. stxrV : 

■ fl. Whil# th# Cr^aldr dnbed rrpaii!^ snd wny to nJrf^p wliich 

time kd to him, tha powarluj Hole nmay %hti Fififaj which had 

l«i^u?4 from ihe nioulh ol tha apd which lay hy hia aide. 

■ 0. The be&ancmt wh* ia I he lord, hearing wbnl tlae cbSai of 

iht OdnawOM, i/a^<r^lvn hod ochiEVad^ arrayed himSEll u ii huh collEd 
SapHiiH. 

* 10. At ihaf tim*« a ecrlain amOnj^ Iha kin^ irsnod ^afyoL^'rofa. 

a greal rnsn and devoted I* /Vd^dsia^, wna midargoiilg a ponnilCc which 
cunsiflod Qtt living on nothing hnl waller* 

ill. This Mmo waa he who,^ wh#n born in the pEMsanl A/aAdfrtflpo, 
in ihe rhara^lef ol the ann of Fkd4i^4f, and under th<^ name 
wap. railed hy f/ori la Uic rank of Mnnu, 

■ 12. One dqy wlien plunged in th# river AVriamdid, he made hii Jibatlone, 
it happened Ihdt a liltle fish called Saphart, wa» found in the waler held 
in hia hondi. 

t 13. ^aluavroro, who waa king of Drai^lda^ relrjicd into the rivrr aa 
he poured ihr watBr from hU handi, the fifh which had throw n Rielf tliln 
lliem- 

• t4. The fiih laid ^^th nlo^^hful vuire to the king who was Enovad to 
rnuch PHy : * itnw 0 King ! is it that you wliO lake pity on the unfnrtLiikBlE^ 
thua abandon me, paor. and timid, fn the waters of the river to ihe r«r|fe 
mh which prey on my kind ? ■ 

t 15 p Not knowing that il wu a Hanl who, in order to show him favour, 
hod assumed lha form of o Hah, the ling thought only of saving the lillk 
Oliinial. 


« 10. Nq *qqn«<r ha<t ti« hfsrj it* plqimjvq pnyrr lhan, toueW »it1i 
eompaa^qn, h« taak It in hi* bowl anti catriiKl it off to hi, hannitaarr. 

*17. Tiip qniinaJ thttn ifpew *o inil In a linKlv night, that it foutnl no 
roam in Itip howl, nnii spoke thus la thp kin^ ql the earth; 

mi**rablv shut Up in this howl, nre|iaTe 
' “ *^**f^"' ‘*"'■^>'"1? where I mav live in eomforL * 

* 19.The king t^k it out and put it in the water conlained in a jar; 

Xr Ti.- ■ ‘h"™". '• iJ'rw c<ihif* in one hour! 

This jar a king, ji not hig enough for mi to live comfarlabJy in 
II. Rel me a vaifcr plaee, smeq J hnve sought relugir with you. ■ 
t_3. Alter ihi, Ihs king look it luerriiively to inrahausljbte lake*, 
the ac«n.'^^ threw it into 

.u?! 1*^""’"' f* Ibrown. the Hsh said to the kinet 

"■» 

s 25, Thus ■Irt.med |iy the line sperqhe* af liii> animal, the king said 
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Rcpresenla lions of aro Yery rarely found {Fig. 23). 



Fiu. 2^. — and Hdrma. 


The upper part oF the god's body keeps Sts iiaua) form, while 
only the lower part takes the form of a fish. 

We have never seen this image in ancient temples. 


la il : f Who arl Ihdu who io ilelu4|Mil m^, ia the «hape of n fiah ? 

• 37. WthpuE daub I thou Arl Ihf ever happy if mi, ■ 

* its. laid: ■ Id tavan daya from today, o kin^/the threa 

worlds, tha earth, the air aild the sty will be iuhmrr^-d by the <K!eaii of 
d^iruelioii. 

# 33. At iha tdotdent wheii I ha threa worlds alialJ ba aoverod by ih^ 
oeean of atitiihilolion, a greol vasiet senl by ihe will preient iurlf to racaive 
yoUi 

I t 34. Than suriroundad by the aeven ^iVAiV, and bnntib^ lo^etber the 

• eolleelion ol ol] beings^ Ohd loking with ypu plonti and aaedf, great and 

small 

! * 35^ You will entar lhagraal abip and voyaga fearleoi over tbe immabir 
ihrk Otean, guhlad Obly by lha aplandour of the 

^^''^hab the viola b I wind ehakea your vestal, 1 a hoi I be near, and you 
will fie yodr ship lo my horn wilh the aid of the OTeal lerpenl (1''d#nA:0■ * 
# 39. Affar idvitig thata ihslruetions to lha king, Hmi disappeared. 

^ Blit .S'alyot'mlo waited the periud which had bean indicated hy fifithlkHit. 

■ 41. Then thr Orean bural iti bounds, and cDEuing forward covered 
tha whole of the aartb. 

a 42. Totolly occupied wlih remarnbering the ordars of ^.kagaMof, 
iTafii Saw o vaasri approaching biln» hr f^ntcred it with the chiala of lha 
Bralmdiu after gn I haring hcrbi and plants. 

* a^iptanrj in the nddii of the great occafi in the form of 

a golden. Eish havmg a single horn job hts hetilj atsd being ten lhoili4ani1 
j^Tjanas long. 

i 4S* The king tied hii vrMel to this horp, using Iho snakr ai itmi 
hod prevloiiily told Idm, and being !iiat|sfled Celebrated Madhu^itdana. 

• 57, Wifb thv end of the cataclyitn come, //ori kilird the Aruro ifewa^ 
grUa and brought back ihv Vida* to Br&hmA who hod wokep up, • 
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The churnini; of the soa of milli ia repreaentcd fairly often Jn 
modern iconography. The legend is as follows j ris/ipu took the 
form of a tortoise {kdriwa} in Order to support the hill Mahen- 
dragiri in the middle of the sea of tnilk. The snake Vdsithi wiia 
rolled round the mountain, and the demons (ffdAiAosaa) caught 
his head, while the god# {Dei'argal) Jicfd his tail. Then the god# 
and the demons each pulling their side alternatively, ehiirned' 
the sea of miJk (Fii;. 24)* 



Fig, 24. — Amur4am kitiiaigirtuhu {Churning of ihr »,a of 

The churning of the sea of milk is called in Tamil ..tnmrdoni 
kadaigimthu. The snake {Vd^uhS) spat forlh #d great a quantitv 
of poison lhai the frightened demons fled, and only came back 
on condition that the god# pulled on the side of his head. f'^tVAtiii 
ordered the serpent to retain his poison. 

hrora the sea of milk came the dosirahle cow Kamadhemt which 
IS represented with the head of a woman, wings, three peacock's 
talk and suckling a little enlfi the horse 5o6om, the goddess 

the elephant ^Itrapudam and the tree AafpugoKri/cAnm 
(banskrii: Katpavriksha). 

Bui 1/dsuki vomited new poison (//aJdAaki). Siua drank it 
up and held ,t ,n hts throat which became blue, he thus earned 
the nnme ^tlakand^a (he who has a blue neck). Lastly appeared 
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the 8Qge Danuvandn holding a va*o full of 5a7n»dranuidciin (1). 

Buiffovi-’B lran«]ttioD, baak VllI, «|i»b. » • 
th! tlif n^rlil b>‘ I ho ihjirp irraponi of tho ^«<jraj 

th« BO'i* of life had rallnii and iforo unablo lo rjM. 

’ li.M Zi ' Kof«()a and tho dthor pods who wjtnotud Ulit tpcotnolo 

hold coun.eUopolh.f but we,* .mahie to conto 1* a deciwon. ^ 

* 18- 5o tho^ b«lo*k thomoelvo* lo iho Micmhly of Hritkmd. 
ariii « 11 I***'!"*^""'f tl’" olheo I^odl deprived of their 

r -T?' powerful Sovereign gpoke ihua I* the jrada : 

1 oi to 1 Imperiihabte Beiiitt... i 

of the godt " a “""f ■leairablc 

7*^'" ”***'""F *hv roof* nf a tree the bouglu ond bianehe* are 
W* ^rif ' ** worehipping V'wAiiu worahip ii upveji to other* ond to 

V f’’*!*'"' ■’3' =“"»P#ny of Ihe W«. Ihe ever 

hopp> /f«N, who iB the lord, apiiearod before their eye*. 

i l#r 5Q](| ; 

! * Ii*.®"'* "‘“‘‘f P*"*' ■“"» of f’onu in'* Dili. 

I i\' * "?* * **“* to obtoin ombroiio, 

'filf VoM iti&unlajrt Matitinm for chyi^Timi; iliek »tiij the innkr 

* H’ * wilh rny old fttir ihi- wiihout i:fatinfr. t 

* I A "* DntiifiM DiAtjp fni'nda tht i^hf with ihp 

**•" ®-* 

uprooted the mouomin Aftf„. 
and with Ihrir mighty irm» whieh were like elutw> they bors it 

With fing-mu, towards liii! <K!eon. 

I Cba.p, irii. i Thoj^ mviti^d Vd#yiki\ tho &r I ho a^^^i^^la, pi-omliitin 

ei'Tte!!**'?:' i°y “*'<i bin. ii;^* rord "o 

pneircio Ihft mounliiTtii 

H"‘,oeean... tiari took fir*t plaoe toward* the 
" Arran^td Ihcmji^lvr* bchiiiil him. 

did n*l iipFkKHVfi of thii plan of MahJ- 
7h ^ h nol MiJse I cn^d they t thr toil of tUv iDak«, llml porl 

oi tiiff bo-dy jilt duhohOiinblit^, * 

* Daityii$ kept atlenci, and the heit of men lookintf oh them with 

1™ linmortoli^^'^ * ** H>v <■'! follawrd hy 

,tl h P«7i,»iuoing their placM. Ihe ton* of A'edyopo beean to chum 

ihe DCpan to &blairi ambroaini thi^refroiii, 

. Ji.®' T**!?' "® ''** *f'rred, the mnotain wliioh mlrd on 

M^.k^fil **"® i'** weight to the hoUpm *f the wotrt*, however 

murh ibo powarfni lou^-ht lo kvep il up, 

-■***’?" niSiJininf tho fnFfti g-f a tortoii^, HiArvielloiu and rii- 

pjuitfti'd iiUo the uiii and uphfid tho m^Uhlifin. 

ikl*. »■!' anemtlered o fearful ondirmitt' 

I hie poiBon galled //dhii iFiiiiifd, 

“'"1 tnfolerable»trenplh. it percolated 
thtniigh nil point* of tpace both above and hejew the world. The frisbteord 

creatu^B ran together wjlh their leader* lo find * refue* 
ikEAf the b^ni^Gcent pfod- 

* 42. Then bolding the redouhlnhle and all pervoiiing poiton in the 
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HUU>tical (1). — The irhuTnipg of tho seo of ini Ik h rcpri^senti^d 
at Kafichtpuram (Rka^ Archii^ciurf^PL XXX[1J, fig, 3, 

and I-XXIV, fig. 2)^ but the in the 


hujiaw of hif‘ llAEiii, out of pity remnuu^ life to ^R ofujilarera, 

pTOCimi^d to iwalEow il, 

_i 43. Tbe poUoix produced bj- the water showed iU tlrongtli on iho pod 
hinurU by bltckeniDp Ms throst^ but tlio brnrHconi god iiiado an omam^nl 
of this ilnin. 

e Chip. VIII. L VSlirD had dnlnk tho poliion^ iEe^ 

immorUlf and the Ddnuv^s full of Joy, histonod to beat up I ho ocean. 
The CDW n^Mch cEarifieri btilleF, iHsued hom it. 

1 2. The jpitAi^ oxercti^i in I lie P“^do look possestiian of the cow of 
A^fiMira^ to gel the clarified butler which ofTeted in sacrifie 4 ^, which 
a the route to lha godi. 

t 3, Then appeared the horso Uchchtii^ravaM^ wfio«o colour wai pale 
At the moon. 

i 4. The chief of the elephinti Aifi}tv$a nexi iuucif from oul of the 
■eft, the glory of his four luibe eclipsed the fpleudour of ibu mountain 
where dwells the hajppy ^tVa. 

■ S. The jcwol catled KatMitihha, I bit ruhy of the vasty deep, tiest 
Dp pet redr ffori desired to poiseis U for an ornament for his breast. 

* fi. Then came the /*dri/rffo...^ the tree whieli always shawi,^rs blessingi. 

• 7. Next was ioen the birth of the ylpiaros, ill ilrrtScd aliki with 
[he jVisA^a liangiiig on their liccks, the nymphs who chiirm thoiC dwelling 
in heaven. 

t 8. Then wis seen the ever happy ^dma, devoted SpoUSe of ^Artgffi'af. 

i 30, Thrn followed the young goddess Varu^l with the lolus evep, 
the Atura* Look posacssion of her with the consenl of f/arr. 

i 31. Whslo the fonl of Koiyapo churned I he ocean for ambrcsil, there 
appeared a man-ellous human form- 


^ ?r iV- rounded arms, h^' wD* blnck, youngs, 

, r &rnaled with bmeelets, held Up a vase full ot'ambrofm. 

This was DAon^-anfarj, the author of the 
t 35. At lha sight of the goil and Ibe vase full of ambriisia, the jispirus 
greedy to gel all bleisingf, hastily look poueision of Hie cUp. 

1 36. 4Vhcii Ihfl dsums carried nil tlie vase with the ftrabrouifl, the 
disappointed sought solace with UarL 

t 37, Seeing Ihrir dislrasi, Bhagavat, who gmot? ihfi desires ol liii Serv- 
.'inti iiud : n u^l ihilreiHcd^ I nature you of Success hy lowing discord 
among ihem with the aid of ilEunion, which I poascss, 

^ Al that monient. V^itAp-Ui, the powerful god lo whom no resource 

If unknown, Sisumed the form of a marvellous iniloscrlbable woman. 

• Lhap tx, II. ... The Aifutas encDUraged hy lho allurements of Ibis 
woman, foiit ihcir sell-controh and gave her (he vsar wEdch held Xhr^ 
amuroBia. 

« 2d Ditpoiing the two companies in dUEinct rank, the sovereigM 
of the Un.vene cAllied the gods and the 4iJ™ lo be pWd in the rank 
tc wlurh ihry bf-longeil. 

* 21, Wilh vaift in hand h« rnitlpd lh« Aiurat with ileccitful ndvinccj 

and jfnva thd Ur nil g<oi|!| lo drink thr nrclir which do.H jwbv with «M 
age and daaih. * ^ 

. “ '*'* Iriwr* r ana tn tbc safe N#. 2 

nl Bijdmt i6(h century) tod th« other on the pillar* dl the Sknetuary pf 

the AUtmsa iSlh ceDturyf, ^ 
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and Vaiku)}^i$‘Perumal being covered over with lima and det¬ 
er! ora ted^ arc barely visible. 

Perhaps the legend was diHereot in. oJdan tirnes to what it is 
now, but in any cose it is not so important in the iconogropliy of 
the temples of India as it is tn Khmer temples {!). 


3. V'ar4Air. 

The demon Ilira^ydftsha (the golden eyed) held the earth 
prisoner at the bottom of the waters, I'ta^nu tools the form 
of n boor in order to lift up the earth represented hv the 
goddess and bring it back to the surface (2), In our 

fh!*' '♦ ihat tKi, churniofr Iii« a tiapjlsr weniblsnes m 

the Tnelhod of produung Dre for saerifieM, The af#m jSonskrit; oronTl 
wood Of the ornmorojii (freui raw^o#/!. Lion* : 
morte), one oMhe fmmci cf wood 11 filed tu the icrouna and ■ hote diillvd 

the other benm ii pleoed. A cord wound 
Tj'- * ?' " •«“*=>'"' whirh set. the 

P«;JMrinif fire i.doMrihed in thr %’ida$ lAMorva- 

who offV; werifil;.?" *’ 

(2) JfAdAatvIci B 0 H!( 0 Vf*l Irsniktion, hook III, chop. Kill ; 

thii. .JjL" i".k “ iT woe ereolrd with hii wife. W 

IJlJ - Tr** **. f*' *he V/dos. wilh his hondd 

folded in token of roapoot, and ho win); before him. 

iW3«« ssirh d May I, 0 ihou who Je.tmyesl sin, never depart 
from the coiamaiidmpti of Bfnnaval i Be pleased, liowcver, o lord' to 
give me o place in iWs world wi.ereip I msy dwell Wilh all Metture; 

* 13 The earth wlifel, u th,. dwelling pbee of all beities. is .ubmetued 

*■='>' *l«"glh. o tfod. Ihol lids Uesssd 

earth may hv librraltd from thr abytt^ * 

■ :• having seen ihit ike earth was rsallv Ivinc 

lUw'^e*'it np?" ’*'*'*“■ '""'f h«»pirilM>ing‘:e?Jol 

r'**'. submerged bv 

the waters lies m the hotlom of the nhj M, what then am I to do now tha'i 
I am chArged with frenticn ? > «»nnw uiai 

- sudrfraly a small hoar no longer than 

ail ihcn> ^iuod from hi* jia^tnU ® 

»ie '*“*‘''* ‘be animal held hlmielf lUspmdeir in the 

Start inatfliilily breiinic ai largi'p Ckil -iiJi rSr^hAhla. 

* 1 "'* “‘J,'**’ shaking its mane. rVerj' pointed biiillr 

-*,*.1 1‘ ' •'■•’fpbng I he clouds underfoot, showing hi* white tusks, 

up the esrfh'^” "PP'*^ to raise 

aid i^r^-' tasks, traeing out the ean'h hv it. s"em! 

^ a? r?” “"hmins. pfuoged i»tO the wstef*... 

a 31. f here, at the tnOmenl when the first of the £initi/aj advonred 
tUfamsI him with raised e|ub to oLsIrntl his way, the god.., wfilr disporting 
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dftys lh<s god with o boards head {^Irf/E^Rragai-Pej-uma'i) holdi 
seated on hi;! knee (PL XL)- 

Ui^ioriml. — One af ihe moat beautiful and most lamouft 
low-reliefs of Mavalipamm (7th century) represents I'flrdinf 
(PL XLl). [t IS ROticeable that in all the aneient low-rdiefs 
the ^i>d wears a small conical head-dress^ an<l not the targe Vish¬ 
nu vile tifira which is later given to hirn [see PL XL) {!). 

Furdfta is represented on the lemple 

fiEAr Palia^a Architecture^ Pi. XXIT). One sees him also on 
the horarlgaridiha lempJes at Srinii^RsalktUur (JOth century)* 
at 7’an/orcand at CangtiikunJupuram (11th century}* 


4 . yaratiKihe. 

King llininyakiieipu (he who is clothed in gold) wished to 
have himself worshipped. His son Prahldda refused to render him 
the homage which was due only to Vishnu. The young Prc^hlihia 
afhrmcd that FiVAnn was present everywhere^ even in one of the 
pillars of the palace^ and the angry king struck the pillar. The 
column suddenly opened and Vi^iAnu appeared in llie shdpe of 
a terrihle giant with a lion^s head (ri^iAa)* Hirfijjyahaiipu was 
conquered and the god devoured his entralla (2). 

hiiuAffir in tlie b'OliilEU a f I lie' WHt+'-rflH iJew th-a gi^el riidurd with iilreng!th 
bdomi tabic ml the chief of HDimali lUy* an clcphnnl. It is cheeky mnd 
Bnoill were louleJ wilh the bloDd of » wbeo the king of dcphofiti, 

teinng up ihe grciund, it fouled with |red 4 |i*li] cloy. 

■■ 32, Rrcdgnicinir this moimaL blue m Ihc /ootdfid, whe iporling ma 
duel- mn elephiiit, lifted up I he- exii-fch on. the ciid of him whit a luiki, the 
sngei Willi t'^irlVirhi ml their hemd, with Joined limiids cekhrwlrd the 
ioyefeign lord with maered hymnm, » 

jl|l II im prohmblr IhoE ihii n the legend perlroyed by the boor of Eran 
(BuNHimtS, Ancirrv VerntimmiM of India, Vol, f. Fig. 116), which It perhaps 
the oldest EUadu fi^ulpture that is koowu. ELo waver, the boar of Eran 
hms ody two ftCmB, and it ii nut cerlaiii that mt Ihal perioif (probably 
Ihe CiMfffa period, Sth Crntliry] Vij^^o was the hero of the story. Frolu 
the Sth eentiiry onwards, oo doubta eon be admitted, herausr Ford^u 
wilh four arms earning Ihe atid IhcC^attram a* carved in No. 3 

cave at B‘dddAfi\ the date of which iS f|uiite certain t57& A. D|, ri. XLIl 
repressHta ihcimm^eot FordAa in caVe No. 2 at Bdddmi. At the lerl of 
*1 j o giuiil whose hod>, halt man, bmlf iiiakc, rc|Hmeii!i 

The goddeifl lifted ill Ihe hand of I hr divine hoar, lightly bilan- 
ces henrlf by pulliof her arm on hs^i SnOUt. The imtne subject li treated, 
a]moil m the same way, in the eaVM ai JtTfw-a. 

[2} Pufdma, Derx^fovs'p Iramlattoo., book VILrhmn, vii: 

i 2* Hira^yakaiifiti said (lo ProA^dda): 

i !3. 4 And be wbom you oalj sovi-fel^D of ihe worid, o Eniserablr one. 






V[SH>fUVlTE ICOXOGRAPHY 77 

hi Our days the dilTerciit episodes of tfiis history ore represented 
(PJh XLtJJj : 

1. iVfiraslnJm emning forlli fram the column. 

2. The fighi of ]\amAimha mid Hira^^akaitpu, 

3 . Narasimirn devouring the entrails of the mant fsee 

PI. XhlV}. * ' 

4. Nitra»iriJta holdiiig the goddess i^kthmt, is worshipped. 
The A'erasfVwAw festival, called Jo^artii, falls on the eve of the 

Acw iiipon in the month of Voyasi (May), 

ffistoricfil. is often represented on micient 

ternplM (I), hut he is never seen in tJiem ijsiiing from the pillar. 
The light of Aaraiimha and lliraftnakaiipu is found tn the 
iWfavn temples at Kaiiehipuram, in tjie A‘aiVdmnd/Aa temple 

“"r ""/.P't"''' I — wlirrr ii hs ? Anil if he it 

rvArywIierr why deth he not Appear in ihii cohimn f a 

Hint in.™)(tap apiii and tftain with hanl wnrdi bin ton 
lha great servant of liAifnwni, the rnginu At«ra, dmwina his damirr. rushed 

hiTLl™” 

I la vf was I.Mrd from (herein a irrrihie rntrinp. 

11 jTr «**»' 1*“ wrvanl had said, ni»J ts prove ,hni he 

LTii^h^r »f . «bape whieh was 

n-frllh^r that of a man net nn nnirnnl. 

< 20. The god in the tnan-Jioo’s shape hounded iorth, tern hie with 
red eyes I ike gold burnish ejl in the fire, wilh a fare t>n which the tbirh 

Mrho brri'tEing liJiir lncrf<<aftp4 itif RUfn*, 

. M The Aciiro said f. Without doubt it is Httri. It is lbs great marieian 
who Ihmhf that thus he will slay me. l,ul his eiforts will U in vain! * 

ri."l- uttermg a yell, the hero of the D.nlmu armed 

With hue club, rushed against AVfainiho. "'rtryaa armeU 

* 29. Lika a replije which seises a ral. 1 /ttri pounced on his foe. and taming 

!?".:irno, Xle!!' ‘h«-'«HuJt. 

.( K?*!: '^bich inspired him made the 

nti f} bi* 'Vide mouth wilt, hi, tongue. 

t ,k f j by th# blood wSieh 

dropped there from, mode himsell a garland wilh the entrails. 

..u . r rooiiueror ih. i, entered l|ie nswmbly. snd moderating hie 

suleMduur as he saw no lurlhcr rnrroy, ha seated liiiDfalf on the ^val 

iCirvDPj w 

' 6'raAaid, /ndrn, Giriin and the other immortals.. 

« 38. carrying to iheir foreheads their Folded linnds in token oF rrSPecl. 
otldi ”B*|ory”*p^'^ amongsl mso, who was seated in the splendour 

Pi! ** ® iSthceniuryhseo 
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(PL XLVl) ( 1 ) and in iho tcmpJe of Vaikuiifha-PffniRmt 
(A. Rka. Patlava ArdHUctunB^ PL LXXXIIl, fig. 4) (2). 

In aU the aneieut reliefs the god wiih ibe lion’a head has 
no mnne i it is only later Uial a mane likt; tt Irilt or bund h sceTi 
round llic face of Simha. 


3. Vd ^vi atia. 

Id Our days this incarnation of Vtshnu is worshipped in certain 
temples at Tirukoilar, The eominemorDtive festival takes place 
on tlie full moon day in the inonlh of A'arli^^L The legend ia 
well known : Vishnu presents hlmaeif before the king Bali in 
the form of a t^rahjiiiu dwarf (Fig. 25) carrying an umbrella 
(ko^ai) and u vase (f uaed by JJrahminf^ for their u hint ions 

{Maiik€dppa% and asked him ns a boon the amount of hind 
he could cover in three paces. The king agreed and as h the 
custom, poured aome water on the palm of the right hand of 
the Brahmin. The latter, us soon os the compact w&n iiiadop 
ironsformed himself suddenly into a giant, and with one stride, 
the god Padii/ahtndan (he who traversed the universe iu three 
strides) bestrode the space from the earth to iIk^ sky (3). 


ThBre i» a arcol likrtirtt brtwn-en thif low-rHi«r »nd onn? iern dl 
^7ti>ra (PI, XtxVtll iri iha cate sf tbn Ai'srdr^^ 

(2) Anri tilio ill thtf KaildMft ul Eilera (8lb cenlury). 

Bhdfai^ata Ptirdaftr b&ok VlILtih&p, Kvnt jBeRKoof 'h traniifliioD^ : 

4 12. „.Tht? KOU irhEMie w»v u ettpnrtiAtural chaiit^H himsrir... iillp 
41 Brflilinin dwarf... 

• Wfjrn hp heard Ibal Bali owtd him i^fralneia Eo ih? 

whum hm wdishippcd uml^r ihit cirdflrs of ibe Ithfigit, he Appr^Aclied ihii 
prhiw... 

i 23. hm cDUtrd ifw cncloiors wherp Iho hone sncriGcc- vf 4 f hrld 
With hli^ ilaii, Ynm umhF^lla^ and hii pot rail af water. 

f 24. On leeiag the BrahmiEi dwarf, who waa none other ihun ffari 
m dliirinfr, raivnai; with a br|t made of *h? muAja bfrbE, the eerd* ih® 
3k EC ot an onulape over hia ahoulden, ind hi* hfcir falling in locki, 

I 28. the aacrihee offanitg kin^ joyfully nlfered him o a^at. 

• 29. 101*1 : 1 Be welcome, worthip to thee, o Rrohmin, whoi nan 

I do for tlice r * 

*^r Hrahmin, ill that thou dnirr.t. • 

.piBp. xiK. 1. Heimne ihi, hind true und contnnnini' with 

r*pli«d*'** * l^ifdrfatna, Bhatafat wj«« jflea^d ftbd npprovihl;!^ 

. Ifi. » I Ai»k then of thtfJ, chief amcn^ generou* men. a titile cruuiid, 
uoly three pecet. o prihCe of iht meiiiurfd with my own ttlridei, » 

• 28. At tbeto word., ffufl laughii.Kfy replied : . Hece'ivc whnl tliou 
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This giant u called Tri-vihrarnn (three sirides). 

Plate XLVlil rcpi-eseiiu the scene j in it in seen the little 
Urnliniin carrying a sunshade {Tamil: kodai ; Sanskrit; kttdai) j 
the king JMi, his head adorned with a tiata and holding a 
copper CTuieeror pouring water, tJto giant TriviJ^ramn whoso fool 
touches the clouds, and in the heavens, J7raAjMd, pouiiog a 
little lustral water on the divine foot. 

Hiftoncai. — The subject je frequently represented in ancioot 
sculptures, and with little difference froni the u^odern inetiiier (IJ. 
Plate L shows the teiebrated lowreJicf at Mavalipuram (7th 
century). Near the god's head, at hjs left, ts Jdmbay-at, the 
hear king, beating a drum, The same subject is seen un the 
Kaildsandiha and Vaiktmifta-Pefunml temples at Kaiichipuram 


driii^l *i «nil la nraiif lluit perlion of grouiiil lo t|i# dwarf, hr look a not 
full of water. ' 

X Choft. XX. IS. He gave to tho ilwurl the ground he asked for, after 
hOnOUnnR him, and aceomplifkinil Ihe eerriiiaiiy of ihr water. 

X tif. tmniediktely the dwarf an*w ill a oiiraeiilous way,,, 

t 30. The chakra dudariaita, of which the splendour is irreiiatible and 
[he bow .Vdrritra, the noftie cf which ii like Ihunder. 

t 3t. Thr conch PiUthajahi/a, the *cund of wJdch is like a cloud 
AauaaJdaAt. Ihe swift dub of Hidyddhara Iho swopj bedecked 

with B hundred moons, the two nne quivers with Inexhaustible arrows 
and the troop of servitors of whom j^miamfa Ji the thief, nbo the ^uardinns 
of the worfds jratlicrod leipeotivrty round the Inrd, 

J Adorned with an aiftrelle, with hracelels and earrines mode like 
shniiliif tishcs, beoniiif the SrlMitta (breast arhxment) and precious jewrts 
a bell and rtell «loihin^ encircled with (lowers from trees frequented bv 

trnfat strides. 

s 33. \trth OHO pace he clearrd the earth which fiali nnesrssed. ntliuir 
Ifae alhio^phere with hti body and Iguehinir tho liiiJis nf the horiion with 
hli arms s with Ihe soeond step he overran the sky, at the thinl step there 
did not raotaiii ah Btoni for him to oeeuj.j i still raising himself upwards, 
tho feel of I he great ilriding' gad touched the spaces heyoiid .IfaW Jonas 

lapiu. - 

' Chop. XXI. i. ... ihe god horn of the totiis canto before him. 

s 3. ArahNid presented the water of hospitality to the fool of Wshriir 
which was raised up so hiyh. and hxvinf honoured him with worship, the 
ffod whose |^ory »s pure, sxn^ of him whose naVeJ had producod ihr lotus 

wdrni-« h« wai b^rd, 

,8. Jimha^t tho kinir of tho hears, as swift os thought, proclaimed 
a prewi festival to the sound of his drum, m honour of V ieAnu who hnd 

alvoyi CQnqu«r«4l oJl lik^ ^ohiIji of tpflCOr > 

|1) Plate XblX depicis a low-relief in cave No, 2 m fhfddjni (Sth cen- 
lory). The god HraW holds « sunshade in his hand, which pfoV^that 

tlrAJ]iniri» uffid aiinihqd^ al thal 
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{A. Rea, Poltava Archile^ton^, PI. CXXIII, fig, 7. nnd LXXXI, 
1%. i and 2). 


P^rotfurjl/nd (ff^ind willi the a](i!||. 

A Brail ini n, ilie ^hht Jamadagnii one day was visited by 
the king Kdrtavlrya^ who wished to gel liold of ihf? cow A^doi4j- 
dhtnu which Indra had entrut^ted to Jitmada^m, as she was an 
inexhaustible soyree of richest. son of Jnmadagni 

and Pinukd, cui off king Kdrtoviryo'^ head and destroyed the 
caste of waiTiE]r (Sanskrit : Kskeitri^a). 

Poraiurdma defiled by all these murders, retired to mount 
Crd karoo. 

t'^arima tlie god of the oeenii conceded to him the amount of 
land which he could cover with the IHglii of an arrow^ The ascetic 



Fic* — Fdipunu attd ParaJ4irdi»a. 


iVnrada then told Voraiui that PoroAurdmo being no other ihao 
could cover an ini me use distance with hk arrow^ 
VoFuna was frightened and iniplered Yama for help, who 
transformed himself into u ter mite (white-ant) and gnawed 
through the howsirliig, s* that U only had enough strength lo 
hold the bow tnughl. The territory covered forma Moia^atam 
[the coast of 1^1 ala bar). 

The chief of the Briguides, Hdina of the ase (Pfirniw), carrying 
also a fan of palm leaves colled viain (Fig. 25)* is rarely seen 
in modern and never in ancient temples. 
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7i Rdrtmi'.hflndra. 


The 8tory of tidma’cti/indra {ffdma, like the moon) (1), the 
ndgkaf^ide (Rdghaya, grandBon of Itaghu), is well known. £>»rfa* 
fitfSn, who reigned at Ayddhyd^ had three tons by his first wife 
; fidma, LaJtihmniiaand Satrughna (2), The tceond wife, 
named Kaifceyi, hod only one son liiiaraia. She obtained from 
Dadaratha who had become old and blind, a decree that this 
last chjld should take the place of Itdmtf the eldeal, as heir to 
the throne. Further the exacted that Rdma should be banished 
and exiled to the forests. This exile lasted twelve years. Jidma 
begged his wife S(td not to occompany him, but she declined 
to leave him. Lakshmana the king's second son went with them, 
Hiid nil three tocbk refuge in a cave. 

The demons {mkshasus) infested this forest of t)an4aka ; 
Rdma slew fourteen thousand of them. king of Larikd 

the country of demon*, furious at liie mawacre, resolved oo 
vengeance by carrying off Slid, He employed a ruse to get Rdma 
out of the way. One of his companions, Mdrtcha took the form 
of name*i!oloured gazelle which excited h'ftd’s desire. Rdma, 
urged on by his wife, hounded after the animal and pierced it 
with an arrow. .V/drfeAn wounded to death, regained his huinan 
form and called aloud for Lahhmana who, believing his brother 
was in danger, instanily went to his help. Sttd was therefore alone 
111 the cave. ffiJirneia disguised ns an ascetic came to her and vainly 
tried to seduce her. Then iq a rage he assunicd a demon's form, 
and curried her off iii his aerial chariot. 

A Vulture called ./only 11 , a friend of Rdma, swooped dowm on the 
ravisher to stop him, but Parana mortally wounded it. Meanwhile 
Lak^kma^ and Rdma not finding SUd, became anxious, and 
started out to search for her in the forest. They found the dying 
vulture who told them of Rdita^'t crime, and the direction he 
had taken. The two brutkem hurried way in chase of their enemy. 
They soon made the acquaintance of Ilanamdn, the general of 


(2) Thi* it a Kit,g Daioraiha lud b third wife, Sumilrd bv npmr 

and Wffre her seni. R4mit waj Kauialyd't nnlP ion! 
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the monkey armies of Sugrty^, tlie monkey prince who bod 
been dethroned by bis brother VdlL Bdma wiiilibg to loke them 
lo fighi agolost Rdmija, first bdped them against Vdli, who wa§ 

killed by an sirfow, shot by Edma- 

Sugrtwi in gratitude joined in the earnpaign against Rdt^an^f 
with all his monkey army. First fianumdn was ordered to make 
sure that the king of Ui\kd hod really taken hiS captive to his 
palaeo. With one jump the son of the wind cleared the arm of 
the sea whleh separated India from the island of 11c met 

Sitd by night in the gardens, and gi^Hng licr a ring from 
told her that they were coming to deliver her. 

He then hounded through the streets of the capital with a 
burning torch tied to his tail, ai^d set fire to all the houses. With 
H ningle spring to India he relurncd, appeared before tidma and 
said ; ■ I have seen SUd. i — Hdma, Lakshnmna, Sugrha and 
//unumdn then prepared to attack L^iAkd. With blockst of rock 
the monkey army made □ bridge over the straits. Several bat lies 
were fought between the mcmkeya and the/fdkfAos&r. In the end 
Bdma in single combat vanquished Rdva^at the ten headed giant, 
flrfmn't birthday is com nmm ora ted by the festiviil £rt-Hdma- 
and he is represented (PL LI) as a warrior. He holds 
a bow (Tamil : called Sdraftga (Sanskrit ^ ;?drriga) or 

KSdarid^ (thus the god is called $drng£ipdni and Kt^dun^f^^dma) 
in his left hand, while his right hand holds an arrow' {amhu.) ; 
a quiver (u/iiurKioni) crosses over hia right shoulder ; a liara 
(kri'd^m) is on his head, end hb feet are shod with sandab 
of wood. His colour is always greem At his side hU wife Sitd is 
found, holding a lotus flower in her hand, his brolhcr, 

carrying a how and arrow, and the monkey //aliumdn. 

Hanumiln also is green in colour. This son of Pavam (the wdiidj 
is reptesenteE! BOtliclimea with joined hands {kammtidugiralhii^ 
aAjali)t somelinics seated on his toil which is rolled in a spiral 
(JtodiAmniNjnb somelinies carrying to cure Edtim and 

Lakihmttna. The legend U as follow^s: 

The |dant#ttof/i^s£ has the property of curing illness and raising 
the dead to life. It grows on the mountain imay&ghi. tiamiindn 
not being obk to identify this plant among uU the others, carried 
away the whole mountain (PL Lll). 
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Many bcidcnla of lire are troted in tnodrrji icqdo^ 

grapliy. The pn not pal ones are t 

Sitd-kalydi^a : the marriage of Stfd and Hdma (!}. 

Rdma-s^tiibandha ; liwumdn and the army of monkeya 
constructing the bridge of Rdmit (Adani^s bridge betweeu India 
and Ceylon}. 



^JTfTlLym 


Fio. 2(i. — /^Aaia and 

Rdi^j^a-yuddhiim : the combat of Bdnm and /fdi^aiia (Fig. 26)- 
f)oingri4r'o, surnarned RtU^atiaf king of the Rukshajsm of 
IS represented with ten head^ and twenty arms cBrmng form id- 
able weapons, ilia colour is red^ and on his ten foreheads the 
three while Jiofij^onlal stripes of Sivaites are marked. 

Rdnm-Lingam : of which we have already spoken^ 

Rdma-patfdbhiishikam: coronation of/fdoia at 
(E^l. LllK). Ildma is seated and making the gesture ulfkaya- 
hastam. Slid seated at his left^ bolds a Iotas Hower. H^tnurndn 
supports ifd/iio^s foot. To the side of the god stands Salrtighna^ 
holding a suti-shado (/:ogf«t} over the head of the god^ w hile L^iksh- 

(t] Ev«r3'^ timr a marriain" ii repmi^^nted, pinnlain trcps braiiair fruit 
Etrfi aeeri on ih ^ tsiair#. Tbii i% inde^il thfl aiual cunt am in Soutli^ra Liidiii 
wbrre pkntqiEi trr#^ in frail ifr eul tfl drearnte the fmndaf [tntiOpy 
pf plickft, LraVt» elc.b anElt*r which iha marriage ceremony liiknt 

place. (Ste fl. XXU.Ji 
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tnuna and fun Hdfim T^vith Uy-wbiaks (chowrjr)- At th<? 

feet of the god is seen ViiAfjAano (recogniaEable from his mous¬ 
tache) who had just been erowned king of Lahl^d in place of his 
brother /rdivin43 (1). 

Historical. — The idonogfophical history of the legend of 
Hdma is a question as interesting as it is important. We know 
how the episodes of the i?dm(li/ai 3 a are often represented on the 
inonumeots of the BijatfaiUtgur and the Madura periods# 

There is a complete chaoge when one examine* the sculptures 
DU ancient temples# In «iur days there are nowhere images as 
popular as those of Siid^ Lafishma^f fianuHtdn^ Hdvat^af etc. 
In spite of oUr searches we have not found in Paltaoa temples 
any image which can be identified with Rdraa. That is to say, 
this personage was not koown in Southerti India heforc the 7th 
and 8lh centimes. It is probable that ho was taken for a hcroj 
but he certainly was not considered to he aii incarnation of 
Vwftjrmi, The book celled (triumph of 

by Ananda Giri, which is anterior to the 10th century, gives 
a liai of deities wor^hip|ied iti his Lime. JS'either nor 

Ifanumdn are mentioned in it (2)# 

It seems that the cult of Rdma spread in Southern india in the 

[1( The (luirriptba in ihn ■liahtly diUcreaL ^fUrtighna 

hinufrlf cumc^l ihfl i|i|«ndid whitu ■Utt-*h(ldi:, .Siipriifa, kixipof the apes, held 
ihe while Hy-ftwitch and the while fan. Tli? BOVercip'n of I he 
V'ii^hUhaiia joyfully lOftk naalhcr hef^utifuJ Ily-iwUchH with an incomp- 
arable fanr hkn^ the atJir of the ai^litl, t» tmii /I4.rnd. 
traJuUliiii by FAt;cbE| Vot. |X, p. 414.} 

(2) In the Kflddta ftt Ktiom (fMqnd half of the atli cenliiTy) them 
ii a Inoff f^fl-U+if-y uttlUely iriven up to Vi»bnyvitfc= law-relj«jft. Il 14 induhilRbin^ 
that the acuIpKur^ wonhl hav^ ihowu lidma llin ETir,irnatitini uf 

if it had been in eenf&miity with religiun at lhat liiue. 

It IB proved however that the /^dnidyiiaa wai honwn at that prHuii# 
On I he Southern fnce <kf the Kdi74j*a» aiFe areu t wo low’^rrlierH tlir fnennin^ 
whirh W ctear. One repFesenli ihr fljfbl of the fuonkey^ in wlucK the 
a trundle of the two hmlh^ra VdJi and STt^rfvii estn Sreii, BeJuw is tlio 
drath Fdfi\ and hgUrri which can be idenliiied w'ith J^duia and 

Rdm^ deed not seem hrfe tu naly n Bimple hewi. The oEhi;’!' 
haa for its lubject the rape af ^ ifdeixaA earnea n wa|eon in space, with 
kSffd in it# The %'ultiira (Ja/dyu| u itariing in pursuit and the ipant lurni 
round to deal a mc^rlnl blow to tho bird iPI. LfY). 

Thii low'Fplief is very n^marknlilfl owing to I ha following parlicularity ; 
the gfani who takes away Sfrd m sn air-car has emly una head. Cun it be 
laid I hen, that this ii the mmt parsonage who, when UEidef ii!aifdia 
(PL XXtJr is always shown with leti heads And twenty arms ? 
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Bijayanagar period, perhaps under ihe tn flue nee of iho prineeeof 
that realm. The monkey god to this day is sVill the prottetiag 
deity o£ the city of Fiijayanagaf* 

0r Buiardma (ar K>Aa4/ra) ^ 

Vhhf^u inenrnated himitelf simukaneously in both sons of 
Vajiudrifa nnd Dii^akU lintiirdma wwe ibe senior and Krishrm 
the junior. Balardma U therefore only n part Camia]oftho deity. 
His prineipal exploit was the vanquishing of the giant Vfitril- 
sura. 

We have never met willi this image in ancient tempfes. 

The distinctive emblem of thia god Is the plough (Taiuii : 
^^o/apat) (Fig* 27), Consequently Bofardiiia has the tillca Rdma- 






Fie. iT- ^ rtflJ Kalki-. 


tdngalt (he who hidds the plough)^ Hahdhara (he who carries the 
plough share),//fl/djyudAo (he who makes a weapon of the plough 
share), (he w'ho ploughs through armies)# 

la place of BitUbhijdra the Sth incarnailon of Vhknu Is 
sometimes said to be jffapuda (Done other than (raiiiomu)* 

il. 

The heroes of the Muhdbhdrattt AT* not l«s known than those 
of the Rdmdtfa^a. KfUhifa (the Utack) of the Yddatm race (des* 
cendont of Yadii) was the son of Vtttwd^w and hi* wile Givakt. 
His uncle Karfda wished to make away with him. hut he was 
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miraciilously saved, and His foatcr^iriolher (i) was 

[1) {BvR 7 «ovf'h tmiciaTatjon), boak X, eliap, I r 

I 27 ^ OhCt upon A lime th^re wait a chief df I he yd^a^-ajr Jil 
cAllied ^urat^nOi whd livrd in that town and niE«’d avrt ib^ MnlAn^d and 
^ilpa«/na eounlriefl^ 

f 29. Nuw it mmr ta pEue ihat aaii nf cAme there to 

get o wife. He hnd mDunled hksi chariot and wn» hboilt lo starl with hJa 
now wife 

I 3U. When Karhiat inn of Ug(rint^na, wishinjt In ha fiolllo tn hit tiftor 
look tise rfliiu in hand in the mirlat of an efeorl oric veriil Imndred ehnrintH 
nf gQ\tl 

t 34. On the way while K^smia held the reirti^ he heard n myiterinyi 
Foiee which said to him : * The ajf^hlh ehiJd of her whom you drive^ wiiJ 
put you lo death, o fool! ^ 

I 35. Thus spaJee ihe voie#, and the witked perVersp Kaftfda, he who 
brought ihame to the fatniiy of /Hud/ai, brandishing bii fword in one 
hand while hr gasped her hair with the CKiher, Sprang upon hia liiter 
Id slay her. 

f 36- In order tq appeoie the pitilesa and fhntnelcti priiicr who wci 
ready to eommit so abominable a crime, l^«jirfrf^ert ihe fortunate addreued 
him Lhlif : 

« 54. I'^njind/i-'a said i ^ Friend, it in not her frotii whom thou hast to 
fear whal that myiterioUS voice hm laid ihfe^ hut hrr loni. I shall give 
Ihem up to ther, lince it if with Ihrm lhai danger lien for Iher, * 

* 55. Kam4a, convlixced hy these words, gave up thr design of killing 
hifl sifter, and yiarudAvr nficr elTufiveSy I hanking him. proceeded to hif 
dwrlling, 

I 55. Then for whom he atone was Cf'Vrrylhing, in fact was 

god^ brought into the world year by year in due season, eight sons a0+1 
one daughirr. 

i Chnp. 11 . 4. The fon of Vf^roM^na had alrchdy had the ilrstsix children 
of D^i'akt flaifip 

f 5. When H Seventh eatled Ananfa l^diaa-) in whom FiJihuu reiides, 
wai born to DA'tilrh as n new object of ptcasurs and pa^in. 

^ f 6. RAugavdit, the loul of the universe, knowing llie danger to ihe yddavrrji 
hk!^ failhflll Servanli, of which Karitia wat ihe cause, Halil to the Mdy6 
of the ydga r 

i 7.1 BItfiful gmfdpss I go ta the park where live the hrrdimpzk and their 
cattle. There, in the cowshed of A^rndo dwells the wif* of Vamtdiva (named] 
RdAitif, othert livli^ in caVes far dread of Kat^a^ 

f 6. carries at her bosom b fruit colled (i?dnnt), in whieh 

I JViUtiie, iB-lcc it away and put it at the breait of ffrlAipi, i 

* 14. Thus adjured by Ihs gaddees accepting his order ex¬ 

claimed : I les, I salute thee 3 m and having w^atked rourul him, went 
to the earth and did ns ihe HbeI been i nil me ted, 

■_ Chap^ tft. 1i Then came the time when oil the propitious conditlom 
hnUiant with lupreme hraiily, werr United : the eouiilrilnlion of A/naiiS 
ton flhe constellalion of fiShi^t) eclipsed all Consleyatiani, pUhcti anil 
• lari: 

- * birth of JandrfSdsna, like mid nigh l hour enveloped 

r I *”*‘*^*^f*" *^*^*^, hosom of 0^'akl of hrauly divinCp wns born 

1 who lives in nil hcarti, as in the EasI risei the gioHous atar of 

ihr night. 

* 47. At the moment when ^um^s ion inspired bv flhagitvar, mnde 
ready to take his ion and iea% e the room of the youthfuf moth^^rp the A/dyd 
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cxchsngcd id his place, Y&iSdd was the wife of the Bhepherd 
Plartda. (Sec PL LV.) 


The exploits of Kritkna in his infoney are nunieroui : 

1. lie killed Piltand, the wurderess of siniill infants, who 
came to suckle him and make him drink milk that was poisoned. 

2. He overliiTucd a chariot with his foot. 

3. He strangled Trifiidi'artfl, who wanted to carry him off in 
the air. 

4. Tied to a mortar, he stole some butter and uprooted the 
arjuntt trees. 

5. He killed a demon {in Tamil; ific/nttasnrumj who had 
changed himself into a calf, by hurling him against n tree. 

6. He slew the bird Balfti. 

7. He overcame the python j4/,'ha. 

8. He threw the ass Dhtnuha on to the top of n tree. 

!). He overcame the serpent Kdliya^ 

to. He killed the demon Pratambaf who wished to carrj' him 
off on Ills shoulders, in pretence of ploy. 

11. He ole fire from the burning. 

12. He took away the clothing of the maiden cowherds, 

13. Me held up the mountain G&i’ai'dhana. 

14. He gave himself up to the games of Rdm. 

15. He vanquished the serpent SaiikheeehA^. 

16. He killed successively ! the liutrolo Arishja-, 

17. The winged-horse Kiitn^ 

18. The magician 


oI ihe Ajtl (Ihe Ulicreatedl barn in Iha hciem of .Vandal 

Wh«n ihr hid tlkfn rroin lb* wardfM ot lh» door* all fi>*lih|r of 
parceotioo ami |iions*d oil dwillertof the 1 own II. il«j. profound, al) doors 
Whirh won .hut with huge hoUi, iron birt ^ 

1 49. opened of theimeJvri for I lie paumg of loriidi'vo. huldlUf XrirSeo 
in hi* iron : iuM o* darklieu [milling »w*y it Ihe • _ 

doul poured forth ihelr water with , dull rpor. while Sitka («] coming 
belli lid t liem, protect*.l I hem u nd* r hi* hoodf. 

, 5i. flM coming la iho park of .Vai.da, th* son of ^iiru found the herd, 
men uaconicious umkr Ihr in lluenec of IS irfrd (goddcM of my.tK ilumbcrl ; 
he fu^hrson on Iho couch of Vodddd Ofl-I tokitlg her dnughler l.r returned 

52 ^tn^BAiwiiri hrd be placed th« hahy girl, and himself pulling back 
the ihnckie* Oil hi. feel, breame a prisoner *1 before. • ^ _ 

to} Commonly called Aia tahi-pambu, the flvr-bcaded cobra. (Tr-| 
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19. The elephant Km^^ydpti^j 

20. Kamia^ king of Mtflhurd. 

It la necessary to^tudy particularly &ome of the cpiaodea more 
often represented. 

Kaliunda-karji^an (Krhhi^^ tied) (Ftg. 28, A). “ Wo borrow 
from Burnoufs tranalalloii of the Bhdgavnla Purd^a^ the foliow- 
ing legend : 

■ Chap, lie, 1* One day while the servants were occupied 

with household w»orh, Nanda*s wife cJiurned the but tor 

herself ^ 

■ 5. She took him on her knees, and e?£pqsing her hrcnstj, 
w^hich downed with milk under the inJhience of tiiotherly tender- 
fiesa, ahe looked upon his snuUug faco^ hut suddenly put him 
away before he wna satisfied, and ran to the milk which was 
boiling over on the fire, 

■ 6. The child bit his ruddy quivering lips wuth rage, broke 
the churn with a stone pestle while pretending to cry, and stole 
away tn eat the fresh butter^ hiding himself tn the house. 

■ 7. Once the milk had boiled and was token olT the fire, the 
lady came baek, and guessing by the sight of the broken ehurn, 
that It Was the work of her son, as she ^lijl did not sec him thern^ 
she hurst out laughing, 

i 8, Perched on the base of a mortar, he gorged himself like 
a monkey with the fresh butler which hung hko a thread, all 
the while betraying by Ids look the Tear of being surprised. As 
anon as she saw' her soUt she came up quietly behind him. 

4 9. Krishna saw her coming with a swdtch in her hand, got 
down in haste and ran away as if he w as frightened ; the sheph¬ 
erdess set herself to run after him whom tlm yd^is do not 
eatchp even w'hcn by penitence their hearts have become capable 
of reuniting wuth him. 

i 10. Hii mother ran after lum, and although hampered by 
the weight of her supple hips, whose breadth enhanced the 
slimness of her waist, and (by her anKicty) while still running 
she picked up the dowers which fell from her hair, she at last 
put her hand on him. 

i il. The culprit, crying and rubbing his eyes, smearing his 
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hand with the bl^ck eye-sulviiT eaal timid glancei ot hh j:h<>thcr 
while she, holding him hy the arm, si^olded him in threats Jim g 
tonra. 

« 12. Bhe lofl hei- switch there ; when she saw hep son wns 
frightened, the tender mother wonted ot least to tie liitri up wdth 
cord, not knowing the power which he had. 

« 1S+ The cord with which the lady had tied the liulc culprit 
her heing short by tw'o lingers she added a second bit. 

€ 16. The new string was nlsg too shorty ond i»he tied on yet 
another^ but eoch hit she took to tie him upp always too short 
hy two finders. 

fl 18r The sweat ran down her litnbs ; the tresses of her hair 
and her garland flowed outspread. Krishnit seeing his mother 
at the end of her strengthp look pity on her, and tied himself up. 

e 22. While his mother was busy with the affairs of her horn 
Behold p the irigoraua Kfhirii& saw two arjima trees, two old 
GiihyaJc^s, sonst of lha god of wealth, 

■: 23. Whom jVnrrtda had aforetime cursed and changed into 
trees^ nan punishment for their drunkeness j they were called 
NaLilnlbarii and Mfinigripaf both dazzling iii their hcanly^ 

« Chap. X. 20. Krishna ndvanced between the twin 
and He who is the universal soul had hardly passed between 
them^ when the mortar turned ohliqiiely. 

f 27* By the efforts of the child who dragged it, the mortar 
followed straight. The two trees suddenly struck hy DiJniMura 
(A'/tsfijFia) from the Lrnrnmcls in which their feci were tied, fell 
with vdolent shaking from the contact wdlh the power of the 
Most Ifigh, — truiikii^ hranehes and twigs with a fearful sound. » 
Fig. 23. A. ahow^4 DamQdara tied by a cord to the mortar and 
delivering the arfuna trees. 

Krishna stealing the butter (jYni^qnnia-Aaiiiiaii) is veiy often 
represented [PI. LVfh The god ai a little child is naked, with his 
head decorated with peacaek plumes ; in one hand he holds a 
pot (vase) full of butter while the other hand carries butter to 
his mouth (!]. 


[1) Mt. Guiniel has naliecd a great rcicmhliince bftween the Ifinilu imo^e 
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jiH-gopdifl {the shepherd with the bamboo] (PI- L\ II). ^ 
Kfishnn b often represented in the ntlitude of a herdsman 
{gi5pJ/a) playing the flute under n tree in the midst of his herds. 

Bagachiiren't*adtl {the staying of fialia) (Fig. 28. B)^ — 
Bhdgavalfi Purdnn (Burtiours Iransklion) : 

t Chap. 3£L 35. One day the young herdsmen wanting 
to water ihdr herds went to the hanks of a pond. There they 
made their i-alvea drink, and ihcn drank themselves. 

« 36. Then seeing in Front ol them a giganlic animal whith 
(lid not move, like ihe peak of a mountain detochod by a thiin- 
derboll, the children took fright and Wed* 







1 (b), 


Fpc- lift. AfiJrApa. 


ft 37. It was the great Axura called Baka {ernmi) appearing 
in ihe shape of the bird of the same name- It suddenly swooped 
upon AViVAcfii and gulped him violently into his sharp beak- 
ft 36. On seeing Krijhfjta devoured by this iiionslrous crane, 
Ildma and the olher boys w^ere stfUtik w'ilh stupor, as are the 
senses when life leaves them. 

ft 39.^ iiakti feeling that the son i>f the shepherd, the lather 
ol the gora of I he worlds (tiftihmd) was burning his palate at 
iU root like u devouring lire, threw hiiu up suddenly with fury, 

ol AfiVA^ft calin}^ balttr and ihr E[-ypliiin atotijc^ of C^OilJi with iJip InMii* 
Mr Fimdtrft peirif hut nl»4 poirktpnJ oui I hr reiemhlftnco httweea the 
images ol fioruj and ol 












VISfTNUVlTE ICONOGRAPHY 


m 

without having hurt him snd came at him nnew to peck at him 
with his beak. 

t 40, At the moment when Btika, the friend of flung 

himself at him^ he who m»ke 5 happy those who are good, caught 
him by the two mondihlcSt and rent him in two, aa if in plaVi 
like ffl plont with a knot-Jc#^ aleiii, before the eyea of hia young 
companions, and filled the tnliahitonU of heaven with joy* » 

Kdliydhi-mardaka (the crushing of KdUgs) (Fig. 29). — This 
scene recalls the legend of f Jcrrule& and the Lernean Hydra, 



Fm. 29. — 


Bkdf^avaia Purd^a {Burnoufa translation) : 

M Chap, XVI. 4* Kdliya lived in the Kdilndi (the yflirtMnd)| 
in a lake, the water of which boiJed with fire of his poison, w^hercin 
fell the birds which ventured over it. 

K 6. Krishn^i who ’went down below in punish the wicked, 
seeing the force, and the irresistible thondetholl effects, of 
the poison with which the serpent fouled the stream^ mounted 
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a very high kadamha treCt and therefrom defying the monster 
and girding his loins, ho jilnJigcd into the poisoned water. 

p 9. While the young (ifid handsonic horo^ as grticJoua as the 
clouds, like some garbed m yellow robe, whose face 

beamed Wilb a sndle^ played with indiiterence, shaking his 
lotusHkc feet,lhe serpent in h rage bit bim at tbe sources of lile^ 
and covered bim with hia coils, 
n 24. Krixh^'n^ as it swelled caused horrible agony 

to tbe serpent wdiifli held bim in his coils, so it let go and raisiEig 
its hoods with fory, began to hiss and directed on ifnri the pois* 
oned fluid from its nostrils, from its glassy eyes like the holes 
in n grid and from his mouth where a blazing Ijre-hr and burned. 

i 25- It licked the corner a of its mmiib with its forked tongue, 
still keeping its eyes wide open whence glittered a poisonous 
tire, while harassed it^ frolieing like the king of the birds. 

The serpent iwisting on every side, sought to suprise hitm 

i 2G. Wlieii Kdliija had exhausted all his strength in turning 
thus, the prifTieval (Paruj/in), prcfising on the swelling necks of 
the monster, stood on his broad hoods, and coioutiTig a burning 
red the lolus oJ his divine feet, n« he touched the innumerable 
precious stones on the serpents heads, ho began to dance like a 
master of all the arts. 

■ 28. Each time thot one of the heads of the hundreddieaded 
iTionster refused to bend down, the herOj armed for the punish¬ 
ment of the wicked^ erushed it under his leaps, o king, w'hile 
the serpent wriUung in oil directions, ond pouring forth floods of 
blood from lis jawsi and from its nostrils^ fell into misery profound. 

■ 29. Each head which it raised up wliile dariinjz poison- 
from its eyes, and wraihfully hissing sharply, K^xktui made to 
bend, mastered it and crushed it under the rythmic movement 
ef his feet. Such is the age-long Puruxha^ whom men here hekw 
honour w'ith a rain of Oowers, 

« 30. While under the fantosUc i>i>undg of his marvellous dance, 
he bad broken in pieces the crests of the serpent, which were 
tike a ?iiinshade, and shattered its liinhs, the laiiefi o king, re* 
rnemhefed the preceptor of the movable and immovable worlds, 
the nge-long Purushaj NdrArj^ria^ and came back to him in 
thought. 
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n 66. After thus honouring ihe maflter of iho i^vorlds, liod 
becoinifig reconcLIird with tbe god whose Hymbolic name h 
Garu^r, he turned around hliu, and joyfully saluted him. 

^ 67, And, foLlovred by bis wives and hia cbildrcti, he wont 
with perniiftftion to the isle of i?rt?wamifriip On the instant I be 
waters of the Yamund ecaacd to be poisonous, and oequlfed 
ambrosial sweetness. * (See PL LVIII.) 

GApikd-va 4 !trdpaharana (the rape of the milknuiids elothcs) (1)* 
— The episode is nlao called jala-hri^d (the water games) 
(PL LIX). 

Bhd^ai^^ala Ptirdn^ (Bnriioufs translatjon} : 

Chap, xxii, L Suka aaid : During the first month of winter, 
the young women of the park of A'onda celebrate pious observ¬ 
ances in honour of Kdtydyam {Dur^d) during which lime they 
liv'e on nothing but wild grain, 

2. They bathe in the water of Kdlindi (the yomiind), 
and at the first rays of the sun, make an image of the goddess 
with river sand, and worship it, o king. 

« 8. The ever happy the Master of the masters 

of the ’Pdgffp approved of their thoughts, and whisking to assure 
to them the fruit of their sacrifice, he repaired to the place with 
his eompanions^ 

ffl 9. lie took away the clothes of the young wop>eiij hasUly 
climbed a nfpn tree, and exehanging smiles with his eaiiiradcs. 
jokingly said : 

t to. < Ladies, come hither, and each one take as she wishes, 
the clothes which lire hers. Seriously 1 speak, and not in jest, 
lor you are reduced by your fast, & 

■ 12. At these inockeries of the sheplierdessea 

with hearts over Ho wing with love, felt shy^ and glanced nl caeh 
other, without coming out of the water. 

« 13. When Gdi^indu thus spake, the young woiiien, whose 
hearts were ravished by his pleasantries, immersed In cold 
water to their nocks while shivering said : 

I 14. sCoinc now, no nonsense ! o child, we know whom thou 


" (t) Gonirnonly cm\M ; Kfiwhna and th? (Tr.) 
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art, dear son of Nanda the Bticpliordi thy praises all sing Jd tlio 
park^ otir dothes give to os, htru we froeie. 

1 15. O thou^ whose rich eolour enhances thy bcaiiLy, thy 
slaves we all are^ and ajc thoit hast saifl^ so wish we lo do. Give 
us i>ur clothing, dr else we must take our plaint to the king, a 

• 16. Bhagai^at said : * If you are my slaves, and will do ulL 
1 say, come take your cIothingT o beaulies With smile so pure, i 

t 17. Then all the young w'Oinetip shivering W'lth cold^ came 
out of the water covering their nudeness with both handsp and 
crouching together because of the cold, 

^ 18. The Ever-happy seeing that their feelings were hnrt^ 
was won by the purity of their thoughts, and putting ihdr 
cloths on a braiiehi said with alleclionate smile : 

• 19. M \ou have offended the gods bathing quite naked in 
the water during the time of your pious observances^, to wipe 
out your sins \ put your hands on your head, and bowing low, 
take all your clothes, w 

« 2i. Then seeing them bow'cd down before him, the ever- 
^“PPy Deviikif touched by this mark of sub mission p grac¬ 

iously returned their garments. ■ 

• 22. lie hud grievously teased them, and despoiled them of 
all modesty, had toyed with them, moking them move like pup¬ 
pets, and token nw^ay tJieir cloths. But they bore him no grudge, 
so great was their joy to ht so near their loved one, 

< 23. They put on their cloths, ready to unite with the tjbJecL 
of their love, with hearts filled by him alone, they moved nolp 
and modestly Hied their eyes on him. s 

Goi^ardhana-dhtirti {Krishi^a supporting mount Gthfirdhana), 
— Bhdga^ala Purdna (BuniouTs Lronslation) : 

Chap. XXIV, 1, While lived in the park with Buia- 

rfewH, he saw‘ the herdsmen busy one day preparing a sacrtlice 
in honour of indra. 

■ 2. Bhagat^ai, who kficw well what they were doing, since 
he is the Universal Soul, and He w‘ho secs everything, respect- 
fully bowing before NaruLi and the other elders^ asked them 
the futh>wing question i 

ft 3- i lelJ me, father, why the turmoil which reigns among 
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you ? WhaL result do you expect ? Whfit orders do you obey ? 
With what do you cekbnite this sacriGoe ? * 

i 8. Nanda said : « The over-happy Indra is godof the stonivs* 
with cloiMh for hi^ visible signs, iheao aro they whicli spread 
over crcutioii the water whicb makes it live and breathe, n 
tt 12. So Bpake Nanda and the other dwellers in the park. 
On hearing them Aejfof'a who wished to drive indra to the 
extreme, said to hie father : 

t Id, « Whot has Indra to do with earthly beings, since each 
of them is rnhiect to the iiifluenee ol what he himself does^ 
and Indm cannot change at all the fate which nature assigns 
to men. 

<i 17. ir a being unites wiih ihe body of a superior or inferior 
order or if iL leaver them, it h by virtue of actiDn. Acts are its 
enemy i abstension is its friend^ it Is the gurUf it is ! 

t 18. So il acts which ought to be honoured by the being 
which makes its own destiny in ohcdieDCe to Nature. The true 
deity of the Sacriliec for him ts that which mokes him live* 
c 25, Therefore one should offer sacririces“ti> cows^ li> Rrah- 
luins and to I he mountain^ and for this, the preparation for 
/adm'B sacriGcd should he used.» 

i 38^ He spokCf and the herdsmen made sacriOce in hananr 
of the mountain, the cow's and the Brahmins as the son of kiijU- 
deva advised, and returned to the park with A>iisrA?ja. 

ft Chap. XXV. 1. Then Indra seeing his honours abolished^ 
turnci] hia anger agoinst S^andu and the herds men who had 
taken Kfijthna as protector. 

ft 2. The eluiids ordained to put on end to the world, formed 
battalions lo the order of him who is called the DcHlroyer. 
Wounded in his pride as sovereign nifistert furious fndra en¬ 
couraging their zeal, spoke to the clouds in these words: 

a 5. ft By putting their trwat in a babhiing, foolish, ignorant 
and presumptuous child, in Kfishiui^ a morlal, the herdsmen 
have eut me to the quick. 

ft 6. Since prosperity has made them so proud niid the support 
of A'rrftAoo so confident in themselves, strike down the blind 
dniiikeness with which prosperity fills thenij and destroy their 
herds. 





9G 


ICONOCRAPIJY OF SOUTHERN JSDJA 

• [ niyedf Tiding my clephanl Airdi>ata shall prnirccd 

against the park ; vfith the potvcrfiil lugmn of itiD winds, shall 
I overthrow the hyres of Nanda. * 

■ 8. At this order of Maghavdn, the clouda releuaed, beat 
with torrenlini Tiiin upon Aitnda's park, and bore dnw'n violently 
Upon it, 

i &, Flashing with the *Tire of IlghtcningH, roaring with the 
claps of thunder, and driven on by the frenzied bondsaf :lWi{ta 
(the winds], they poured upon it nvfdanches of water iitid gravel. 

s 11. The domestic antmois shuddering under the healing 
rain and blasts of wind, with the shepherds and shepherdesses 
shivering with cold, all ran to the protection of G6*'inda, 

t 14. deciiig the rain of gravel which drove viulcnlly down 
on the dwellers of the park, and drove thctii wild, the licnelicient 
. tlari recognized the work of tJic wrath of tndra. 

■ 13. ■ This unseasonable and violent storm (said he to him- 
Belf], these blasts of wind, this rain of sand, are sent by Indra 
la destroy us, since we have abolished his cult, i* 

« Thus said Krithtm, and with one hand only he lifted 
up the GA'ardhana mountain from its base, and supported it 
in the air as easily as a child holds up a mushroom. 

t 20. Bhagaml said to the herdsmen: « Mnthcr. Father, and 
you dwellers in the park, enter as you will under the tiioiitilain 
you niid your herd:^. * 

* 22. Reassured by the encouraging words of Kfish^, they 
went under the njountain and settled themselves as well as 
I hey could, wit h all they had, their herds and their ser vants. 

* 2d. Without feeling the pangs of hunger and thirst, raring 
not for his own well being, he held up the mountain for seven 
days under the eyes of the dwellers of the park, without moving 
from his fijjtci;. 

t 24. Indrn witnessed the niystermu^s jiower of Krishna, j^nd 
wns astonished ; at tho end of his resources ulid giving tip his 
pinna, he called pway his sorvonls the clouds, n 


— This is the marriage of Kfiskiya and 
Rwh-nn^t, daughter of the king of VidtiMa {fMlrakd). 
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Krt^kw is fil&o reprcaenttid [PJ. LX) with his wife Hukmini 
ADd his fnv^^urite miatresa Rddhdf m his palace at Di^drahd* 



HtsUjricai. ~ One fact can be established in the history of the 
icoiiD^phy of Kri^h^. Two legends are often found m ancient 
temples : 

1- The hero crushing the serpent Kdtiya ; 

2. Molding up the Goi^nrdhana mountULn. 

None of the other legends of life seem to have been 

known to the sculptors of the 7th and Slh centuries^ 

Kfhhfya coniiuering the snake Kdthja is represented in the 
Dharman}fa Hi Mavalipurartt {in sio^ry^ South side) (it is notice* 
able that the upper port of the snake's body is human] and on 
the Pai7fjio|hii-Peruniaf at XorichC/jurnirii (A. Ee^p Arvhi- 

ierturc, PI. LXXXIIIp Hg. 3) (1), 


Fm* 30^ — Rfftirf at Afavaliptvairi (7fA fienliif^) r^presiniing KfiMh^a 
Mtipporiing mo«nl G^vardhana iHabiagton's drawlngji. 

A large low'-relief at Af^uaftpurafn represents h-olditig 

up the mountain Covardhana above the herdsmenp thel-r famillea 
and their herds (Fig. 30) [2). 

rl| It u in thli wsy t&O, Ibal ihe aubje^it h treated jn tlin Kflltdja a.t 
Htlara p|_ LVlMI ; bat la thii pinpe lb# hffo Iibh four nrEOi, carty- 
in^ which praves that ot that pcriDd (glh cflotury) ho wai 

idontafitd with Viihau. 

[ 2 ] KpitK^ U ordinarily rrp^ttentod play Log the Out#, and charming 
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The same subjett is found in the Vait<uif.{ha-Pitrumal temple, 
at Kaiiehtpuratit (A. Rs*, Paihva Architecture, PI. LXXVIIJ, 

fig- 3) in- 

We are tempted to believe that in iho 7th century the two 
exploits about the snake Kditya and the mountain C^vartiAaiui 
were not yet attributed to the hero of the MaMbkdritta (2). 

One fact » clear, which is, that the poetical and pretty stories 
of the young Krishi^ {Krishna steabhg the butter, ffniftno 
and the GopiteAs, Kfishna the Dotist, Kpshna and hb wives) 
are altogether absent from Hindu iconography before the 12th 
century. 

Draupadi ond the Pd^vas. — The five Pd^f^ava brotbers 
(pancho Pi!nda‘'a) : 1. Dkarmardja or VudhijA/Airw; 2, RAima 
{the terrible) ; 3. Ar/una {the white) ; 4. iVoAufa ; 5. Sahadiva, 
all Five husbands of the beautiful ifriiAtid or Drntipodf (daugh¬ 
ter of Draupada], fought against the A'tirua (whose chief was 
Z>u/i/<SdAana). They are worshipped in Southern India. Arftttia 
is the most famous ; he is shown holding his how Gdn^i’a in his 
hands 

In ihe months ol Va^aiti and Ant^ tht Naruppu-lirundl 

{festival nf fire) is celebraUd in honour of Draup<^dif who purified 
herself by walking on firo, each time she changed a husband. 

On the evening of the festival^ Hindus who hav« made a vow 
to wfiJk on the lire, in order to obtain boone^ cover their bodies 
with saffron, d^ck themselves with flow^ers^ and to the sound of 
music^ walk harefoot in a rectangular space^ covered with glow¬ 
ing cbarcoaL 

Misiorical. — The episode of Siva in the fonn of a hunter 
following a wild hoar in order to prove the courage of Arjiina 

aU CfMtton with hi* divine niiAtic. Ai onp of ihr |ii!!T«an&ges is flgupcd with 
Ihii iosttniBifnl m IliS lips^ il woutd hn necefWAry to luppOSt? that the gad 
im rBprfifti!iiti<d tw(c* Jn I hi? Mam* tableau. It ii oaiier lu think ihal the play nr 
of tlii^ flate whom we flei? is aaine hcrdsmiao or other. (Lf T^urdtd monda^ 
Eighi day* ta lucfin^. by Emil« Vol. LVJ, l^ii^Olh parti, p. 9G.j 

(tl And also in the KaiidMa at 

(2] HfUhndi ihs VAdavide la idenliGed wilh Gdvinda, lha paitoral godi; 
Bdma the RAgbavidr iv Idpntined wilIl a popular god^ iho iiOii4|urrar of the 
demons, Edma (CnaNTErJt liK L* SAOsasTlEK ilUioindet rrft^tons+p* ), 







VISIINUVITE ICONOGnAPHY ^ 

(MahdbUrsla : Vana-Piiri^a, 1616-1713) is shown on the Kai^ 
W«ndxAa teni],leat KaAchlpuram (A. Rea, Pallava ArchiUctun, 
PJ. XXXIV, image on the Hghl). 

to. KalkL 

The inearnation of VilrAtKi as a giant with a white horse’s 
head, bearing a sword and shield has not yet taken place. It will 
occur at the end of the world. It is rarely represented and then 
only in modem temples. This at/atdr, the tenth and last, bears 
the name of Kaifti {Fig. 37) (1), 

AfdAcn! or Mihint^ 

When quoting the translation of the Bkdgavata Purd^ about 
the churning of the sea of milk, it was slated that Vishnu took 
the form of a heautifijl woman in order to seduce the giants and 
take the atimrdam (Sanskrit : ampitA) (PI. LXt) away from 
them. This image is only seen in mordern temples. 

VSriitaf/ia-P^Umai* 

Certain Mshnuvite sages are thought to be incarnations of 
Viih^u, the most famous being VinkaUia (Vet^Afdckaia-mtlrii 
or ViM:atSitwa-P«rutnnl), god of (TiruptUi), [|e ii 

generally represented as in Fig, 30, be I ween SrtdS^rt and Bkilmi- 
diifL 


5 2, —' Lak^hmL 


The wife of Visk^u (who is called Lakthml-pati, husband of 
Lakuhmt) was horn out of the sea of milk (whence her name 
JaiAdki^jd). She is also called ^ridivt, and considered to be the 
goddess of the sky and of fortune. She stands at KisAmt’s right 
hand and carries in her left hand a lotus flower {padma, kamalit 


ol ‘•v’ iaeomotion of Yuftnu in iLb lorm 

ft ‘ ahfll* Mabmaod of Goinj lud OTtrtOmc 

tho Hmdui wilb the aid of hie cat-airy. orenitniio 
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When ViVAitw incarnated hlrri&elf in Rdma, Lakskmt was in¬ 
carnated in Stld^ and when wps incarnated in Kflsh^f 

Lakshmt was incarnated in 

. Cro/a^Z^A'i^A Fnl. 

In modern iconography- the goddess Lahshmt id often repres¬ 
ented {Ph LX 11) seated with kp eroa8cd+ on a lotos throne^ 
She has four arms^ Two of her hands arc Ln the attitude 
abkiitfa-hftftam^ The two hands behinil these, each carry^ a totus^ 
On each aide of an elephant holds np a vessel with his 

trunli, and with it waters the flower which the goddess hoIds« 

MtsUfric^, — This subject is extremely ancient. Two hundred 
yeans before our era^ tbe Buddhists represented a goddess 
between two elephants. 

At Mocaffpwrflm! (7th century) in the FordAa oave^ a low- 
relief (PL LXIil) shows how this scene wes treated hy the 
Poifoooj It is to be found in the Knildsandlha temple at 
A'fldcAfpiJfaM (Ah Hba, Paila^'a Archil^ciure, PI. XXX), 

[f the old designs are compared those of modern icono- 
grophy it is noticeable ihot in olden days the subject represented 
the bath of the goddeas. Sh-e wtis seated in n very sin^plc costume 
in the middle of a pool, and it was on her person that the 
elephants poured water. 

NoW'O-days the goddess, magniEceotly arrayed and decked 
w'ith jeweb^ docs not bathe^ and the ckphanls no longer pour 
water on her shoulders, but on tbe Dowers she holds in her hands. 


§3. — x^foninoda/i (illon77tatAo)« 


M^nmittha (ha who stirs the heart), also called A'dam {deiiro)f 
AAAi-Hipa (the Pretly)^ son of Vishnu and £.aftsAfrif, U the 
Bros oE the Hindus (2). 

nl Two kinulsr low^relirfB ^xiit in the Kaiid^d at Eilard. Oqe oE the two 
IK aI the enu-Ance of ihti Utapk, and It ii ihi^ Dnt thing the viiitcr ices on 
ontrHog the montimenL 

Kdma IB cepmeniea in ih* at ElhrUr He hofitt hiB bow 

of Bugar caao. Ho it without hii pattoIh And he haB p makara for bis emblem^ 
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Monmadan having struck ^I'va when ht was engaged in hii 
nu«verities, -with hie atrowB, the latter burnt up bJe body with 
ft glance. Hence M^inmadan got the nrtine of Ananga ; the Incor¬ 
poreal. Thifl event u commemorated by the festival h'diiMnfa- 
Adrutm which takes place during the month of PhMguna (March), 


FliS, 3l. — Manmad^iu 

(Fig. 31) u i-epreienti^d riding a pnirot. Hi$ nrrowa are 
flowers I kU quiver contatjii Dve arrows (the nuruLcr h charac¬ 
teristic)^ each of which reprenents a passion the roagical charin 
of w'kich provokes tove. Each arrow is a flower, of lotos, mango, 
jasminCp aioka and blue liJy t Amra {th« mango blossom), Naga- 
ti^hara {Me^tda f^rrea), Champaki^ {Michdia champaha)^ Ketaka 
(Pandaniis udoraH^dmus) and Mdunt (EgU To Kdma 

aUo are applied the epithets P^^ckdsaTia (he of the five arrows), 
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Kusumdyudha (armed with nowera), Aindhunaikijavan (maitcr 
of five arrows), and Pushpa-ketana (adorned with flowers). 

Manmatha'a bow is a stalk of sugar cane (whence Kama's 
name Karuthiyakaruppu-yiili) end the bow-«tniig is formed of 
bees holding each other's feet. Kdma's dart is called Kamabuna 
(from the ^nskrit A'dmaid^ia, arrow of love). On his standards 
Kdma carries a nio^fara (a sort of crocodile) whence his name ; 
Af I ft 14 roko^iy uyatUii n . 

Mtanmatha's wife is called ifafi (debauchery), who is repre- 
aent«d mounted 00 & sv^an or a goose. 

Kdma 13 incarnated in Pradyitmna, eldest son of Krishna. 

/fistoricof. - Afonniodan and Rati are very prohably repre¬ 
sented on the Kaildtandtha temple at Kanchtpuram (A. Rex, 
Patiaya ArehiUcture, PI. XLlfl, fig. 1) ; a Huh Gandha^ya who 
stands by them, actually carries a standard ornamented with 

a maka^-a. 
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BRAIIMA and secondary DIViNlTlES 

§ 1# ^— Btahmd (Tamil: SiT^man). 

Br<thmd is the Btahmin god, and the author of the Vfd&$. 
We have seen him celchratini; tho marriage of Siva and Pdrvalt, 
and poiiriri;^ lustra! water on the foot of VijAuii* 

III his honour the Brahmins perForen the Sandhydifandiina ecre~ 
monyp hut he has no special temples. 

Brahrfid oceupics an important place in icoiio|p'aphy. We have 
already seen him in the Triindrii. He is who drives JtVa'n 
chariot (Tripurasamhariy We have spoken of his efforts to rench 
the top of the flaming ooLumn at Tiruifanamaltai^ 

He is seated on the lotus flower whicli issues from the stomach 
of PtsAnu lying on the snake (ifoii^ond/Aa}. With the other gods 
he holds the tail of the serpent at the churning of the sea of mjlkp 
He is easily recognized hy his four faces {C/iii£Eir-mu^A#| Cka^uF- 
dnanaf Ndlu-muhha)^ of which three only arc visible in pictures 
and reliefs^ the fourth looking backwards. 

According to one legend these four heads arise from the fact 
that there are four Vidas^ and each Vida came from one of the 
four mouths. It is said that once thero were five heads, hut that 
cut off the fifth. When speaking of Bhairai^at we have given 
the lirst Jegendp the second is as follows : 

Overcome hy a culpa hie passion Brahrtid wished to seduce hfs 
own daughter Sandhyd^ She vainly tried to escape him by hiding 
in the most secret retreats. At each attempt she made to flyp 
a new head with a new' face grew on Erahmd^ the penetrating 
looks of which followed and discovered his daughter. In the end 
i^iVn w'as rousedp and cut off one of the faeadst and placed it in 
his head-dress as a trophy. 

Brahmd does not wear the cylindrical tiara of the Vithduvite 
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divinities on his head j his plaited hair i& gathered into a comcoL 
knot {mukuM) (Fig. 32). He is red, or more exactly rose coloureds 
He has four arms, and the hack ones carry cmhletns. The back 
right hand holds an oval disk bordered mth pearls called Bmk- 
mdtandram. It is said that he this instrument to mark their 
fate on the brows of men, but ongionDy it niay have been a sacri- 
Gciol spoon. In the ECcend right hand ho holds a chaplet (jata- 



Fic- 3^^ — 

mnfot) made with ruArdkjiha beads. The left hand at the back 
carries an embleni called Kam&ndahm (Sanskrit: 
which is a vessel used for ablutiDns. 

His riding animal (in Sanskrli : v^Aana) is a kind of swan 
called in Sanskrit kamsa and in Tamil annum^ whence Brahmd^M^ 
epithet: 
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HiBtorieal, — Br^hmd is Yffry often represonletJ on the Paiiava 
monumenta^ little differently from the Fashion of today. 

Plate LX tv a reproduction of on image of i7m/jind in the 
cave without inscHptionj at TricAluopo/y (7tb centnrj)* 

In the Kaihlmndiha at a low-relief ehow« 

cutting off the fifth head of Prakmd (A. Kea, Paiiava Afcht- 
UctuF$^ PL XXX [V^ figure on the lefL)^ 

Wo have never seen the bird of Bruhmd in Pallai^ temples (1), 
In nil Atident Sivnite temples^ n saneLuary oonsecreted to Brah- 
md ii Found on the toft hand side of the building. (It has been 
mentioned that the right hand side is consecrated to Vishnu.) 


§2. — SaroK^otf. 

She IS the wife of Brahmd, and the goddess on the arts {2)* 
She is represented sitting and playing an instrument of music 
called the (PL LXV). The other hands (she has four) hold a 
book and a styles U is a fact that Hindus write on palm leaves 
called of All w'ith a point of iron called /ezhutheny, 

Hi^U>ry. — In Pall^va temples^ Brahmd is generally alone ; 
however in the KaildmHdiha at Kanchipiiram he sits beside his 
wife (RaA^PofWd PI. XXX%' L fig. 2)^13111 she has 

no rijpdf^ and there is nothing to prove that at that period ^raA* 
md"a wife was identified with tilo divinity of rivers. 


§ 3. “ Tks Devargaf. 

We have mentioned I hat ^iVa and his family lived in Kattdm 
end that the paradise of Vi^Anu ts Fa^tin|Aa. There is another 
celestial abode called Sargan {Svatga), which ia inhabited Uy the 
Dfmrgai. Among the first of these due to be noted^ arc the eight 

(1| Al Eilora, lit thf i^altfry nl ih-r biiC:k of ihe A'aifd^dr tlur bird >lnndmi 
lint hii fret, And in .iDian low-r^lirl* is sllOWn ridiOg hi# iwnn ill 

the midst of ihr Vfldie 

(2} In the AThNna cpyei, Surtm^ati u ofif n represented no| na the wife *1 
Brahmd but a# a fluvial deiiy, ami standi on a lerldiir. 
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gods cnlled Tigupdki^&r^ from ihe Sanskrit Ashtadihpdlaka^ who 
rulo the eight regions of the henvens^ 

These gods correspond to the cardinal points^ and their por¬ 
traits are used to tllustrate Hindu toiriposs cards {Fig^ 33]^ 

The following arc the eight guardians of the sky i 

1^ (in Sanskritp Indm) [ he is also called Mayin~ 

diran (Sanskrit: Alahindra]. He is the aon of Knsiipar (SaDskril: 
Ka.iyapa) and AdiiL — Indrii*^ wife'a name is 5acA[^ daughter 
of Putdman (she is sooiciimcs called /ndrdj|^l}. 

Indtii annihilated PulSman in order to carry off his daughter 
^acAf^ So he is called PtjJdmdri (dealroyer of or SachU 

p&ti (husband of 5ncAf], The result of their union was a son 
called Jayania. 

indru^s capital ta Amardravail. He is the god of the shy and 
carries in his left hand a double trident (like ihc TnMla of 
£nAmAma,^ini')t on ombleiii of the thunder (In his 
right hand he carries a sort of flower. 

/ndra’s body is covered with a thousand eyes, w^hence his 
name v4|^irnAknniton. His rJAono is a white elephant called dliril' 
vofo (beautiful elephant) which come out of the sea of milk. 
From his Indra got tlie name Karii^hana. 

2, Akkini (Sanskrit; ^dgm) who governs the South-East is 
the god of fire, [n our daya he is considered to be god of the 
kitchen, so he carries in his four hands a poniuger, a spooiii 
a torch and a fan with which to flow the lite. He has two hands 
0 domed with flames {PL LX VI). 

Efe is sometimes represented wdth three legs and seven arms. 
He lives in ihe South-East into the town of Techdbadipatnam 
(Sanskrit : Tej6i?ati)^ fie is the son of Xiigirnjr, and married 
Suvagay (Sanskrit : Si'dAd) and had three sons : Paifunffma, 
{PdvnAuJj Pflve/wfln.(iin (Pni'flmdM) and Suvsi (i5ncAi)v 

3. //email or Kunuin (Sanskrit: Tama), also called Dharma 
(the just) and Tendi Maikiiti (because he governed the South), 
is god of the nether world. He lives in Pdfdjlo (under the earth). 
His town IS Emapuram. He rides on ii buffalo and carries a 
club. 

His sister 1 anti is goddess of the river Tamimd (Jamna). 
We have already told how Yama^ god of the infernal regians^, 
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wished to take potseaaion of the young Mdrkan^s^ but waa 
driven away by 5iVo the god of life [H. V). 

4- iV«|/urwri (SaDdkrit t Nirriti)^ god of tbe South-West and 
king of the BudanSf U a terrible figute; he ia mounted on the 
ahoulders of o giant and holda a club, fie inhabits I be town 
of Tifdachdbadipatnam. His wife is Tirgadivt {Dlrghd). 

5. Variinan (Sauikrit: Varu^% governor of the West, bolda 
in his hand a kind of cord called paid (the symbol that PuUiar 
carries ia his left hand)i lie ia mounted on a fabulous anima!, 



Fr^. 34. ^ 


Mnk&rit, which used to bo a crocodile, but which now*a-daya 
has an elephant^s trunk, a blrd^a body and a plumed tail (Kartiku)* 

6. god of the wind, who rules the Nwlb-West, is 

mounted on a gazelle, aud carries two little flags. He lives at 
7 "ticha hadipaina m . 

7* Kuberan (Sanskrit i A'm^ra), son of Viifaiw^ lives in the 
North, in the city of [F'fWW-JtAdfi or Prabhd)* His ebariot'a 

nanie is Pujrhpaka. He ia mounted on a w'hite horse, and holds 
a sword and buckler (psfiMt)* 
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8, hanian (Sanskrit : fidnd) ridei on cx, and is repr^Eented 
just like thus be has for insignia the trident {iula) and 

the drum (u^u/fAni). He governs the North-Eait. 

Eegides these eight Devurgal there are others of whom Sury&j 
god of the suRj is most fanious and very frequently represented. 
Ele IB known hy lus holding one flower in each hond^ and espec¬ 
ially because there is a large circle at the back of his head, 
representing the solar disk. Ho is often mounted in a chariot 
drawn by seven horses. Hia sons the two (horsemen) ore 

the physician gods (Sec Fig. 34.] 

The chariot of Sur^fa is driven hy Arana ; hia capital is Vivas- 
vatt. The prayer (man^rn) called Gdyutrt, which Brahmins daily 
recite is addressed to hi in. The Festival NdyiUukishamavrata, 
or simply Ndyini (sun or Sunday) 19 also edehrated in his honour^ 

The god of the moon is Chandran whose head is ornamented 
with a crcsecnl^ the antelope being his emblem. Aru^, hull 
man half hird and VUvakarman^ the aTchitect god^ are also to 
be noted. 

l[islonc{d (1)- — Indra is represented (PL LXVIII) on the 
Eastern goparam at Chidaml^arani ; he is mounted on an elephant 
and carries ihc symbols (triple shining squares and double 
trident) representing ihumlerbolt (Fod/ro), which today are the 
characteristics of Sabrahmaniar» 

Sdrya is often shown in ahcietit temples^ with but little dif¬ 
ference to the modern style. Efe is to be seen on the last Storys 
on the North side of the Dbarmardja-raiha at Afavalipuram and 
in the cave without inscriptions ot Truhin&paty (7th ceiitnry) 
(PL LXIX). 

One point Is to he noted here : The gods which appear on 
ancient temples outside the Dravidian country^ al Bdddmi, 
Ellora^ etc.p have thejr heads iurrounded with an elliptic halo 

(11 Id the cave* hi EWsrn ihr** soda art reprfipnird in nearly all thr irrtat 
low-reliertH Tb^-y opV*tOT in the ^ky under Hit deodm riding on thdr res¬ 
pective and re*peclfiilly wenhipping, arr preient at thr exploitl 

&r On I tie exlerior racadle oi the Kmidso, eil reek fide oJ the entrann 

door a row el nicheA are coaBBSfiralfrtI tn lliem^ For example j4^ni Sfid hit 
ram if aved (Pi. LXVlIb He hai only one head and iwo nnna which da 
nal hrsr enihlfiiii. 
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(;jrfl6/id). This sign of divinity k of Grcco-Buddhi^t origin. In 
Southern India, at jlf/avnliptirnm and Kanchtpuram, the gods 
have no halo. Only 5[1r;^n hai; hb bead surrounded y^ith □ circle 
hy which he is recognized In the Iqw-reliefs of the Penance af 
Arjiina and in that of 


§ 4. — The Kurus of the DevargaL 

The Kurus^ sons of Kasibar (Sanskrit: A^ni^a^a] and i4d[£ai\ 
are nelcstial Spirits similar to angels. They are : the 
the CharanUf the Aiarut ^ the Ainnrar (Sanskrit : KinFmra)^ 
musicians who have horses headsj, of whom the chief is Temburu^ 
adept at playing the ; the Kimbiirud^r [Ktmpiirushct]^ 

singers wdth human heads and bodies of birds; the Ckiddur 
{^Siddha]^ who have wings and fly in the air; the ([^rd;^d- 

knowing in arts and science ; the Gcrudar kind 

of eagles I the Pansga^ snake charmers, the Pidurdavad^gal (genii 
of the dead)^ the GitnondiAn or and lastly the famous 

Gandruvar (Cnndftarf'a) who arc wedded to the Apsaru, Diva- 
ddeis [dancing girls) also adorn the celestial abodes, of whom 
the principal macs are : (Jn^asl^ Humbhd and TUotUttudr 

fliiiencut. — Ever after the Buddhist period, secondary' spirits 
w^hich too often look like lit lie demons^ appear on sculptures. 
In cave XXIVat (Bonnass, temples 0 / IndiUr 157) 

little musicians with animals feet are to be seen, very like those 
which are found in the low^reliefs of the Penance &f Ar/tina at 
A/oE'idipurorri; especially at ijfddldnii (see for example the lower 
part of Plate XLIX) where friezes show little Gnndhnrvus who 
amuse themselves, play tricks and fight. 

The same friezes arc often seen in the Pallai*a temples at 
A'ojlc/ifpurnm. Tbeae little genii correspand to Cupids in tlie 
friezes of Western art* They wmt garlands of Dowers, and are 
chubby and noked. .4 characteristic of the Gandharvus of the Dth^ 
7th and 8th centuries is that they have plaited hair which hangs 
down on their shoulders like a pig-taiL At Chidambaram (Eastern 
gopnram, I3tfa century) one sees friezes in which Cupids play 
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about, but the detigh eotirely diaappears in the Bijayamgar 
period. 

The friezes then display animals (elephants, horaes, etc.) 
and dancing girla. In Hindu paintings of our days, A'urus figure 
in the aky below the gods. 


S S. '— Demons {^spgoJ]. 

Giants and monsters of terrible aspect are often to be aeen 
repreaented, with acnttcred hair, strong moustacbes, pointed 
teeth ipaUu) and pot bellies. They are armed with clubs and 
snakes. These arc the ^Idruror (j^ruras), Rackadar iRdkshaaaa) 
and Sudan {Bh&taJt). 


S 6. — Dvarabalagar (Sanskrit: Dvdrapdiaka), 

Temple doors are protected by giant guardians of the threah- 
old armed with ctubs. They are called D.^ofatafag/ir, and have 
four ortns and curry the emblcina of the gods whose sanctuaries 
they protect. Another name for them is Afwnadiydr. 

Histancai. — fn monuitients of ihc Buddhist period, Chaityaa 
ere pieced at each aide of entrances. Archaeologists think that 
these heroes represent Hindu chiefs who protected Buddhism, 
but it is proboble that these statues (at Karli, Naiik and Kttit- 
d/ieri, etc.) represent guardians and protective spirits, prototypes 
of the modern Dtmrabalagar, 

TJiese lost arc of lea very artistically presented at ^favali- 
puram, Tnthinopoly ("th century), nnd A'oofAlpurum (8ih cetit- 
ury). At Tanjare and at Gadgaihondapuram (ilth century) 
tJiey have nlready assumed n move terrible aspect. Plates LXX 
and fjXXf show their evolution. 


§ 7 . — Ndgat^ 

Snokua have been venerated in India from all time, and part- 
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icubriy the cobra ^Cotra called lYdga. Their worship it 

displayed in Uuddhfst scqlpiures (pEncustiN, Tree and Serpent 
Worship), Now-a-daya sacred treea enclosed with a paling are 
found e%'erywhere, and shelter images of snakes (iVdgot). 

The trees are of two species of which the ylraeu is considered 
the male and the Margosa the female. The snakes nre carved on 
tall stones stuck in the ground. Nearly always they are inter- 



Fic. 35. — iSdgss, 


(wined In Mercury*s caduccus (Fig. Women perform the 

oHice of Ndgapu/d before them {See Pl. LXXH.) 


I 8. — Grdma-Devatis, 

This is the name given to village deities such as Etlammal, 
Aiitcdlamman, Bimdrahdtt, Pidari, etc. ; Cfidmundt, the goddess 
who conquered iWoAijt/«j*«fa, is also a Crdma-dwatS, We shall 
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ffioke particutor mention of four other of th«e deitiee j Ayanar, 
Monaldlf Maduraiifirappsn and Manofwdmi. 

Ayanar, — Probably an indigcaouB and [oeal dolly. Ho ii 
attached to Hinduism by tlie following legend : AVn who was 
of the number of Giauis and wa, seduced by Moghnni 



fiq. 36* ^ A^an&m 


(MJAmf) who ttccorded her favours to him. She bocame the 
mother of Ay&nat who is ihus ihe 5 od of Siva and of Vigh^u 
(whence the Tamil name tiariharapuiiran, Sanskrit j Hari-Hera- 
putra^ son of FjsAnn and 

The two wives of Ayanar ort Pdronat and Ptidkali. He rides 
on a white elephant, whence his title ; VeUaydnaimiu-ti. (n bia 
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temple one often secs seven Tuothers who ore : Tri^ara-sdri, 
Mmfalc(ira-s(iri, Rattla-chdmut^di, Kdtieri^ Bhagavatl, Bdlasakti 
and Bkuvdna-^akiL 

Is the god of the Geld watohmen. He protects gardens 
and chastises thieves and is then called PuraUaifan (the watch- 
mati). His generals are the PdiaiyttkariiT. They ride on horseSi 
so horses made of pottery-ware are offered to themt and are 
arranged in troops in front of j4^annr*s shrines. 

Ayanar is represented as a warrior (Fig. 36), whence his name 
N^iiiasevaga (good soldier}^, He wears a special sort of crown 
which Jops over to one side. One of his titles is Tirumudi-Sivaga 
(the soldier of the holy crown). His cmhlems arc very charater- 
Istic. In hJs right hand (he has only two arms) he holds a 
sceptre of a peculiar shape called Ss^uku (whip) or Koradd. 
His left arm rests on a stick such as ascetics use, called Ydgn- 
Utndam. He wears also a sort of belt used by ascetics when they 
are seated, which is called Bdhnpaddai. 

Mdri-atdl (1) or Mdri-ammai (from mdri, smalhpox, and n^df 
Of oiTimOi, mother), is the goddess of small-pox (2)^. Only her 
head IS worshipped and she is idenlihed with Ri^ukdy wife of 
Jamndugni and mother of Paraiurdma. She was given the mirac- 
ulous power of drawing water without using a vesseL The liquid 
became solid in her hands as soon as she dipped them in the tank, 
and so she brought it to her husband^s hou^e. She was to keep 
this power only as long as her heart was pure \ one day when she 
was taking water^ she saw reflected on the aurface of the tank 
the forms of beautiful Gandharvas (3)^ ftom which time the liquid 
became solid no more. 

Jamadagni ordered his son Paraiurdma to cut off her wicked 
head, which was done. Afdriatdl obtained the favour of having 
her head put on her body againt hut by mistukc it was put on 
to the body of a Pariah woman (PijrnicA*). This legend explains 

(1} [n Nonh^Tp Indio^ StialA. cold. 

(Sjj Dfi the iuhjeet et AtdriaidL goddriifl of imalbpox, ccpsuU ihlf 
If fit work nf Dr. PAramafiapd^ HAliiADAaflau, jlfofnrt mtdicaieM rftf 
Pondklierr^V 1^6, |!iji, 110, 119. 

(3] A viriBlion is llist jbei4w prinee of jt/fiirikdirvlr, apprU 

ing with h\* wife- 
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why MdHaUll it a deity whE^ac head only ia worshipped (Fig, 37), 
UUukddit, Kannapuntm and Periyapaiayain are the places of 
pilgrimage for In her ahrinee images of Mdlangt (the 

Periah woman whose hedy she got), of the demon KOitdn, with 
Pdppdti and Chettipen his mistresses, are also to be seen, and 
other demons: Periyatarnbiram (the big god) Imlan (the wild), 



Ffa. 37. — MUfiatSl. 

Rafu^vira, Pdi^ddaivtrei or Pdi^Sdatmycr^ U}^iHutuiitkararf and 
the goddess KdUir-L 


Mctduraivirappan. — VirappM, s^n af KdiUrdJa (kiii^ ®f 
Kd^t, BeniireBjf was born under an uzducky^ star^ go bJs father 
handed him over to the exeeulioners, who being moved by the 
cbiJd'ft beauty^ slew an animal in lib plaee and abandoned him 
in the forest. He was hrought up as a leather worker in the realm 
of king Pomainayahan. The king's daughter fell in love with 
him and he Qed with her to Madura, where he became king, and 
after coii<|«ering the troops of Pooioinn^a^nji, he reigned as 
Madurai-Virappotn. 
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Ab tbfi god of wine he h hdd above all in vcoeratton by BellerB. 
of Yaffil (palm juice which is drunk) who worship his image by 
the side of He is represented dressed as a rdja^ sword 

in hand^ and carrying a shield. He always ridea a horse. His 
moustaches are large and thick, and on his forehead are the 
three white horizotital stripes of the Sivaitea^ He U often accom¬ 
panied by his two wives and hts ser^'anls^ The image of this god 
is usually only found in the countryside close to small shrines 
dedicated to Ayanar or Manor^ 

M^ruirtifdmi, — This is probably a local aboriginal god who 
IS not connected with other Hindu diviniticSi and ia hardly W'or- 
shipped except in country places. Tall pottery-wara statues 
are raiGcd to him j Bo the surname nmnarsami is given to very 
tall men. He ia worshipped especially by the Paiii easte^ 

He ia shown sitting with one leg bent, tlie other hanging down, 
and holds a sw^ord in his hand.His appclalion is gad of the 
because twelve virgins are to be seen in his temples, which are 
called KanniarkovU (temple of the virgins). 



CHAPTER IV 


mSTORY OF THE HEUGION 

ACCOnBiya TQ ICONOGBAPlfY 


Th*re arc no Imagea known in iho Tamil country which are 
of carlifir date than the 7 th century, (t is there fora impossible 
to know what was tlie religion of the land before that period (1). 

(1) The gad* ara lha only Br^ititniniaiii dviliat fouDd rvpmcatod 
AM ihrt rdOtkUtnnntH nf thp nnd KaniMhka periDdfl^ 

tha iun-god, is earvad in ih# <moll of BAjhm f3rd rc^hlury 

B. C.|| (Fig+ 3^) in iha of the /iAanla--GEii»pA4i cava ol KhandaEiFi 

[Ori^aj and on Ihu bnlutlradio of Bodk-tia^a (f«c auo Bvaoi-Mn vt/fAqaaiag- 
Ico^ Survey of Wejitrti 1^33, lr\g. ^ Oti 6$. 

On ihb aaPianl Buddliiftl itlonUmcnUp I lie iroifi of Swurf^a ara Ireqiiejilly 
ripprFfttinlcd joinlly in thair parndiie. Al BorAul and on tho Sorth^m door^ 
post of tha BoatamdooF al the Ihirly three pjodji of whicli Imfro lO 

lh« chief aoo, Ai’e»ificn+ alio those of the kingdoms of Brahmd nnd Yamn, 
eto. Dciidefl Ibeaop iho goddess SHd^^l »prayed hy thi^ r;li!<iphoiiL*i pfirliops 
appears in scutp lurr a I Sa^jM ind /fofftifl. 

Indra Is represented Very clearly in several Cncco-Buddhist carvings at 
Candhdra (Visit of Indra^ Flioio 105S, J U. List)* wears the character- 
tsixe cylindrical ttsra, ond has Only two arms. 

It U admitted that the most ancient IconographicaL documcnlp known 
af n purc<ly Hindn deity are the coins of Kadphises If (PaaoLisoer and 
Buho^ss^ lii*tary of Indian ArehiieeiuFF, i$!0, Vol. 1, p. 4 Ihe carTiest 
aiigraved renreSeillations of tins god (.fiVrf) term to bt- tfiOSO on the eotlts of 
KAdphises fl (abonl 80 |q 90 A. D.) where Iho figure with Ihe trident 
and lUe bull csHainly prefigure fhe principal penonage in his religions)^ 
Cf. WiLSon^ Arionq .^nrifoq, PI. tO and 11 ; P. GjinDiSttap Cql. CotIM o/ 
Gntk and Scythia ivingS of Bactria and indm. pp. 121^-198^ Pl^ XXV+ 
and fnleody p. oO ; Vincent A. Shtith,, Thf tarly of India, 1908t 

p. 285: « Etaophitet fl, Ihc Justran conqueror, was hintseJf conquered 
b^ caplivr indisp and adopted With iUch aral fhc worship of Sh'* ai prac¬ 
tised by bis now subjects, ihal be constonlly placed thr image of that 
Indian god upon his coins, and described himself as his devotee, s 

ff we rvaminc -nne of the coin* of Iho king Kadphises fl, it will be 
Doled IhnI it heara a i^gurn of a personage Sealed on s huh and holding a 
irldcill fP. Gsanivgii, Tot. Caiim of Gretk and SryiktF King* of Bo^irta 
and tndia, PL XXV, 7|. 

The monumcnls of the Gupia period arc fair, and are nearly all dcdTcatcd 
to Buddbism. it is probrtble however that the wild boar of Ernn represenli 
VisApu in an archaic form of YardAo (he has only two arms and ine god- 
deas is supported by a lotus flower)^ and dalct from ihtf period. 

The rtiigiafl af fAe Chaluk^as in fkt 6fA Ccniary.« fl ii in the 6th century 
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The rdighn of the Pallapat in the 7th canfui^, — If the Patlavs 
cnrvings of the 7th ceoturv {ralhas and caves at Mavaiipuram 
and cave at Trickinopdif) ere compared with those of the &t!i 
century and VRiAruptAa-PcrHinaiat f^ancAipuroniJ, 


that tbe ^ilor}'of Hinds iconoipapl])) nnlly b^(^inf t the Vishouvi le cave 
No. 3, at lidddmt, beftn an ilUK^l-i|rticHn which ihowi that iW carving Jn lh*l 
cave 4atre from lha iwairth year of tlifr roi^n ol 1 [n Ihc year 

500 of the SaMn that is 57S A,D. il is cxlraniylv l^rohahlo tiset 

the two Oilier coves Nop, 1 atid 2 ot BMdmi botoqff t* the sanio emiiury oj 
Cftva No. 3. 


The Ihreo cttvrs ^vp an id^a of ihe tUtt, of rrliffion of the Cftithfkua* 
ml Bdifafnl in Ihr Olh Century, Tho prindpol siibjects ore ^ Vdinana 
visAfiu in the j^iont Tni'ikramal shown three time's t 2. 
pardAa (incArnAtion in ihc boat) shown iwioe ; 3. //nti//om 

shown^twicQ r '*■■ KisA^fi tc-fttod on ih*^ serpent, r^^ptrSmted Diica ' 5. 
NorOsiWiAo {mciirnnl[on in the man-lion| Oncp ^ Ardhandri 
once, ftfid i. iVadlso [Sua dantzinKi once. Such is ihe Euldlo|rue of the loree 
low-reliefs. ^ w 

Thc^ am other smell friezes^ of which one shows Ihc ehnrnitif? of ihe aea 

Of mtik (eavc No 2) and cn^ li.j^ mprMRnlin^ (J^iru^a (al the entrsnet of 
cave No. 3|. The A^h^ikpdiakd, the guardinns of thr ^x^aTtm of the sky. 
ornamenE iho Cttlinjirs. One also saet ^ulyrahmsi^ii^, Pulti&r und KdB. Thr 
Mnctnary of enve No, 1, and htforc it h ^atidi 

[^LSanon-aj. 


3 at 


/findaum of fAi ODirrnl Hrehminiait rai'rjr al Ktlera. — Csiv» Ne. „ .i 
ftdAinii (dal* S 78 A.D.f han a facndo of vrry aprcial (he pillArn .re 

oroaiM with *‘alD« of men and women whkli form brackeU and carval- 
f waited /fanr/ibiiarerm at J^ffora baa a lacaclo with murli the aame 

■» .1 (he anme enve leem* lo he one of the nioit ancient 

nf the Brahmimral eavee of /-fforo. *0 we thinh il mnal .fat. from the £lh 
4^"*.“'^; iV" ' 1 ^*: 'ftVe of the A^ai^n and Ihe cave pf th« 

^ t„„ ,‘’Tr letilplnred d.irinp the .ame period. 

itlT lf.-i 7 If '! ’** know fairly acen«,|,Iy the Hale nf 

ttm.lit,*nin that penod Aaa ™ii,ror fact (hereare mme aubjeeli which 

P^rly^of the aculpinr deetrayed hi. derira for 
t! •rrZr B? ""*y *«( lin-l not the fundamenlot leRmili. 

At £U^a Sivaplm prepnnderate.; Ihie hidjtnjw neeupieo nearly nl) the 
aancluariee. The prral ihenin al Fiffora ci>naiat of the four lollowfnjr auh- 
'.,‘7 in AntMeo under which ■« Nmnnn ; th<- mnrriaee of *„ and 
Pde.^| - mvMtm.; h.nuelf with I he elephant'a akin, ond dancino. 

kf!" r ™ •‘I*" BhriAgt-.Maha- 

!l f !?*'".'*'* "ifr.and jPiiff(orhenftn(ran axennd a newer, and tnote rarely 
the follOwNnj; theme. : Sr™ eaptnff nut of the column, jiW iHeuini'from Ihe 
Ltngem. Stvs m hu chanot, ,^iV« anil Gmgd. lo.tly A'dft and .vJhuhdMura. 
Certaw Sivaite inbjeet* whieh are iianat in PaUa*>a temple* are nowhere 
A*fa f'"' &JMaw*rrnd«and PiVftondf ji,Va becpnirl, 

Ao, >7 I* the only eavo dedicated to ami it U nf finla iofka,,. 

a nee, thaujrh aome ViahnuvUe lri;en.l« are repretenled in Sivnite cave* 
Thew .ithj«ti ate a* foUowtj rordAo, Udmano, A’ar«#i«i*a, /fojfjfWdlAoi 

T AfuAtia nntv in the two leprnili uf mouni 

AdiwnlAann and of lb« aerpetit K^U^. jliear are the only tubjerl. "f 
Kiahrix fe.>end*. It aeem. therefore that the olhef VieboLite iubjeci* 
were unkaewn or conndcred to he of ftcnndarv importance ^ 



HISTORY OF THE HEUGION ACCORDlJiCTO ICONOGIUPHY 119 


an appreciable dlfFerencc wLU be ooticed. It is therefore best to 
siiid^- therri separately. 

Firstly an impartant fact Is to be ooLed j ieoaop'aphy proves 
that in the 7tli century in Snulhern India, Hinduism was a single 
religion^ For example it may be thought that in the P^tat^a 
period the religion was exclusively Sivaite, and that Vishnuvigm 
was only later introduced. 

On the other hand it must be admitted that forlourteen cent¬ 
uries Hindus w'hile showing in some casei a preference for some 
particular deity or other, still worship oil the godSi It is true 
that in Vishnuvite temples, Sivaite images are fairly rare, and 
fiica versaj but this refers to a matter of precedenoc and priest¬ 
craft, and only concerns the i&sue as to whether Vishnu or Siva 
ii to be deemed the supremo god. 

Iconography show a ua that since the 7 th century^ images ol 



FiGr 3i. — Pisn ^flh^ cave Triehinop^fyi* 


Slva^ Vithj^Uf /ndm, /JraAmd, etc., are found not only in the same 
monument, hut in the same low'-relief. The posiliona of the sculpt¬ 
ures in the ff cave w^ithout inscriptions t at TriMnopol^^ in our 
Opinion gives an idea of the state ol the religion in the Carnatic 
in the 7th centnry. Figure 38 gives the plan of this cave. 

On each^'side of the entrance arc two sanctuaries opposite each 
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other ond each with a email peristyle in front of it. The left hand 
Hanctuary h dedicated to Siva, and the right hand one to Vishnu. 
It seems that both were equal as deities and both ohjecta of 
worship. 

On the wall which form-! the back of the cave, there are deities 
who are not ohjects of worship but are only venerated t in the 
centre Brahmd ; to his rights that is to say on of the 

S'enetiiary, are Suhrahmaniar and Pulliar^ On Brahmd^s^ left are 
Sdrya and KdlL 

The Siva cult seems to hove prevailed suhsequentlvi for the 
eave No, 2 at Trichinopoly, which is covered with inscrlptionE, 
and seems to be more recent than the otherp is dedicated to Siva. 
A beautiful low'-relief shows Siva drawing (iangd out of his hair. 
The carvings at Afavalipuram are also divided beiw'cen Vishnu- 
vism and StvaUuit the latter slightly pre pond era nt. 

It is noiew'orthy that Kdii is the object nf a spcclnl cult* The 
Draupadi-raiha is a Kdti sanctuary, a mi near (he cave of 
Trim^rti there is a cave consecrated exclusively to this gcidde.si, 
as IS proved by the presence of warrior nuildeiis who occupy the 
place of dvarahtdagar at the entrance of the central nicfic. 

This goddess was at that period (aa at the present time] wor¬ 
shipped equally in Vishnuvitc and Sivalte temples. The Gght 
between Kdli and Mahi^hdAura h opposite lying on the 

serpent ^ and In the Vard/iO enve^ Kdli is balanced by Lakshml 
bathed by the elephants. In any case Kdit was mueh venerated 
at A/aoniipuram In the 7th ceniury, for her image is found every¬ 
where ; 1* on the facade of the TrfprJijrn’ cave ; 2. on the Drau~ 
padi-ralita ; 3+ in the Vardha cave ; 4. in the VoTFia/uift cave 
where a famous low-relief is to ha founds 

It IS important that the deities which are carved on the DAor- 
oiitrid/B-rofAci el Muvalipurani ahould be uoiiced, Naraximha 
und Vardha are nowhere to be seen there, %h. Burgess is there¬ 
fore wrung in wriling : icThe^di-dA^tiarij a favourite form of Siva^ 
us half-male and halF-fcmale^ occurs ievcral timea, and 
as iVamjimAa or the boar avatar^ i {The Cave tempUs of India, 
p, 1260 (1). 

(1) Thii ianuG P!rrDnc>ou9 hflji trpea led in Ihp /Jifffory of 

indion Archiisciuf^*, by and Hunoeis, 1^10, VoL 1, p. 332, 








HISTORY OF THE RELIGION ACCORDING TO ICONOGRAPHY 121 

In Fig, 39 wc have given the nameii und respective positiona 
of the difTerent images. 



Fit;. 39. — Dhp^itiiion af ^tutpiurt* rn 
■of M^^Upur^m^ 


The is Found in nearly all aanctunries. In PnUava 

temples there are often rows of Gve or seven cells, caeh of which 
contains n Lingam. The snbjeels so often repeated at Eiiara^ aro 
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Dowlicre to be seen ? such as 5tVa in Kaitdsa under which is 
Rdi^a^a, Sim donning the elephant’s hide, and the marriage of 
and Part^d^L 

Subrahmamar (La a very diflerent iotm from the modera Qjie) 
oeciirs twine at Ma^falipuram (PL XXX1)p Pwffi^r is earved 
in Ihe Voi/dfn cave. The Vishnu vile subjecU arc : Vnrdha (twice 
at Mm^aUpitram), VdaidnOj and Krishna nvercom- 

in^? the serpeot KMhja (on the Dharmardfa-rutha), and holding 
up mount Cd^ardhan4i (scalplured rock) (Fig- 30)^ 

Brahmd It often represented and «o is Siir^a (notably on the 
second story of the Northern face of the Dharmardju-raiha). The 
fonious low-relief known at the Ptnnm6 of Arjuna [Ph LXXl fl) 
may be divided into two parts. The upper pari represents Slt'a 
and many other deities amongst whom Silrifa with the solar disk 
round his head is diflcernablc* The lower pari of the scene is a 
small terpipLa inside which is a statue of V is/i^E£+ 

The lyarlhamalal Cave. — Near the village of NarthamaUt 
is a iSrahminical cave dug in the side of a rocky hill. This subter¬ 
ranean temple is cerloinly of the Pa/fm-o period^ and is very 
important from the point of view of Vishnuvite iconography, 
[t is not described in any workt and to our knowledge is not Tfien- 
lioned in any list of South Imbao antiquities. We therefore deem 
it useful to draw attention to the carvLugs in Ll. Plate LXXIV 
shows the interior^ 

Ai ibc enlruuce lo the sanctuary i# a long verandob arnameni- 
cd with statues in high relief. There arc twelve Images in a row 
along ihe wall, and the curious jiart of it is that all these are 
identical and represent the god ViaArio. In Buddhist or Jain 
monuments, scries of Buddhas, or Jain gods, all exactly alike 
ore often found, In Sivaite temples rows of UngamJi are also 
common, but the cave la jierhaps unique in Vishnuvite icono¬ 
graphy- These statues of Via^cui are not only all alike, but ere 
very beautiful. The shape of the tiara, emblems and dress 
Indicates the Pnltam period. 

Pallam retigian in the 8tA cenlory. — The Pallam temples at 
Kanchtpuram {Kaitdeandiha, Vaiteuntka-Petumol^ MataAgcimra, 
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MuJeiSitfara, Tnpiiranlah^ivara <ind Aira^alSivara) arc covered 
with sculptures. The Kaildsandtho temple especially is a ver¬ 
itable mu seam. So it is not difficult to envisage the state of 
religion in the Sth centurj' at Katichtpuram. 

Sivaism seems predominant. The Lingam is the great object of 
worship. The facade of the KoUd^Andlha temple is ornamented 
with seven rows ol cells contaiiung prism shaped iJngams. 
Statues of Nandi are innuirierabLeH Some Feligiou4t anbjecla are 
multiplied to excess, ethent on the contrary are quite rare. 

Among the most often repealed imagesp the principal is 
5amaiJto«do (IM. XIX). The god Sicn is scuted beside Pdn^att 
who holds a small child in her lap. This subject «o constantly 
repeated in the Sivaite temples gives a good notion of the fund¬ 
amental idea of PaUaya religion. Siya as the supreme god, 
appears between Brahmd and Vishnu. He is propitious and good ; 
Pdri^o^f holding a little child h full of gracionsness and motherly 
love. The moral and social ideas of the PaUavn people may he 
imagined, as the Supreme God is represented as a father, by 
the side ol his wife and child, 1 he Siva of ihe PoWflccis is not a 
terrible and cruel god, he does not inspire fear and terror, hut 
shows an example of family life. 

Another -very common subject is Siva dHOcing, hut never in 
the CAidombaram style. Kdlt is represented as often as Nnda- 
rdf a and Sdmaskanda. Her image may be seen everywhere. She 
ia generally seen standing beside her lion. The following 
legends are often represented : Siva ilrawdng the Uungd out of 
his hair^ Siva issuing from the enlgnm, and Pichandi. 

Others such as iSiVo and Pdfvuil in /laiMsa under which is 
HdvafiKij Siva clothing himself in the elephant’s hide, ihe mar¬ 
riage of Siva and Pdrvaii, and ^iW in hia chariot driven by 
Brakmdj arc less frequent. 

PtiiUar^ place does not seem important. He is seen in ihe 
South-Kastern corner of the eourt in the haiidAandtha temple 
in quite an tnconspiciious place in the midsl of various orn¬ 
amental designs. As for ^uhrahmaniar^ he is not to be found 
anyhwere. 

The worship of VijAhu wasimportantp forth* p-cat Vaikun^B- 
Perumal temple is dedicated to him. The Yi&hnavite subjects 


i24 ICONOGRAPHY OF SOUTHERN INDIA 

»t if«/icAtpMraw ato the uaunl etna Been on raanumenta of the 
period t iVaraeim/ifl, V^ondAc*, on Goru4ot Ran^an&iha^ 

jifieftfut and the serpent KcAiya^ and Krishna supporting the 
G^srdA<tn4i mountain. 

Coneftuion : //induiim before the 10(ft tenlury. ^ To recapit- 
ulalo, the greater part of Sivaite legends before the 10th century 
seem to be much the same as now. This Is not the case with 
Vishnuvitc legends. 

Iconography of monuments before ihelOlh centurj' shows a 
complete absence of the following stibjects : Rdma and all that 
belongs to his legend ; 5(«!, lakshma^i flanumin, the marriage 
of Rdma aod Sild, the fight of Rdma and Rdmalihgam, 

Rdma'e coronation, etc. Some Kpshoa legends t Kfiah^a sImI- 
ing the bolter, A'ftslino and the bathing girls, AfisAno playing 
the Ilute, A'risA.^ with his wives Radhd and J?uitrniV< The Other 
incarnations of FisA^iu such as : Mat*j/a, Paraiitrdma, Baiardina, 
Kaiki, MdhenU etc,, are all absent. 

It seems that it was about the 14lh century that the success 
of certain Vishnuvite sages such as Rdmanaia, and doubtless 
also the protection of the Bilayanagar princes, prod need a ra- 
awakening in VUhnuvile worship, and that at this period new 
religious ideas inspired a new iconography. 



CHAPTER V 


COSTUMES, STATUES, CARS, ETC. 


I — The Br^hmimctd Thread, 

In OUT Brnhmlna and the greater port of icaalei IBndua 
wear over the shoulder a thread made of several etrandap wlikh 
goes round the body. It goes over the left shoulder and hanp 
above the right hip. This thread is made of several slranda 
(before marriage it is made of three tbreada each made of nine 
strands, and after marriage nine threada each of nine strands) 
which for Brahmins are hand spun cotton threada. 

At the height of the heart a knot is made called Brahmdm udi 
{Brahmd"^ knot). In Tamil it is called punul ; in Sanakritp upa- 
\Vliat ia the meaning of the puniif ? Abb6 Dubois wrote: 
; The Brahmins and other persona who have the right to wear 
this thread attach much value to it, and are prouder of it than 
the great one^ of Europe am of decorations of a aimtiar getier- 
ical namej to wear which their birth or services entitle them. * 
The punid ia conferred on boys of 7 to 9 years of age. The 
ceremony of investiture of the triple thread called Upana^nM 
is described at length in the work of Abbe J. A. Duboia (A/a;iiri 
dcj de P Ind^j Part lip Chap. 1)* 

It may be asked what is the history of the Hrahminical thread 
according to ancient Hindu sculptures. An attentive examination 
of the low-reliefs of the Madura. Biiayanagar, Pdndy& and Chofa 
periods, allows a fitted principle to be enanciated. From the KHh 
century' onwards, the Brabmiojcal deities which are represented 
on teinplesj all wear a punul of a kind practically the same as at 
present. It ia a cord over the left ahoulddr, hanging to the right 
hipx At the height of the heart ia the knot of Brahmd, 

h is enough to examine the atatuea which orjiament the ChCla 
temples (Tan/ore and Garig^ii^ondapuram) to make sure that in 


ICONOGflAPElV OF SOUTHERN INDIA 


the 10th and 11 th centiirie:;^ the ptimd wnji not very diifereat 
from whnt it is dow. (See PI, LXXV.) 

This is not so in the Pallava temples of the 7lh ccntnryi at 
Trichinopoly and MatfalipurAm. The pumd wlileh for ten cent¬ 
uries of Leoiiograph>\ that is from the 10th century till today^ is 
a cord, a simple thready is notirhcre to be secti. Sornetlnief the 
cord is shown as a broad ribbon or a scarfs but most uatinlly as 
a roll sometimes fairly thick, placed on the left shoulder and^ 
falling towards the right, sometimes on the hip, but more often 
on the right arm at the height of the elbow. 

Plate LXXVl, shows an example of the last po^hiont which jj 
very frequent in the carvings of the 7 ih cetiturji'- The person 
shown in the figure has his arm raised, and it is clearly seen 
that the rooll falls on the arm, and not On the hip. 

We assert as follows i n This roll is none other than the punul, 
and to prove it we point out that the roll always shows a com^ 
pression at the height of the heart in exactly the same place as 
Brakmd*s knot. The roll is worn by princes and by gods and 
appears to he a sign of nobility. Ascetics and religious men wear 
a searf which forms a buckle on the left shoulder. Shepherds, 
servants and women w'ear nothing of this sort. 

It would be interesting to explore the origin of the Brahminica] 
thread with the aid of iconography in carvings previous to the 
7ih centaty^ which lie beyond the Tamil eountr}'; hut we are 
hound down here to the study of iconography in Southern Indian 
and we know of no carvings in this region before the 7th century* 

We shall content ourselves with the enunciation of the fol¬ 
lowing principles which in our opinion may be admitted without 
rashne:ssi : The pnnul is seeii in car\dngs of the 7th century 
in Southern Iridta^ but it is never a simple thread as it is now. 
Almost always it is a roll placed on the left shoulder and 
falling, not on the hip» buL on the right arm nl the height of 
ihe elbow. This roll has always a compression at the height 
of the heart. 


S 2* — C4»siume$r 

atdt £. — All parts of the costume of divinities have 
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evolved from the 7lh century, to the present time. We hove 
alreody demonstrated the evolution of the Vishnuvite tiara 
{Fig. 15). It vrould take too long to review all the details j 
we shall be content with the three principal ones. 

1, At the present time the chests of the gods hove m orn¬ 
aments three lorge jeweli which hang from the neck^ Seginniiig 
from the uppermost they are called ; Magarakandi, Mag&rapada- 
kiim and Kamaiapadukam. Nothing of this kind cstisted in the 
Pddhva period. The lirst of these jewels only mode its appearence 
in the middle agea. It was only after some conturici that all the 
breast was covered with jewels. 

2, Only since the 15th century is the scarf called Vaslram 
represented. This is passed round the neck and hangs down on 
each side belDw the arms. 

3, Epaulettes of the sort called bujiikirudu arc worn by deities 
in our day. Before the 12th century nothing like this is to be 
seen^ the shoulders being quite bare. At the end of the middle 
ages n small Ornament appeared which has gradually grown 
bigger and bigger. 

Ffmale aitire. — In olden days feminine deities were almost 
entirely naked, but the breasts were covered with a ribbon 
(^acAic or kafijugum), their or ms being covered with bracelets 
from the wrist to the elbow. Now-a-days the goddeases are nearly 
completely covered with clothing. Their legs are concealed by n 
cloth. Their boisom is enclosed in n small sort of bodice of Mus¬ 
sulman origin called mvuifoi leaving the waist bare. Then the end 
of the doth is passed like n scarf from left to right. They wear 
rings in their noses (natu^ pifo^u) and anklets on their feet 
[padagam)^ 

Miiiiiple arms^ — Numerous arms are perhaps the most 
remarkable peculiai^ty of flindn iconography^ From the artistic 
point of view this is not alwiiys uugrniTcfuh the sculptor can 
thus increase the number of gestures and give more life ftnd move* 
ment to his characters. It does not detract much from physical 
reality. The movement of one arm in a scries of rapid and violent 
gestures, gives an impresaion of many arms by reason of the 
successive luminous impressions on the retina. 
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Let us however remark UiaL iJic Ijrahminic^l deities h^ve 
only four arms when they arc tn repose, in that case the two extra 
arms arc only there to express the furue of the deity as well as 
to earr)' the distinctive emhlems of the god. The nuinber of arms 
is ozily more than four when the deity is represented in rziovc-^ 
enient dancing or hurling himself at on enemy ^ Trivikrama, 
Dargd fighting against Mahiahdsuru^ fldvono lighting Rdma, etc.). 
It is a kind of cinematography^ and this idea is not devoid of 
Lnterest from tlio point of view of the philosophy of an. 

Mr. Burgess thought he found in the number of arms a ehrono- 
Logical character. According to him the number of arms in excess 
of four„ is not found in the most ancient temples : t We have in 
this rath (the DharmaFdja-ratha at the Seven Pagodas) iiieny of 
the gods of the Hindu pantheon, but in forms more subdued than 
are to be found eli?ewhere. The one extravagance is that they 
generally have four arms — never morc^ to distinguish them from 
mortals i but none of those combinations of extravagances are 
found in the caves at Effora, Elephanta and elsewhere^ It is the 
soberest and most reasonable vcrBioji of the Pantheon yet disc¬ 
overed, and consequenllyji one of the mmil interesting, as ivell 
as probably the earliest, v 

We do not share the opinion of Mr. Burgess. It is true that the 
divinities carved on the Dhfirmardiii-rathii have never more than 
four arms^ but the famous low-reliefs of P^doiana^ T’rti^ifrramaaiid 
of Durgd fighting MMsfidtum are surely of the same period 
and the deities have many more than four arms. The carvings 
at Afavalipuram date from about 650 A+ D, 

Our conclusion on the other hand is that since the earliest 
period (7tk century) of South [ndlan iconographyt the Brahin- 
iaicul deities are represented with a nu in tier of arms, often 
considerable. 

The two froni arms are called kayi (hnnd)^ the arms behind 
these have no special namc^ hut take those of the emblems they 
carry. The front arms usuully perform very special gestures. 
The hand is open showing the palm in the gesture railed otAuf/a- 
hasiitm^ which b aiwuys made with the right hand, the finger 
tips pointing upwards. The gesture seems to mean: « Du not 
come near but I Juidus on the contrary interpret it as meaning : 
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« Have HD I shall protect you * that ii : not-fcarl. 

The gHlure called varada-haitiatii is always made with the kit 
hand the ends of the fingers being downwards. The word ^arada 
signiiies the net of giving favours. 


5 3.^ — Siaiu&s. 

The statues at the back of the sanctuaries ore of stone ; but 
those which are carried round during festivals are of copper^ 



PiC, 40. -— Tiruhfaehchi and pidesiaL 


According to the theoe statues should be made of an 

alJoy of five me to Is, w'hence the name panchdogam. Copper 
should predominate } zine^ Jeadp silver and gold are in smntter 
proportions. Behind the statues there is always a eon of halo 
called tinivachchi (Fig. 40). 


9 
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The origin of this ornament is clear : the tiruvftehM la only 
the nrchiteetural omament called kudu^ i^hich originated ^^ith 
the Buddhist ■ horge'shoe i. At the lop of the ^iVrtrocAcfii a lion's 
head and at each side with long 

plumed tails called karuku, can he seen. The pedestal of the 
statues is like the base of monuments. 

It is pierced with two holes tn which iron hors are inserted 
to lift the statue without touching it. Rings are fitted to ancient 
statues, obviously fop the same purpose. 


§ 4. — Cars. 

In the Paltava period the cars w'cre usually supported 

by two or four wheelsp and dragged by horses (sec for example 
A. Poltava Archkeciuret Ph LIU). It is probable that similar 
cars were used to carry gods during processions^ fn our days, 
cars (Tamil t t^r) are kepi outside the precincts of the temple 
opposite the principal entrance^ under huge thatched cone-shaped 
roofs. 

The car (Ph LXX%'It) ts constructed on the model of the 
vimdna^ but the wooden shrine is supported by a truncated cone 
placed on axles. The wheels which are generally three yards high 
arc plain and ere tnadc of huge slabs of wood. The base of the car 
(PL LXXVni) is made of several parts which^ taking them 
from the bottom upwards, are called reapectively i piidapar^ 
nagapar and pujondroTi. 

Each of these parts have ornamental carved panels. The wood 
of these panels, as also the whole car^ is of carved llupai [Bassia 
sapoiaceae) and never of any other sort of wood. These panefs 
are fixed with holts (two at the top and one at the bottom of 
each panel);^ and their usual size is 12 hy 10 inches^ The panels 
of the largest cars arc not more than iS inches broad and 36 
inches high. The carvings ore in high relief. 

All modern Hindu iconography is displayed in thcsCp even such 
subjects taken from the Krishna legend^ as arc of most doubtful 
propriety. These moreover occupy a special place at the angles 
of the square base of the car. Every year^ before the festival 
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this base is eoat^dwitb olLp and as ao t:r<iubie is taken to wipe off 
the dual first, in time there is formed each a thick layer of the 
mixed oil and dirt, that the carvings almost completely disappeer 
under it. 

The flhrine in which the god is placed during the procession is a 
square pavilion with four openings [one on each face)pi^^dj-npdf£i 
and rampant Hons are used by way o| decorattng it. A simple 
cone of painted cloth is mu ally huilt up above the dome. Theoret- 
ically it is supposed to be an imitation of the vimdim and to be 
ornamented with small separate and superimposed paviHons. 
It is in this way that the Con/Wo/’am car is constructed. The 
point of the cone ts finished off by a stubi^ but strange to say 
it is placed inside the central axis, and ia order to protect it, 
a small parasol (pmnfrnra k^da^ is placed over it. 

Lastly^ around the car decorative cylinders of cloth {lombai) 
are hung, and in front of it supported on springs are painted 
wooden horses, which seem to prance as they drag the ear along. 
Their reins ore held by o richly bedecked personage. This coach- 
man’a place is taken by Brahmd in Sivaitc cars, and by 
when the ear is Vishnuvite:. A whole crowd of worshippers of the 
god when taken in procession, take hold of stout ropes and drag 
the ear along much more rapidly than would be expected when 
the huge mass of this wooden edifice is taken into consideration. 
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LIST OF PI.ATES 


PI. 1. —/Jfipam tn fA# jo/idiior^ of Mahitidrisv^miivara. KaiiA*andiha 
i£m^ 91 Kort^Arpitram^ 

P3, IL — ^TitAffWia {iViinJt) + 

pi^ I[l, _ 7 'i>ii^ 0 iidijtdh' 9 / (JapnSuA^iwra). Modern image. 

Pi. IV+ — f^dma-Li^garn. Moiern image. 

PL V, — MArka^4a-m6kekam {Ddivei^ame of Mdrka^df^}- MmUrn image. 

PI. VL — rf^ifi(3f^i. PflHfJ an modem car* 

Pl_ VII, — 5tiwt itening fi^m I A# pillar. Lo^-relief in ihe A'aifAiflfldlAa 
itfmple flJ A'flil«AJpM«iFn (fttA eeniuMy]. 

PI, VIII. _ BArtiTflwo 91 (13lAc«l^iiryV. 

Pl^ IX. _ Hari-iiara in Sttf^ No. 1 *1 Bdddmi rniJUfj^) * 

FI. X. — Nodordja (^iVa etornrinf). AIcm^ image. 

FJ. XS. — dancing. Hdmiiaaram mir'« at Elhra |BlA 

PL XII. — flawing Ihe elephant. Dhumor-Una fli Aiittffsl [9tA 

r^nCuri^]. 

PI. Xtll, — al Chidamharam (13iA crrtfurf). 

PL XlV, — on hir fAn™f in ihe of IAa Xi.'iflfiirf ai Ellora 

PL XV+ — Dakehi:^mi^i. Modern image^ 

PI, XVI. ^ Dakihii^mdrti irt ihe Paltava temple Kaildeandtho at KartcAF- 
puirirm cmturf). 

PI, XVSl -- Gnhgddarom U^ioa dramng the gaddeeM Gnngd oul of kU 

A(ti>). Triehinopoljf cave {lih Cfnturp]^ 

PL XVIIi. — ^jVa and Porvait n'dini on Nandi. Modem image. 

PJ. XIX* — Sdmaekanda. Modern imago. 

p], XX* — SdmOMtiaada iPallai^, 7th eentury). 

PI. XXI. — Rdmtta under Kaildea. Lmo rdief Ifl the Dhumar-Una ca^'e 
a£ EUora 

PL XX IT. — Marriage of 5tiw and Modrm 

inwge. 

PL XXriL “ Ardhandri (lift) ajul Ilari Hm {righiU td .MamXipurarn 
{Dhormardjo-ratha, 7th ^emluff). 

PL XXIV, Ardhandri at Bddimi (BtA cmturg]^ 
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PJ. XXV, — A/oifaf» imagt. 

PI, XXVI. — CMmundl ffAflding on (Aa Aaud of (7lA<r#«»M/5f), 

PI. XXVU. — Comhol p/Cftdmtirtdi ond AJoAiaAdjUM iht giflul. «< Mtfifali- 
purani (TiA 

PI. XXVin. — PiiUiar af Vallam (1th rtnUiruh 
PL XXIX. — Suhrshinuntiar wi the peutcfJ(^ Modtrn imnfir. 

PL XXX. — Artimugam {Suhr^ima^iir}. 

PI. XXXL — Sahrahmai:tiitP i\favalip»ram (7lA cenji#^). Pn fA? ripAl 

of Ihf Dhermardjfi-rfltha ; on fAff Uft in iht Trim^U 

PL XXX11.— Po;ffni->lnrfai'or* Modfrn iirtof#. 

PL XXX [I I. — The great SUvriee SmnU: App^r, Siind^ror, Samhandar, 
Mdtj^ikhavdehak^trr Modern image^ 

PI. XXX tv. — Vithifii {VorodarAja) 4( CAidnmifli-am (13tA MnlMir) 

the form of the tlliA}. 

PL XXXV^ — Odeyamr. Modern imag*- 
PL XXX VI. — Sri-Hangandthn. Modern image. 

PI. XXXVIl. — flari|j«rj4lAa al .Vfavafipurojn [7lA etntufyl 
PI. XXXVIII, — JVd/djwflft, Modern imajr. 

PI. XXXIX. — Vithnii jMferf on lA* Jerpcrtl tn tara So, 3 «l< ^dddml [6*4 
ctnfuj^). 

PI. XLr — Vordha. Pand of ear (ITift cfntufy}. 

PL XL I. — Varakn at Ma^alipuram (7fA ieniunf). 

PL XLll. — PVlAa. No. 2 at Bdddmi (GfA erntury). 

PL XLIll. — of Naroeimhaz Coming ifrul of the pitiar j I'ighi iVliA 

iiira^ya • 

PL XL tv. — Narnwimha tearing out the entraiU of ifira^pa- Modem imago. 
PI. XLV. ^ NaroMimha Ut iidMmi. caoe No. 3 rentur^l 
PL XL VI. — Fight Nflu^iiJ^An ani^ Hiratj^ya. KoitMandiha temple 

at Xod^cAtp^iTum (8rA 

PI. XLVli. — Same tnhjeei ai Etlam, cave of ihe Av^atire (&IA 
PL XLVltL — Vdmana-a^mtiFnm. Panel of mr (17lA Cfntmy]. 

FI. XLSX. — Fdwffna-Tprit'(Aramfii at Bdddmi, rave No. 2 (6iA cerduFu]^ 
P]. L. — XaiFw tuhject at s\favatipt 4 ram (7fA cpnlifl^ln 

PI, IJ, _ ijrLi?djn^-d4^raiH. .T^fo^Itrrt miOf# ; 

art^ f/an II FTudlf . 

PL Lll. — Wanuiw^Iftr Modern image. 

PI. LHL — Srt-Bdma-pafl4bhiMh^Mam (Comecralion of MAma], 

PI, LlV, — Rape of Sitd. Kaitiea of Eltora [SjA centur^]^ 

PL LV. — KpMhi:ia~avatiram. Modern tmagr. 

Pl. i.Vl, — Navanida-kai^^n {KpUhna eUaiiag the buUer). Mofk:rn image^ 
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Fir LVIL — {KpUh^ pbtging (A^ Panel of A ear |Ol5 

r^/if 11^]. 

PI. LVni. — A>Tr&tpa eraeAiflf KUhya tie Mr^rtnf. KfliWia of Ettora (St* 

PL LIXr —^ GJpiM-yoJlirdpaAarapit fl/ tA« mi^A'inAuit ciof^). 

PI. LX. — KfitHm RddM and 

PL LXl. —xnuz^«. 

PI. LXH. — Cs/a-LoilfiAjnL Modern image. 

PKLXHI. — Gajit-LsJitithmi Afsk^ripurdin {7(A cenlury]^ 

PL LX IV- — Prahm^ in a cm^ TriMiu>pol^. 

PL LXV. — Saiw^dlt. Modern image. 

PI. LXVI. — Agtii. Ponei of car* 

PL LXVl[.— si Etioro, Koildta [&A 
PL LXVI 11. —Indra at Chidomharom (13^^ rcnli/i^). 

PL LXIX^ — ^ilrfd at Trichtnspoijt (7*^ 

PL LXX^ — E^Hlion {7-131* cenfuj^). 

PL LXXE. — Di^drapdtakae. Eivlidisn C1"l* ooMiur^). 
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